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min'? na’oia nnK orVty yn’K Vty riJiannn 
Kin mnymn jik nm’aty na .nnty na’a nanynn 
nmia mmaynty ’anna-man mypnV mom’nnn 
.’VaVam mnann ,’D’Vian min’? mon ,, nnm ia 
-Va ntnyo mya pn mpa ”iVn o’yn’K Dnima 
pawn .manann nnxu nni’aa ntyp naipnai -p 
Vty nnK inoa nmmV nVia’ nnm KVty 'nnyn' 
mpaa ik mnK naipna /pK’Tia ,nnV3i) VVn 
Damn .amaVi niK’xa 1 ? maim 'mum' im mnK 
puyn , 0 ’aVm D’yn’K omm pamamanan 
-nn Ve> nt^mnV ,n«asn m’nnV Vim tikb ma 

."nraya 

nuiaa' nmayn Km '2 nnyma qaV nain" :nKV 
yxaKa nauy nuiaaa a’xnty ,nVna ku Vty 'DyV 
mmVD oVpa D3 ,D’an D’Dp”aiK pa ,nxnn 
mnaKnn yum Vy mmnan mtynnn dk nnw 
.Dtya noa 150 ,yn’Kn uaV myty naa tynnnnty 
/nrnatt onV Km myn'a ,nnnK nmayV naan 
nnVx inm pay mm mnK Vty arai jra 
nK mam V'juk onV monaa DiKVn ’Vao dk 
E mnnn Van .nKan ay jniK iVaK’ty na D’ann 
.nmnnan-’TOK pK’tiaa mmtya Kna 

om’nnV Diana nnty ma ’mo nsna '5 myn'a" 
moaaKa on’y aatyi D’nntya-nVixKn nayaV 
monn nVnKn upmy iono uaaty pVity l’Vyatya 
nnaya nanVa .Viran minty ni ;D’nan p’a 
|n ,D’onn-rua Vo? nniDomV in non’man 
dk ,pKn Vty laipaV pi mrVnm np’D’ViaV 
,yn’K miKa .nntya o’Vyian mmaV oma mm 
m ,V"ns i’ok Kin naiKV iVona mnnK miaya 
ma i’an tbk .Viaa KVaaty D”D’Vian d’TokV 
,liK’nan ’Van nK mn-Vnaaa nmnV '6 myn'a 
Vty ’ion ,pV Van nVym , 0 ’Vtyn’ Vam VKnty’ Van 
."mya mnanan man niKonniKa nnKa nyua 

?DaVty miayn ]iaao nK pa’K noaan 

/pnKn nuaK' paa o’yn’Ka nyatyn nnm" mKV 
laa /myn'a omp lannty ni’auao nmay naa 
oaamanan ik 7 myn'a mia nmty Vty naoan 
nuaK'a aity laxmty ,'4 myn'a id’kio pm Vty 
Vty nyatynV nnra noVian naann /pnKn 
nxiK Vty mman Km noaan Vy mnyn' ’yn’K 
mapya ,iKnaV pioi naiaVx VKa’ /oipiaonK' 
miKa nVK3”an nK uskV /4 myma amp’a 
."oipa-’iVn yn’K mna oai nnK 

ik D’noaa mna rmty D’ym’K oa im" :UKn 


UK’m okikb nKV ay mnmty naon nmr -|Vnaa 
ma iVnty D”ia’tyn ,onVty nmayn inn Vy pom 
nrai mnKV oaaa nniK Duma Dn ide? piKn Vy 
.mm DnVEi n”Eiyn Vy y’aEia nm oaan 

11 - mV’ya Vty mtyy oyaa D’aaoa umK naoa 
nmay niKai nyn-ana Vty nui’Vi 10 ,0’yn’K 
nr Vaty ntyman Vy y’asnV d’Vid’ onK .nuaK 
’an nyatynn nai nniK D’Kin onK na’K ?nmin 

?nVty nVm 

ni Vy nanV nEiaK dk nynr kV uk" :nKV 
msiaty myam naa Vy nanV nni’ paa .ntymaa 
."nKtn mV’yan mapya 

D’Va’ooai mVK 2 ”a im kV uVnnntya" :uKn 
onK'a pm ,Dim omsiaty p33oa nuaK Vty 
nnm .Duty tyan ik yanKa aya 3mnty /oipia 
uV nanjty ,pn Vty ntymn /iikb nEip naipn 
Ve? mnEiaK D”pV ,iV?n mamaoVan nK mrV 
Vy n’nsnV ,Vnpn paV DJ’ai dudk pa ty;aa 
ntypn asan ay nmannV miaVn ’Vaa nuaKn 
’Va nuaKa niKnV »iki n’utyn mKamrKn Vty 
mVD’nnKV ,n’yV nmmp’a mon”nnV miyatya 
.np’D’ViaVi munaV ,nVEi ntymaV ,nVEi 

nm mnyn' ’yn’K nK p’oanV ut:Vnnty3" 
iVmnnE? naipn nnm,nyn-ana Vty ukV nKsmn 
ik Di’ Vty ,Dipa-”iVn D’an D’ym’K D”pnnV 
'pm nm' nmap nK et Dim .nan mianaa ,D”ai’ 
D’p’m arnpaa nVty DU3iKan paty .D’VEnn’a 
Vty nmtyay naan ’Vik Kmty /nnyn' ’yn’K Vty 
mnmty nmoan Vty ,tynnnnV tk Vmnnty ’irtyn 
VaK .ni’uyai na’ Knu naom ay ,nmn dk 
ay ,'d”Vie? nnyn' Vty mn nniK nKin i”ny uk 
D” myatyan Dmann nnK .jaiaa DnVty mnimm 
nmayn inn nK uwi nnaV uVnnn un^KEi 
."mna Kmp-Vipa tyia’tyn Kin nuaKn nntya 

nnaiyn Dsy Djum: nm kV ni pnKa" :nKV 
mmp ik Dma’Vn ypnV ma’tyn pKty 
pVn mmVi VapnnV na pKn Vty D’mn 
."puya nmKi tynm nnm tsp’inan Vty 

ammV iVain DKn ?"nnyn"a maaKa nnra na 

rmmayn 310 Vy 

/mnyma nana nm ’amamanan tjamn" :UKn 
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na mxnV a’aaxa iaapnman .amp laaaa xVa 
pan 1 ? moaV na .dtxd one? naV naya D’aiy on 
."am’ayV lanmVi nnVa nniaaxn naan nx 

mmay mnaV anVin txi ,pm mmV ins mnsixV 
pm 1 ? omaa omaxn nx ix ,pmV ma’xnaa 
oipan ,Va amp .naa nn x 1 ? nr ays .maa amai 
ix D’aaxV ix mmay 1 ? anna txi ,pmn nx yap 
.nr nx nm 1 ? xmp-Vip 1 ? 

."paa naa 1 ?" :nxV 

?mnsix mV o’xmp anxi 

.nVnnna mnsix m na iaym xV ianax" :iaxn 
’aa maipn nmxa minx aaian nx man xV 

."max amply 

maaxn aViya nVnnna maya na Va" :nxV 
Dinna ypn mV nn xV . , a , D , xiDrx mxa nn 
ama man xV .ansix man xV .maaxn 
amaia mm .amax aiaaV laaannn ,maaxV 
laVa’pa amaVa Va na’an mV nman amx 
-anaa annimay nx a’snV lm .may anna 
nainn ima nix’? xmnV laaVnna maaxV nyn 
nyn-nna asaV oma mayV pain nann ma 
laVnnn .asan nx paiyV maV xV .pnxa maaxV 
mmoaai laVma nnra myixpan ima ViyaV 
mpa Vaa xsaa Tanam n ,p’ynV mVxoio 
ps’i Donnaxn naxa ma /mpa *|xa Vayam 
."nmxa nionx maman 

xV .masya Vma nnaV mans mm" :iaxn 
mama amax an .nmayV annx a’Vma man 
anpan nroV amaai ,xmp-Vip amnia pxa a’ 
Vman .a’wx loo-a mnnnan-nmx pxmaa 
ay nxsnn ,yimxn nnxa mm nn txa nnanna 
amapa amopo *]imai ,naaaa amaian nnx 
nayapET taaoaipV nnnx nmaanai nmtaomV 
maV mmay na? y’snV D’apaa mm amaxna 

."amity D’VVn 

na nmayn pa amnxa tamaV Vaiaa na" :nxV 
1’x mxnV ,nmayn pa pmn nrx nmaV Varner 
."nnai nn nmxa naaa nt 

nnx amaxn ay a’eraaa Vty 1’Vnn nn" mxn 
nerjm laa nnn it .nmayn ’pn nx mVa’pty 
xV nmay aa ini mmierxn mxa mjrxn ay 
laws .nana mxa nn nr .nrVams xVi nraen 
mVia’ aa ia ,amx man ia ,nna a’tyaxn nx 
mVa’pty ia-Va mmityxnn mjrsnn by natmnV 


jni’xn paa .amoaa a’amaa map nanna 
ay nn’ isn *\bv pna msxty /amn men' 
na Vax /myn' Ver nysen ana nnntzn aity pia 
Dnnxn anama nan aiera nn xVty 'pn nna an 
rmy nt mVa mVirsV nni’ nama na nn ,mama 
."mmnx px 'pn nna n ax .nnr nmapVip 

nn ,yapa mam nn .max Tan nn nr aaVsx 
ransix amn xV anx .anx 

uVa nmayn ,ansix imn xV '2 nnyn'a" naxn 
13 ’xn xV ,yin’xn Va npsm ]ianx np’ya nnn 
171 ^’ nai nsix ma uyn’ xVi ansixa uasy nx 
nninsix nmay nm’ ipn '3 nnyn' .nmn w ix 
iai ,naixo mmay ay mmVpn mpan laa p’Vna 
Va aa rnnsix ip mnV naan ainan Va nnnan 
mnsixn Va napa mxa nVnnn nnn nxt .ymnn 
nx □ ,, p I 7 nnnan /nnym ’ynnaa nnni’an 
ym’x ms’ 1 ? mnnnan-nnx pxmaa ymnn 
na .ansixV mmx naana it xn ,Dipa-nVn 
a’yimxn Va mmmnxn naan nx nnaV uVnnn 
mxsnn ,am'o naVaaa nmayn inn nx naVai 
."’anaa naaa Va nmaona poiyn npnai 

aa nnoma ,nmna mmnx nnn mmnxn" :nxV 
laixa nrnaax n^ayV Vip nnV ix maaV ppaV 
mnaax ns ,, V mns’a D’aaaan inn mom .ann 
naana aam mm ,amax pa nViya mn’a Va 
nanxV moannV ,D’ann aninn moaV amaxV 
nnn 'a ,,! ?ia nnyn' .anisn nxi Dasy nx mmx 
."D’ann amra moaV nnaana nnaya Va aio 

,nrn nmayn sio inn maaxn aViyV noaaa mx 
nnsiap namyna innaa ’asy nx nxsaaa ,txi 
.nna ’V nn ,amax ’anaa in xVi ,nnr nnoaa 
xV mnax naVi nnsiap namyn it naV naan xV 
nTa panV ]»t ’V npV .nnn maa a’aiyi a’ajaa 

.Wan |a xsin 

."nt nx amna xV pny mmx" mxn 

pa nap px ax nnsiap namyn mayV na Vnaa 

rmmaym amaxn 

Va I’Vnn aa nn nmsixn 1’Vnnn .par :nxV 
mVna xV laa annn nnanV inm masy nnayn 
mmynna amaxV maa pna Da ,pV mnaV xV 
xVi nysn laV nVaa anx-p Va D’aaia mm 
aiVxn Va 1’Vnn D’Vnna mm ,imx man 

/nmayV onn 

D’aax Va mysn D’Vapa ia’n xV ianax" :iaxn 
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xV nnx i’Vx y’aa xV nnx dxp maa miaax pi 
pay nmayn nxp natnV pnx ip’^ 2 -Vapna 
."iaxy ymxa pi mVaV □■’Vis’ ia”n yiran nxi 

### 

?iay nt p’x ?nyn-anaV mppi nanna nr Vs 7x1 
ay "D”Vip myn"V lain D’aoix nnx ’in pin 
?nsas ntp ix ,D’aax nmx 

,0’aipxin D’ymxn ’apa Vnnn nt" :nxV 
D’Pax nnn ymxn Vet mta’ipn noxan onap 
Vet maow ay nnaa nt txi .nyn-anaa lannpnp 

."onan 

ymxn osya .D’aipxin mai’Van ’awn nn met 
.p’V’an nx p’pnV xa 

ni’i’P’x mnV lVnnn on Dixnai ,naaV" :nxV 
pma nm xpm ixV Vax its it isanp ,nmaa 

."IPp 

man annsai nyn-ans ma’pn Vy onaia nnx 
,nyn-ansV nppn ’ymx osya nn o’ymxnp 
mman ,mnmppn mmiaax - manan Vsa Vax 
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a’yimxn .xmp-Vip ay nm xV nyn-ana" :nxV 
pm a’Vapna mmaya'a momma omaxn .p 

."mna xmp-Vip 

### 

’Va nayn ’Vixty .lant^n ananty nr Vy nnnam 
anx pm oyty nnaiyn Vy oai ,mns xmp-Vip 
maaxn pity axa aa omtyn ay .nxiap mna 
,noaan Via mna omaiy anx rtyayi ,nantyn 
Vty nnoan pityn Via xVx ,mVxmai amixma 
aaVty mpnapnsna Vina pVn paw ,maaxn 
omaiyty omax pan ay yimx ,mna xmp-Vip) 
]yaV Vax - (aipa-mooiaa manyn ,mananna 
Via’ .naamV p"Vna oimp Vty mmnoa mntaa 
as mxpxma np’apnsn nx omtya onxty mmV 
?nr Via o’tymna anx pm ,VVaai ?nxm naaaV 

maiyn nmn m’tyyty omi’tyV mamn pa" naxm 
Vty ,oipa-mVn o’yimx Vty umrty Vmanty 
ay maax yimx Vty ,omaxV mna xmp-Vip 
naa pmxV ornmnnan omnaamana am^xa 
la’Vyty laxxai ,pnyia mmV Vmnn - myty 
am’Vnn Vty namna pioyny tynn Vma mmV 
.omax mnap Vty mV’yaa piamty mna ’anx 
aipaV amnV xV naa xm uaxyV laasnty maan 
iaty nnamaon nxi aipan nx mmV xVx namao 
.ranpxn naixnannaxn mityayn Vty pxmam 
m’a’p o’Vmai nnoiaV mommm aiVxm pin 
nxnpn namm DmaxV nmna nxnp Vy many 
Dnnx a’amna o’Vyian D’tyaxVi amxnV 
amnV moaV ’Va ,myi mnpx npna ,mnao) 
am’yy omax mxtynV noaaty nmimy mamx 
pxi matyV p’om pina xVx ,mya amps ix 
mty-maV namm ama nnV ,mnia nVmp mmV 
Va’pty aminyV namanaVx ,aiVxm a^pV naVty 
omainn oipa-mVn maax ’yimx) umrty Vman 
na’an xVV omaxV xmp-Vip ,m"Vna mmaa 
Vty nm*’ ,mnnx nnaaa xVx easy omaxa 
nVmp Vty nmr mpaa naixnV mmaT mmiyn 
mmmaV xm mornmnn pai ,nmm maipa 
nr’axnan .mVxntymi maVtynm mVamoan 
.(mVxmamma m’xna 

aiVxmV npia man xm amoa mtynnnnn" 
p"Vna pa aiV’tyn ,nuaxn pity .omixman 
m’-Vy omaxa namn ,nuaxi nmp’anaa'a 
mV’ya Vty nxmn xm mVaVan ana’anty mam 
Va - nmx amma xV mnaxty n’a’Vis ix nmnoa 


,mVn nnsn pty mVna ma’an ay nVnan n’yan 
an ,pa amain mx an ."aixa" ay nr nx irxn 
.naa: ,mn .pa pianV xV am’Vna nnx 

.lantya Vy tyaa nt nx latyann ianax" naxm 
T>aa xia .mVxtyn nx a’Vya ianax .mVxty tm 
nx pnnae? masy Vma na”V xm laVty maane? 
mnynn 'a^Vity nnyn'V yaiaai ,mVnn nt ,iasy 
.".n’Vsn xim ,Vman nm nr 

?nra anVtyaa ana-pya "nmaya"ai 

m ’VaVa Vma maaV aty pmx nm xV" :nxV 
xme? nmax |np aa pai Voa nVxmn Vty |np nnm 

/mmxtyn 

aaV nnm xVty Waa ?aty annao nr Waai .pa: 
?naaa nr aitys yana ix ,ma”p-na mrV namnn 
namnn nx annaty ,manV ’V nma ax,ana-pya 
.B’miVn mmV xV aaVty 

poan xpnm ,nnn aama mam nm ana-py" mxV 
nnn amitypty an^ay xVx ,naoa ntty namn nm xV 
B’VtyimV pnpn pa natyan .amia pa np’D’ViaV 
.nmxtya p iaxty aVmntya paa nnxVi .nnatyaV 
xnty mnaan inmanty Dmnx amma Vty anyam 
mannV man nsyia nx xmnV iaa> nnatyaV 
aamai pmya mam - tiaaipaa naan a^pV 
Vax mVaVaV mtyp nan Vty laioa aai nasyVtya 
/naVty mnmpmn n’aiVixm’xV aa ’Vix 

?p:na 'a pnaa ,ntyay amia anx Vma nrx rx 

amms ianax pana .n’yaa ianax |xa" naxm 
amp ia tyaaV ntyp mxa aaV nm’ty Vma ny”V 
pain Va pa amaVna lanaxty mVxty iVx nxasy 
Vxm’xnei maa xia pmy nmna nnay laV px 
imxa pmy a’pnna lanaxty atyin mx .a w p pmy 
."n’VaVa mxasyV ymnV Vxmm 

xV "nnyn" ’ym’xi "a^Vny mnyn"a Vax 
I’tyay amansna anxty iaa anoansnn 

."nmaya"a 

.a’Emin naaV apnna ays Vaa nnn nt tx" naxm 
.aVnnaty mnaV matyn ma’ Va ’anan pio’y xV 
lamxa mpV an pain ay iVna a’ym’xnty maai 
.aman nann natya mxman ,VVaa pat nnm nnn 
mnya pms tmty n’tymna xV ianax maamV 
lanaxty na Vaa mna xmp-Vip xmia manty 

."a’tyiy 

?mns xmp-Vip ay annay nmn ntyay ny 
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mnma ntaVnn nnpV ntyax-’x Vax .12 nm’axa 
."crx 15 ay nnpV amnxty 

nstapn irjna ammxa naxa xV anx tx 

?nim , t2pVtpnt 

nm nr mmto' nx trtyytya ’a .naV mVn" :nxV 
I’tyanV mnVsn xV -p-nnx Vax .]ina Dm .amna 

."nr nx nttyyV 

.tVaVann a’tyix ’2 ,7’mya tntya nr :mxm 
-nVoa pVn mmV amVtn ants? amtytn D’tyix 
*]X .amna mxa trm man mmx Vax ,npia 
□y maty npia-nVo .npia-nVoa pVn xV nnx 
nx nam xV nnx tntym aya «]x Vax m’amx my 
rnpia-nVo itnV mint 

?no-org nx anapntya aa’Vx «ims xV ’tiaa Vax 

."tn’x .mV nmty nnx ampVtp nr :mxm 

xnp xtn .xmaty meat npia-nVo nm nt" :nxV 
rnVnnna 'vagrearg' taxyV 

nVxn nrtnann nx nttyyV Barns 7am Va anx 
aVta nstapa amaty mmx p’p.tx ,nmnV atpaa 

.nnm 

mVty mmayn nx w> ,na ~\b max mx" :mxm 
,oiamana xm ,nmxVpn ,mVty nmaxn ,Dmaxa 
nmatnn am ny-anan ^’ytmxm .npia-nVo nt tx 
nt .nmay ampVtp mrV amttaa icana way 
mmstapn .mVty mV’yan Va nx j^axaty na 
mstap Vty tx nnx Va Vty nimnan Vy nnatty 
.m’DpVtp ap’tna tx ytmx nnr’at manntyaty 
-7’ya mmaya' ampVtp nx ns^V mmn mmx 
73 nt jmnaty nt jrynn Vax .nay nine ntt ,ana 
Vty oma Vy a’Vapna a’tyax .nxta nmsa may’ 
nnx Va nnpa Vaaty mmpVtp ap’tnaa manntyn 
onm mtna mxa mriy ntt ,tntnt Vy matyV iVin 
,'Ttyay ny mnayty -pxV 

ampVtp nt naxaty tntya amtn mmx" :nxV 
nnx jxV mma mx ,nxt Vaa Vax /nntaya' 
mmpVtp ap’tna nm’ nt ax aa .7133 ntt .nntn 
nntayna pVn xV 7 ,, ny an .D^rnty by tx pmty 

/mVmnna tx 

nx yatynVt ntxnV Via’ xV nstapa inttra ax 
.ampVip xV nt tx ,a’spnn 

Vy mnam man mnynmty pao j’x Vax" :nxV 

rntyn 


,amaxa mVty n”tyyV mon ,, nn mmpa an nVx 

."B’p’aaa ,ammxa 

nt Vax mtV’yan amo nVmp nnst: nnx nsa 
B’tyax 7’a nna tntyrx na t r> .a’apVtp nm xV 
aanx urv mnaty nnatyn 7’aV nta pVn a’lymnaty 
nnnsn 7m nna ns vr .a’snntyan amaxn trt 
mxa anxty mrnstapn mra’apVtpn .nrnVmpn 
taxm attn v> ,atm *7102,0'Vana Vax ,na a’raxa 
ntt amatyt a’amxt nVtys amniaa aVtat ,nxVt 
xV nt .nstap xV nt ,2’apVtp xV nt Vax ,nnoa 

.mts 

np3B-nVo nx ty’ty mna mxa nm man" :mxm 
xV mnax ,aasy amaxn /a ,, Vity nnyn' nx am 
nnyn' max anty amatx tm Vax ,nt nx mnmy 
nnyn' max tm anty natpn nnm /a^Vity 
xV mn:x .nT Vy mnnsn xV tanax Vax /a^Vtiy 
natap .ampVtp tx nstap ns”V VVaa tamm 
."73 nT ,nnm nnatyty 

as aaV nnm ,nyn-anat a’ytn’xV Vmpaa 
xVt 'inntynty mpaa-nVoa nmmaxn nn’mpn 
anx "nntaya"V Vapaa aa ."nnyn"a ^nntyn 
?nnnoa nt -px .npaa-nVoa amaty 

,np3a-nVoa ,amaxa aa t:anntyn" :mxm 
xV attya nt mnxt ,amttyxnn a’ytn’xn ntytVtya 
."'5 nnynm manntyn aa pnnau .mVia’ 

/mam trtyy bj '8 nnynm .ampan ay" :nxV 

rmp’Vmxa aa myatn 7 nnynm" :mxm 

."73.8 nm nr' :nxV 

."mVia’ xV naa la-nnxt,myatn 8-a" :mxm 

Vax .a’ytn’xn atna amaxa ananntyn asya tx 
nyatyn atty nnm xV nnx "a^Vity nnyn" 7axV 
.namnV ,atpan nnma Vy 

amax Vty ntyna nt nx mnnan mnax .7122" :nxV 
mntyax ,Etaaa Vet mnetax nnmty ntn 7ataa 
nx a’ma nm xV nt Vax .nnm aman metyV 
.anVet nntayn nx xmnV naya atVaV amaxn 
.naya xV Vax ,ytn’xn mVa nta’mnn anV nnm 
nx ma’m mnaxty aman mm Va aa ,nnatx nxt 
.nnx nnx «ix ma’m xV mmx ,nttyyV masy 
mtytrx nnm it Vax ,natx nnxet na 71a: nt 
j’my tanaxtz^ mmmnatxtpV 7tsnn Via mnetann 
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,nmay inn ax am ,anynnV p’tn mnsr nya 
it m’myn ,nmn it mam nnyi naamo aanax 
nVayaV nxsV lanVxn Dsya .naan tt ppn .naaan 
.nVxn naaVnnn ,mxa nsrp mn mam amx 

7»T2 iVet nayaErana pVn na’x naxasy aEraan" 
naanpy p’ay xm mxaxy aaVxx Vax ,pnnxn 
mmxEr D’saan ay ia*?E> nVayan ’sw’Et Vaa 
mnaaax naaa Eraan n’n pErxnn ’xann aanax 
,]naaa nay aV’ax nt mn-Vnaaa yamxa .mVaVaa 
Vet ’mana - namay tiet mmnV lamxa TEnn ’a 
p’oan-aax pan Vet nain Vet mm a’ax-nr pEna 
laxxa nnman ’aaV nysr am .pa-pa’V jxnxi 
myDET ,mpan nVnan ay nyio pna aaaxy nx 
naxa p ,paaEr na ,npaVna mnmya mmaynET 
pmn nxET D’aEran aanax Vax ,npaVna mnmya 
.Dasy Dy mEryV D’anx D’aaam mn npnVnaa 
nx mnaV mV aanai lann on nan Vet aaaoa 
may ’a namx nyman lV’ax nrn nEnnn .yamxn 
mpaa pann Vy ^panEr pV Van - mmayn nnx 
nntyV aappaa - Wa inna det *paanan Vxiet’ Van 
Vy VxnET’ Van nx ^Vnasr pV Vn .Erxna mx’m 
naaya mna xV nmay tt mn-Vnaaa pann Erxn 
."□nV TymanET mmayn miEra 

ddVet mV’ysa annaansr anann nnxsr ’V nxn: 
nsraxET amxnn .naaaxn Vet maaaaaaxn xm 
np’B’Vas onV a’xmp amm dxet am an naayyV 
annV d’Vtd’ an”n xV ,Ena’an naa nxna tx 
riEra’XET pn xV ,maax onV anxnpETDi ,nmx 
n’aEnn anx .naV mTy iV’ax - amx annV ddV 
.maaaaaax mnaaax nnaoaa anan D’ErayEr yanasr 
ranVET ’B’Vasn apsxn nx Vnaaa m 

nmayVET aaaErnEra n’an .nynV nErp" :nxV 
n’n .nnp xV m ,]aVa nEryn x’m nn mm msrVa 
/mm’ xV Vax nmaax 71’n 

nVyisET nyama naaaxn nx amxna anxsra 
asya anx ,’B’Vasn Enaan p nns: Enaaa 
nan Vax ,y’asa ama Vxd mVx a’en”na 

nyaEm 

tt mp’ya ’Vao p’ay nasr aEnn mx ,p" naxm 
mnaxET did’* et’ .naxnan Vy b”Vtet nnyn 
Tanan ,Vpos Vet TaVTya iaa' :ddxV B’amx 
D’Vaa /DTpa DTEra Vayam DTpa Vaa xxaa 
/mnnan nnn laaxy nx D’yapa xV Tanax ,mnnx 


."a’DpVTp nTET mnax xV" naxm 

’a ,nsnV nmap pa Vnann TaV aiEm nnn" :nxV 
mnaET nxT Vaa mnyma Vax .mna ansra na nsm 
Vet pmyn mna aman msryV mnsrax Vet aio Vy 
nnaTX nxT namx ]”axaET inEra Da xin mmnan 
D’B’Vna Tanax nnai imx D’naay Tanax DT’nEr 
.na nx D’Eny .D’X’ma D’mnnaa nan op’x mEryV 
,nmapa naay nnxsra .naxV TaV nsrpEr ansra htt 
/ mVxn mVaaan nx mnaV a”n nnx 

.aiT anxET nnaayn xin p’ayna pVnsr mmV Vaa’ 

,a”na aar aa anx 

xma na .pan Va VayaV D’a’Eraa aanax" naxm 

."HETp 

a’D’Eraa anx ,na’aV anVan anxsra .p ,p’ayn na 

.ap’inan Vy nanV 

ia ax xVx namx mmV mErax ’nVa na" naxm 
."HD’aV aan’x a’oaaa 

Va mET’aa et’ nV’an nmapa .amaia xV anx nn 
manV arn’Eraa nnnaV .nnmn pVin nnx 

D’ayaV na Waa .ammy xV aanax naxar naxm 
D”BT’T mET’aaa mEra D’yaip aanax ’a nsrap nma 
manEr naV Waa mmaaVn nmn xV naa na mnx 
."D”na’a nnx insra mnaV aanax ’a 

naannV aaa yaiaEr xan mxasya -pian ax 
?D’Erax my ay nxVa nmmap nmayV 

xa nai ,nanoa mxasy Vy maErV aaV awn" :nxV 
nannaET aapaa iV’ax .mama nanna nam m’V 
/mnnaa nomaa na’aV nxm’ mV et’ ,pana 

mmx I’XEra pan ay aaonnsr asran mx" naxm 
idet Vet aio asya xan .paanaa .paaVnV a”xasy 
nysna paaVnV naasr nasr .D’aVsra aanaxEr nnm 
]sax anETT’xa mayV ,oaamV n’m’yn Vet nnnx 

."nmnn 

nsna n’m’yn Vet naaa na’x et’ ,VEraV" :nxV 
m’myn Vet Emn ap’ans det nnaa aam) pm’D 
Vax ,3’spn aaV mmV Vaa’ iV’sxet ,('xn’a' det3 
naVaaa ay ,aanx nxa .n’m’yn Vet ap’ana n’m na 
mnaV paa maanan nanyasran Va aya naanoa 
/nmnn ,ViysV pEranV pnn 

nVmna aimx pmynV nan a’VEnm pp" naxm 
nanax aanax .Vaa nVxmn Vet nnma apnnan 
Vax ,D’anaE7 nana aanx aman aanax .pax dietd 
Vaa .pax DTEra aaVEr D’poyia nma xV aanax 
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have learnt something new in the meantime. 

So the need for independence is what 
prevents you from committing to a fully 
collective approach? 

Lea: Its important for us to maintain some 
independence, and this is apparent in many 
aspects. Even in the place that we chose, in 
Hansen, we have an exit to the garden and a 
separate entrance. 

Diego: I feel that the agreement with Hansen 
keeps us completely independent. Deliberately. 
It’s actually a kind of rent that we pay, which 
is completely different from another proposal 
by the municipality for us to enter and work 
somehow under its auspices. 

Lea: For example, there’s this municipal 
building in the Saidoff Court (recently a new 
municipal project called Beita started there), 
where we could even be budgeted, but it would 
be the municipality’s project. One-hundred 
percent, with certain restrictions and with all 
the implications involved. Despite our desire 
to keep going, we refused”. 

Diego: Early on in the project the Jerusalem 
Foundation wanted to employ us in Daniela 
Passal’s house. We said, no way. We want you 
as partners, but we’ll never be your employees. 
Whenever there was an attempt to intervene, 
in our contents or method, we refused. The 
Culture Committee is one example, the 
municipality is another, the Foundation is still 
another. In fact, we managed to partner with 
them and it was always very difficult to make 
these decisions. 

The concept of has recently lost some of its 
meaning, but for us independence is a matter 
of principle. In all our collaborations with our 
hosts the first condition was total freedom, 
artistic and economic. In the Tower of David 
event this was put to a serious test, because 
they demanded that we remove two works 
- a graffiti piece by Mushon Zer-Aviv and a 
model of a wall by Hannan Abu-Hussein 
and Ariane Littman-Cohen. Half an hour 
before the opening we found ourselves in the 


midst of a stormy discussion with the venue’s 
management, which argued that the works 
were controversial, which is true, they really 
were, but we thing that this controversy should 
be discussed among the viewers. Eventually 
they understood and let us open the event. This 
demand even surprised us, because for one of 
the works - the white flag hoisted instead of 
the Israeli flag that’s usually there on top - we 
needed help and prior coordination. A white 
flag replacing the national flag on top of the 
Tower of David is emotionally charged no less 
than the two works that bothered them. 

It seems to me that one of the things you 
proved in your activity is the autonomy of art. 
You have shown that you can do things that 
if you called them politics or protest against 
the occupation, you could not present them, 
but when you called them art not only did 
they let you present them, they even helped 
you out. Do you think that once you do 
things in an autonomic artistic framework 
it neutralizes their political effect? 

Lea: It’s hard to say. Always when we thought 
some work will resonate and make a mess, it 
didn’t happen. There was an artistic discussion, 
but no more than that. 

When you describe art as a phenomenon 
operating in a different arena than the 
political one, you actually treat it like a voter 
who lacks any real influence. 

Diego: yes, I think this is mostly symbolic. It’s 
a footnote on reality. There’s a quote that we 
like to use: “Like in Pascal’s world, the center is 
everywhere and the circumference nowhere”. 
In other words, we are not bound by any 
definition. 


Heara 1 / 16 



in the sense that it afforded encounters, the 
option of doing things together. But that did 
not require the artists to do anything beyond 
bringing their work. They were also committed 
to the event, but not beyond it. In other words, 
there were all sorts of things we required of 
ourselves, but not of others. It’s true what you 
say, but this was some sort of compromise with 
the desire for a co-op we still believe in. But 
you can’t make quick decisions when you need 
to share them with 15 people. 

So you don’t really believe in the concept of 
the group and collectivity? 

Lea: It depends where. Because when we did 
Sugia it was amazing. And also appropriate. 
But later we didn’t manage to keep doing this. 

Diego: It’s interesting, really, because people 
got confused. People thought they were going 
to become part of Sala-Manca. But we were 
always very clear on this. Nobody is part of 
Sala-Manca. Sala-Manca works with other 
people, but nobody ever lost their identity and 
merged into Sala-Manca. 

But didn’t Matvey join you when you started 
no-org? 

Diego: That was a different collective we had 
with him. 

Lea: It was Sala-Manca and Matvey Shapiro. 
He called himself Vagrearg at first. 

You have to maintain these separations all 
the time, instead of simply saying, OK, we’re 
working all of us together as a group. 

Diego: I’ll tell you what. We have our 
projects as artists, our art, the classical art, is 
performance - so this is Sala-Manca. And the 
events, the journal and the current program 
in Hansen are all designed to form a working 
collective. This is what characterizes our entire 
activity. The group spirit retains the privacy 
of each individual or group who participate 
and generate a collective event or project. We 
wanted to turn Mamuta in Ein Karem into a 
collective, but that didn’t work out. But the 
idea is for Hansen to work that way. People 


are admitted on the basis of taking part in a 
collective project where all artists will retain 
their identity, and that’s a very significant 
change compared to how we’ve been operating 
so far. 

Lea: We want something that will truly be a 
Mamuta collective, but even so, I understand 
what you’re getting at. And it’s true. Even if 
it would be a one- or two-year collective 
project, they’re still not part of the NGO or 
the management. 

If a group member cannot see the budget or 
affect it, then it’s no collective. 

Lea: But it’s undisputed that in Heara we 
always talked about a network. 

Diego: We never said it was a collective. 

Lea: The difference between a group and 
a network was important to us, because a 
network is open. But in Heara we nevertheless 
retained the option of doing things quickly. 
This emphasis on speed also characterizes us. 
This means that today we’re working with you 
and tomorrow we decide to do something else 
and the next day it’s out in the open. We do it. 
And this is something we don’t want to give 
up. When you’re working in a group, you must 
set these boundaries. 

Perhaps part of it is the fact that you’re a 
couple - you’re a couple in life as well. 

Diego: We are active the whole time. It’s very 
difficult. 

That’s it, yes. When you go to bed, you keep 
discussing the project. 

Diego: You can’t be with us, unless you go to 
bed with us. 

And you won’t have that. In a normal group 
you have a meeting, then everybody goes 
home, and the next day you resume the 
conversation. 

Diego: Indeed, we don’t stop. This often causes 
difficulties, because we decide something in a 
meeting, and two days later that discussion 
would no longer be relevant at all, because we 
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the commercial market, which has adopted 
many of your practices (open call, events with 
multiple artists working as volunteers, site- 
specific exhibitions) - but for commercial 
purposes such as promoting real-estate 
projects. Is it possible that you are changing 
your practice also as a reaction to this trend? 
How do you feel about it, anyway? 

Diego: One of the reasons for the changes we 
made was the fact that our model of site-specific 
events, of an open call for submissions, of an 
art event with performative characteristics that 
unfolds for hours, began being copied, and we 
realized we had to create a new model that will 
support long-term processes, activities by artist 
groups. The objective we set for ourselves is no 
longer to respond to a specific location, but 
to create the location and its specificity (The 
Museum of the Contemporary, the Academic 
Underground), while maintaining dialogue 
and contact with existing institutes and 
models, maintaining the open call to artists 
and expanding the call to creative minds active 
in other areas (literature, academic research, 
etc.), without trying to dictate an urban agenda 
that tries to prevent young artists or young 
people in general from leaving Jerusalem, but 
attempt to preserve and even produce a vibrant 
community, provide breathing space to our 
interlocutors, maintain dialogue - an alternative 
to the distortions of our model (site-specific art 
events supporting real-estate development, a 
call for artists without support for the artists 
themselves but for other purposes, establishing 
temporary infrastructure for displays instead 
of establishing a creative local community, 
and in that I refer to the policy of Jerusalem 
and Israeli festivals, which is characterized by a 
parochial perspective). 

The events around us always demand reference: 
the museums, the art market, the combination 
of real-estate, gentrification and art, support 
for artists whose economic power is the result 
of commercial or political activities we do 
not identify with - all these are the reference 
points for our practice as artists, curators and 
producers. 


On the one hand, a community was 
created around your activity, but it wasn’t 
a collective. There’s some tension here 
between people who feel part of it and the 
fact that there’s clearly you and then there 
are the participating artists. There is an 
inherent tension between the commitment 
to community, collectiveness and team spirit 
that you very much believe in, but at the end 
of the day, you have the couple Diego and 
Lea and everyone collaborates and likes each 
other and works and that’s fine, but it’s not a 
collective, it’s not a group, it’s not a team. 

Diego: It was always very clear that there was 
Sala-Manca and there’s Hearat Shulaym. The 
artists themselves - we never encouraged this, 
but they would say they’re Hearat Shulaym 
artists. There was a time when they were 
Hearat Shulaym artists, but we never states so 
explicitly. We never tried to form a group of a 
collective. A group that works together, yes. 

At the same time as the events and the 
journal, you also had your own artistic 
career as Sala-Manca, which took part and 
didn’t take part in the Heara, You are also 
still active as Sala-Manca now that you have 
Mamuta . How do you manage that? 

Diego: We also participated as artists, as Sala- 
Manca, in the first three events, and later we 
simply couldn’t. I remember now, we also took 
part in Heara 5. 

Lea: With the faxes. We also had a performance 
piece in Heara 8. 

Diego: We also performed in the Anglican in 

Heara 7. 

Lea: That was 8, yes. 

Diego: In 8 we performed, and then we 
couldn’t do it anymore. 

So you actually participated as artists in 
most events, but other Hearat Shulaym artists 
had no call in choosing the location, for 
instance. 

Lea: True. We defined it as an artist network 
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Diego: the main change was that we chose to 
have a permanent platform in Jerusalem. We 
say, its no longer our own private project and 
it cannot depend on the support of individuals 
who buy the magazines. We did consider all 
sorts of community funding approaches, and 
even thought of leaving all that and becoming 
independent again, even on some business 
initiative that will somehow attract artistic 
interest. 

Well, we decided to do this book this way, 
that we’ll cover the cost this way, through 
people who’ll take an interest in it. 

Diego: Yes. Nobody supports the book. 

And I think it could be real easy to get 
support for the book, certainly from Mifal 
HaPayis. 

Diego: Sure. But between us, it would have 
meant destroying everything we do. 

The big problem with big support is that it 
means dependency. We saw it with Maarav . 
One day they support you, and the next they 
decide not to. And that’s it, it’s over. 

Diego: We experienced that firsthand. 
There are questions. We raise the questions. 
Let’s say that our objective is to establish an 
independent, self-sustaining model. That’s the 
dream. And with Hearat Shulaym and Hearn 
this was the model, and it worked. 

And with Mamuta in Ein Karem, you failed? 

Lea: There was no need to create an economic 
model there, because we had Daniela Passal’s 
fund, as well as an endowment fund she 
allocated. 

True. And this is why you shut it down? 
Because you didn’t have the impetus for 
sustainability, so at one moment it simply 
ended? In Ein Karem, if I may say so, you 
forgot about your independence credo. 

Lea: Ein Karem was a more complex story, and 
money wasn’t the reason it closed down, but 
things that had to do with inter-organizational 
politics - the crisis between the Jerusalem 
Foundation and the family, and later on, when 


it was decided that we were staying after all, the 
arrival of others who made false promises to the 
family (such as convincing the Payis Council 
for Culture to fund a residency program in 
our stead) - an interesting and complex story 
in its own right, which is ultimately related to 
economics, but in a different way. 

So what kind of model are you building 
now, in Chapter 3 in Hansen? 

Diego: Here we have a problem. In Hansen 
we have to create a model where it would be 
very difficult for us to realize an independent 
existence. These are questions we grapple 
with constantly. We still don’t have a clear 
standpoint, but let’s say the ideal is still there. I 
think we still go by the same ideal of achieving 
economic independence. 

But from Hearat Shulaym and Heara events 
you did not make a living as you’re making 

in Mamuta. 

Diego: Before we had a project that took 
several months each time, not a year-long daily 
occupation, even though certainly, since the 
events grew with time, it required us to put 
in more and more time. In general, reality 
changes a lot of things. For examples, we don’t 
feel the need to always issue an open call for 
submissions for everything we’ll do in the 
future. 

Until now you’ve always issued an open 
call? 

Lea: The journal wasn’t based on an open call. 
The events were. The artists in residency in 
Mamuta are admitted through an open call. 

*** 

You talked about things having changed. 
That maybe you will work without an open 
call for submission, and also of the fact that 
as time goes by, you are becoming less of a 
group. The situation in the art market has 
also been changing with the years, and now 
you’re working less with the establishment 
- museums and biennales - and more with 


19 / i myn 


people can ask you why you’re doing this 
and not that. Why you admit these artists 
and not others. When you’re completely 
independent, you can do what you want. 
Diego: Even when we were totally independent, 
we faced the same criticisms. Why are you 
charging money for art? Who are you to charge 
us despite the fact that this event is independent? 
We had the answers. But still, the claims and 
demands were always there. We took it pretty 
bad. “Why do I have to buy a ticket?” People 
argued we were committed to certain people, 
to making sure they participated. We were 
treated like a public institute, although we 
were far from it and really had no public status 
or anything like that. 

Lea: Money is a thorny issue, because 
every penny you get, like you say, from the 
establishment or from funds, puts the issue on 
the table, but we have our red lines. 

Which are? 

Diego: Mifal HaPayis [the national lottery], 
for example, which promotes gambling. The 
unfair redistribution they are responsible for... 
We disagree with that. 

Lea: I will remind you of an exchange we had 
with you many times, about taking money 
from institutes such as the [national] Culture 
Administration. You argued that if you pay 
taxes, than at least that money should be 
redistributed for things that are right or proper, 
or whatever you choose to define it. At that 
time, we thought you shouldn’t take money 
from the establishment. Because it legitimizes 
certain policies. We still think that way, but on 
the other hand, we do ask for funds because 
you can’t maintain something such as Mamuta 
without support. So it’s a question. And it’s a 
question we’re dealing with. 

Diego: It’s an internal argument between us. 

Lea: Now it’s the first time ask the municipality 
and the Culture Administration for money. 

What? In Mamuta in Ein Karem you didn’t 
get any? 

Lea: That was Daniela Passal’s money. 


Diego: And also from the Ostrovsky Family 
Fund and the Beracha Foundation. 

Lea: That’s also a question. I’m not telling you 
we never deviated, but yes. 

So you have an internal dispute on whether 
to take money. What are the pros and cons? 

Diego: We thought of asking, but when we 
realized that the project was not taking off and 
we weren’t getting the money on an ongoing 
basis, somehow I was OK with that. 

But what you’re actually saying is that 
private money is better, supposedly purer 
than public funds. That’s a bit odd. 

Lea: Obviously you’re right. But since this is 
an occupying state there is a more fundamental 
issue, so this is our question. It is more of a 
political issue, and there’s a conflict here. 
Either we take, or we take from nobody and 
do nothing. 

In other words, anti-nationalism is more 
important to you than anti-capitalism. 

Diego: I don’t know. Listen, when we charge 
people for the magazine and for entering the 
event, it’s also taking private money. But the 
private, it’s all together. 

You say, I don’t want money from an 
occupying state because that would 
legitimize it. But taking from funds is not 
the same as charging 10 NIS for a magazine. 
How do these funds make money? By 
market manipulation, selling guns, pharma 
corporations, you name it. I don’t know how 
these people made all their money. I suppose 
they didn’t make it selling art magazines. 
So here you legitimize the same kind of 
capitalism you also oppose. 

Diego: It’s not an easy choice. The question is 
what’s at stake at any given moment. 

Lea: Yes. Nobody is sterile. But these are 
questions that have to be raised. 

What I’m actually getting at is trying to 
understand how principles change - I’m 
trying to understand what changed. 
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the Visual Theater School. We went there and 
said, this is very interesting, but we would have 
done it differently, we would have produced 
an event referring to the entire space, with all 
the works interrelated. So we created our own 
graduation night. 

So instead of going to school, you produced 
the graduation piece. 

Lea: And then we went to the Blurrr Festival 
[the Third Performance Art Biennale at 
Kibbutz Nahshon], because we were interested 
in performance. We were especially captivated 
by Boris Nieslony’s performance: everything 
he did was so beautiful. An elderly man, bold, 
aged 60-something. He hung a stone and for 
forty minutes... 

Diego: There was a candle, he was here, and a 
huge stone in the middle, and he was simply 
trying to blow out the candle. 

Lea: And he kept blowing, for forty minutes... 

Diego: Nothing of what we did later was 
directly related to this, but it had a tremendous 
impact on us. 

Lea: We were also very much into the work of 
Josef Sprinzak and Adva Drori, which we saw 
already in her graduation performance at the 
Visual. 

There, through Blurrr, we were drawn to the 
art world. We realized that we were more 
interested in what was going on there than in 
the theater world. We also loved independent 
publications, so we decided to publish an art 
journal of the kind we would have liked to 
read. 

Diego: Although we were more into literature, 
we defined it as an art journal. There were no 
art journals then, except Studio , not something 
that we knew, that could interest us. So we 
said we had to do something different. We 
were certain and it was very clear to us that 
everything that was done so far was wrong and 
that we had to do things the way we saw fit. 

There is another important point. Publishing 
an art or literature journal is something very 


common in Argentina - people publish by 
themselves and they go and sell it in the streets. 
Its a model we grew on. So publishing an art 
journal was no revolution for us. I think one 
of the things we were very proud of was the 
fact that our model did not require waiting for 
a budget. 

You were quite naive when you started, and 
now you are much more aware. 

Lea: Something was lost and can never be 
recovered. Because we were new, we also 
weren’t indebted to anyone. On the one hand 
it was more difficult, but on the other hand we 
had more freedom. 

When I started editing Ma’arav [an online 
art journal], I met someone in the hallway 
of the Center for Digital Art in Holon, and 
she started chatting with me. At some point 
I asked her, quite innocently, “Who are 
you?”. She shouted at me: “You are an art 
magazine editor and you don’t know who I 
am?” At that time I thought to myself, good, 
it’s actually an advantage that I don’t know 
who she is, I don’t know who the players are 
and who’s considered important, because 
we write about what truly interests us and 
attracts us. It’s all gone now. I know exactly 
what’s considered important and what’s not, 
as if you have a list of artists. Can you ever 
approach this with a clean slate? 

Lea: We are very proud of the fact that most 
of the people in Mamuta were people we didn’t 
know. There were people who applied, and 
even if we knew them and appreciated their 
work, it wasn’t always the right thing - there 
were better people among us, more appropriate 
for that moment. We didn’t know 95% of 
them before. This is something we do try to 
maintain in our work. 

Diego: I don’t think it’s gone. I didn’t lose it. 
Lea: But it is more difficult now. 

*** 

Now that you’re getting public funds, 
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DJ, there was alcohol - it was important for us 
to combine these things. At that time, we also 
had to create the platform for social encounter, 
because it was sorely lacking. The city was 
dying, not only artistically, but also socially. 
The events gave the feeling that the situation 
can be changed, that you can go out without 
succumbing to fear. 

Diego: People didn’t go out. There was a kind 
of voluntary curfew. So we also said, go out. 
Don’t say at home in front of the TV. 

Lea: Criticism also completely disappeared. We 
felt nothing was happening in Jerusalem except 
for the [Israel] Museum, which was isolated up 
there on the mountain, and initiatives such 
as bl2 [an independent art venue], but these 
survived only half a year or a year. 

And they were your partners? You had a 
connection with the avant-garde sound 
tradition in Jerusalem, which started years 
before, and this was the sort of history and 
groundwork that were present in the Heard , 
in terms of the sound installations and DJs. 

Lea: We were particularly in tune with Packet, 
with Miklat Taklitim [DJ soundsystem], and 
with Rosa Pub. 

Diego: Some of them took part in our events. 
Osnat (the owner of the Rosa pub) would come 
and DJ, Miklat Taklitim performed in Heard 
7, and bl2 members took part as individuals; 
musicians from the Fact [independent music 
label] performed with us. 

Lea: From the very beginning we were 
well-connected with the Jerusalem sound 
communities. Miklat Taklitim or Ack-Duck 
[independent music label], or Sachs and his 
crew, Rocky B, were very much present. It 
was important for us. The sound artist Eran 
Sachs is the only one who participated in all 
11 Heard events. 

*** 

Let’s go back to the beginning. Two beginners 
who never studied art, didn’t know anybody, 


had no clue, suddenly decided to start an 
art magazine, and to do art. Isn’t that a bit 
odd? 

Diego: Please remember that we came from 
theater. 

You actually wanted to be an actress, didn’t 
you? 

Diego: Lea studied, it’s funny, you know. Lea 
is an actress. She has a diploma. 

Lea: From Nissan Nativ [Acting Studio], in Tel 
Aviv. Already in school it was clear to me that 
I wasn’t too interested in repertory theater and 
when we started doing things together, our job 
was to challenge conventional theater. And 
then we met Hadas Ophrat, and he invited 
us to perform at Hazira [The Interdisciplinary 
Arena]. 

Why would Hadas invite you? 

Lea: We contacted the Hazira because we 
used to go there to watch plays that interested 
us. We were fascinated by the place, the 
experimentation. We approached Hadas 
Ophrat when we were still totally about 
theater. Sala-Manca Theater was how we called 
ourselves. I asked to talk to him. We told him 
there was this very interesting group of artists 
involved in all sorts of media, photography, 
theater, film. So he said, “Where? Where? Sure, 
sure, I’ll go see”. He came to Argentina House, 
where we used to work, to see a rehearsal of 
Reflections of a Queen in Exile , which was a solo 
play. He was very enthusiastic and asked where 
the rest of the group was. We told him we were 
it, and he invited us for two performances at 
Hazira. 

Diego: It was there were we started 
experimenting in spatial work. We had to 
adapt Reflections to the theater structure, and 
it didn’t fit. We realized we had no choice but 
have the audience sit on the stage and use the 
benches as background. So it was actually in 
theater that we discovered space, architecture, 
venue. Potemkin Village , which we created after 
Reflection and which was the subject of our first 
issue referred to the graduation performance of 
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Had it gone on for more days, the works 
would have been different, the process would 
have been different. It wouldn’t have been the 
history were discussing now. 

In some of the events I found myself spending 
quite some time chatting with people I knew 
on the improvised bar, and very often I 
didn’t manage to see all the works presented 
in the event, or devoted too little time for 
each. Don’t you think such intensiveness is 
unfair to the artists and their work? 

Diego: Of course you can’t see everything, but 
I think the artists understand the framework 
and create works that would suit it. Also, 
the number of people who arrived at the last 
events was much higher than the number of 
people who visit an exhibition held in a gallery 
for a whole month. So you achieve significant 
exposure even if you don’t see everything. 

Lea: It was powerful. People can’t make it, 
others can. Why only one night? And some 
got mad. It was all part of it. You knew you 
had to be there at that moment, because later 
it would be gone. Zemer Sat said that what 
we were doing was art terrorism. We loved the 
analogy, at the time of the terrorist attacks, it 
also exposed the artists’ reading of the event; 
how else can you view Hearn if not as an artistic 
terrorist attack? 

When I visited Zivai Basis (Color Base), and 

art project which took place in abandoned 
military bases, I couldn’t avoid thinking 
about the Hearn events and recall the 
questions that bothered me then as well. 
One particular project took place in an 
abandoned post on the Lebanese border, only 
during one weekend, with various types of 
artists taking part. It was very similar to the 
Heara events, but also very different. It was 
on a sunny day, in the green landscape of the 
Galilee, and getting there took four hours. 
On the other hand, the call for submissions 
was open, and novices as well as experienced 
artists came, many of them local, but also 
well-known artists from Central Israel, 
like Shahar Markus who had participated 


in many of the Hearas . I felt something 
similar to the criticism against Heara : some 
works were unrelated to the venue or did 
not interact with it, and were also simply 
not good enough - the curatorial decisions 
were not brave enough because of the desire 
to contain everyone. In addition, the Heara 
events maintained a certain tension between 
the carnival atmosphere and the social event, 
in charged locations with charged materials 
in a charged period. On the one hand you 
have a party, a social gathering with beer 
and music and fun, and then suddenly you 
see an annoying performance or a depressing 
video-art piece about the occupation. 

Lea: Some of the works referred to the general 
situation - it was very important for us. In the 
Underground Prisoners Museum [Heara 4) 
many of the works referred to the venue, which 
used to be a prison. In Sergey Courtyard [Heara 
5), there were also very powerful political 
pieces which referred to the nearby site which 
is currently a jailhouse for political prisoners, 
including works by Mercelo Lauber. Many of 
the pieces were the product of intensive work, 
sometimes requiring three or four months to 
complete. 

When I visited Zivai Basis (Color Base) I said, 
“It’s very nice here”, and my partner Yuli 
said, “But it’s not supposed to be nice here. 
It’s a military base”. How did you negotiate 
the conflict between provocative and charged 
works and the party atmosphere? 

Diego: I get what you’re saying. We felt it 
in the last event, but also in the one before. 
The social aspect of the event became more 
dominant, and it started bothering us. There 
was a moment when we thought the balance 
between the social and artistic was disrupted 
too much, and perhaps this was one of the 
reasons we decided to quit. 

Lea: The Underground Prisoners Museum was 
the first event in a highly charged location. 
Many works referred to the venue, to its 
political and historical aspects, while others 
were more poetic. There was a room with a 
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same venue, Yonatan Vinitsky, a plastic and 
video artist, chose to perform in the prisons 
reconstructed kitchen, where he baked number¬ 
shaped cookies and gave them to the audience, 
to reify the relationship between numbers, food 
and fate. Graphic designers Amnon Illuz and 
Sheri Arnon created a fascinating installation 
in the Tower of David, a grid of Jerusalem with 
flickering lights: when viewers approach, they 
realize that the lights represent a mapping of 
the terrorist attacks in the recent decade. 

Did some people that you met propose ideas 
that you rejected? 

Lea: When things started growing, when we 
had, say, 80 proposals and there was room for 
only 45 pieces, suddenly we were overcome by 
physical space and we were forced to choose. 
We have to admit that some proposals were 
rejected because they were incompatible 
with the concept, or didn’t seem interesting 
enough. 

Diego: Many proposals were really unsuitable, 
out of line with the site-specific event concept. 
Nevertheless, one of the events’ objectives was 
to expose the artistic practice of that period. So 
there was no high artistic threshold that if you 
failed to reach you didn’t get in. Importantly, 
the works themselves and their performance 
could only be revealed to us during the event 
itself. 

Sic** 

And what does all this have to do with the 
journal? How did it work? Did you collect 
material for Hearat Shulaym on the go, with 
the same artists, or was it separate? 

Lea: It started in the first two events, where 
the critical mass of the event was the people 
participating in the journal. And then it 
expanded when other friends joined in. 

So this was in the first two issues. Actually, 
the event was designed to launch the issue. 

Lea: Totally, and then suddenly they became 
separate entities, which supported each other 
but were not necessarily related. 


and always declare that the events are 
actually launches of the journal, but in all 
respects - art, media, society - what created 
the boom, what made the impact and was 
lodged in collective memory was the events 
themselves. 

Diego: We received excellent comments and 
reviews on the journal, but indeed it does have 
its own tempo as it is a platform which operates 
very differently from the events. Nevertheless, 
it’s clear to us that not all of the people who 
visited the events also read the journal, and 
you can say that the event stole the proverbial 
thunder. It also makes sense. The first Heard 
was visited by 300 people. In the Science 
Museum event we had 2,000. You can’t expect 
2,000 people to arrive at the launch of a new 
art journal issue. The event actually supported 
the publication economically. But seeing the 
viewers walking around with the journal in 
hand, finding out that only few copies were 
left behind after the event was over, the very 
fact that many people say they still keep the 
copies to this day - all this proves the journal’s 
importance. 

Lea: The entrance ticket was buying the new 
issue, but we also saw this as an opportunity for 
huge exposure. Let’s say there are 40-50 artists 
in each event, they have all their works there 
for one day, and there is a kind of exposure or 
in-depth work in the issue, which is also a sort 
of continuation. It’s something you can take 
home and browse later on. 

Didn’t you ever feel that you were putting in 
so much work, the artists were working so 
hard, and it all disappeared after seven hours? 
Didn’t you feel you missed something? 

Diego: No, on the contrary, this was part 
of the fun. We had a lot of fun. The event’s 
performative aspect is also characteristic of our 
entire art. And it’s a choice. We were offered to 
do more nights and we also knew it made more 
economic sense, because many people didn’t 
make it and wanted to only after hearing about 
it. But this was part of our artistic concept. 
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specific proposal, to try and understand their 
artistic language and be acquainted with their 
practice. 

In order to curate you need to have a vision, 
and then you go and select works that match 
that vision, or the artists who tend to share 
that image and then you make something 
of it. It didn’t used to be that way. First, the 
venue used to dictate the vision, and then 
you let the works or the artists or the call for 
submissions create it. 

Lea: That’s exactly right. 

And you call it curating? 

Diego: We didn’t know what curating was at 
first. We weren’t familiar with the curation 
concept at the time, like we said before. 

Lea: Everything we did at first in the art world 
was highly intuitive. We had no background 
in the field. We didn’t know any curators. We 
didn’t know any art teachers. We were excited 
to meet artists. We used to invite them home 
based on a list of phones obtained from Hadas 
Ophrat. We wanted to present their works in 
the art journal we decided to publish because 
we thought that was the right thing to do given 
the situation of the art journals in Israel. We 
didn’t study the situation in depth. We started 
acting in the most professional way we could, 
with total dedication to the concept, because 
as the anarchist Arturo Maure put it, “the 
center is everywhere and the circumference 
nowhere”. 

Diego: We had to develop our own model. 
We didn’t know any other models. A pair 
of artists appearing out of the blue, issuing 
a call for submission, and then some 100 
people arrive for the preliminary tour in the 
Underground Prisoners Museum. The model 
which developed from then on was touring the 
event site, a lecture by one of the experts in the 
building, and sharing texts related to its history 
and other interpretations of our predetermined 
concept. The artists were asked to propose to 
works for two different spaces. 

Lea: So that we could delineate a narrative 


between the works, in order to structure some 
logic connecting the works, to see how it’s 
constructed in the most appropriate way. 

Diego: There was a process of meetings with 
the artists after having received their portfolios. 
It was like a submission with very preliminary 
proposals, and there were also unofficial and 
informal works. It was very nice. We met 
the people at home, so we got to know them 
- this way we could also grapple with the 
very crude proposals we had received and 
understand the artists’ intention more deeply. 
It was very important to become familiar with 
the artists’ background. We were contacted 
by many people without any previous artistic 
experience. And since we also had no academic 
background, some people who never studied art 
also got admitted. That was the innovation. 

You’ve mentioned that for some of the artists 
Heara was a sort of a lab which allowed them 
to do different things than they used to do 
before, explore new directions and form 
collaborations. 

Lea: An extraordinary process took place, 
where artistic freedom was the result of the 
fact that the event was only held for a day, for 
several hours - an event which also represented 
an urgent, quick response to reality; the artists 
were free to explore previously unfamiliar 
media. One of the most remarkable examples 
was works by Adi Kaplan and Shahar Carmel, 
painters before participating in the events, who 
in reference to Heard created a performance 
piece on the history of art for Heard 8 in the 
Anglican School, a film for Heard 10 in the 
Science Museum dealing with the Hebrew 
University’s Talpiot program [for academically 
outstanding IDF recruits], as well as a radio 
play for a share taxi traveling from West to East 
Jerusalem and back - which was one of the 
platforms for artworks in the last Heard. 

Diego: Amir Rubin’s white flag work is 
also an example for a painter who chose the 
installation medium in the Tower of David, 
or the performance medium in Heard 4 in 
the Underground Prisoners Museum. In the 
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class war referring to the history of the Russian 
Compound, to real-estate politics and to the 
artists position, if you will, relative to the 
forces active in the field. In the same event, in 
a different work, Marcelo Lauber portrayed an 
IDF prisoner, echoing the political prisoners 
jailed in the prison that is across the street. 

In Heara 6 , Amir Rubin chose to remove the 
museum flags, the Israeli flag and the Jerusalem 
flag from the Tower of David, and replace them 
with a white flag, an act of surrender in one of 
the key power monuments in Jerusalem. 

Did the establishment embrace your 
approach? 

Lea: There was some impact in events such as 
Art of the Land (Omanut Haaretz ), with several 
specific works previously displayed in Heard , 
such as Shira Borers in Heard 7 or Jonathan 
Touitou’s performance in Heard 4 , that were 
displayed again in Omanut Haaretz. The most 
remarkable example for the impact of Heard 
events on the establishment is the decision by 
Art Focus curators Yigal Zalmona and Suzanne 
Landau, following their visit to Heard 4 , to 
curate the biennale in the same site, as well in 
the form of a site-specific event. 

Diego: There were also events which were less 
mainstream or received little support from the 
establishment, such as Reshut Harabim , co¬ 
curated by Maayan Sheleff and Moran Shuv 
in Jaffa, which resonated with the impact of 
Heard. But what Empty House had that none 
of the other initiatives mentioned here had, an 
aspect more closely reminiscent of our activity, 
was the collective approach to artwork. There 
are no curators in Empty House. 

Your work was always curated. Somebody 
called the shots, and it was the two of you. 
Weren’t you curators? 

Diego: Until Heard 2 we weren’t curators. 
Our job was mainly to organize and produce 
the event - we didn’t consider ourselves as 
curators and did not know what a curator 
was and what’s unique about this role. Heard 
3 was more representative of curatorial work 


in the issue in which we produced a CD 
with sound works, so that the selection of the 
medium also became a curatorial aspect of the 
event. This was a very modest beginning of 
the special curatorial work involved in Heard 
events. It was the decision to hold the event 
at the The Underground Prisoners Museum, 
to create a location-dependent event, which 
turned us into curators. It was there that we 
began developing the curatorial language of 
the events and of ourselves, the methodology 
that combines tours, lectures and research on 
the history of a specific building”. 

Lea: Our curatorial work was open, in an 
attempt to also reflect, map or give voice to 
artistic endeavors in the broader sense. Through 
the meetings we enabled, we tried to create the 
possibility of collaborations between artists; we 
gave artists the freedom to try out new fields, 
to explore, to challenge us, themselves and the 
viewers. Heard was a sort of lab which enabled 
the exploration of new directions. 

I entered the art world through this type of 
work, and then, when I found myself taking 
part in more mainstream group exhibitions, 
and there were no artist meetings, I found 
it odd. I couldn’t understand why it was a 
group exhibition and why we didn’t meet 
each other and do something together. It 
took me a while to realize that this was the 
exception. 

Diego: We still haven’t figured it out. 

Why hold a group exhibition if the artists 
and their work are not related? 

Lea: Exactly. The curatorial process was also 
a process of self-enhancement and a way of 
getting to know this area which we didn’t 
grow in and didn’t study. Therefore, also out 
of respect for the artists who took an interest, 
we would meet every person who sent us a 
proposal and we didn’t previously know, and 
started a process of dialogue about the work. 

Diego: We never accepted proposals by 
artists we hadn’t met before. We always asked 
people to show us what they did beyond their 
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In the course of writing this book, I had several 
talks with Lea Mauas and Diego Rotman about 
their working approach, the changes it underwent 
with the years, how they view it in retrospect 
and how this retrospection affects their current 
artwork. 

In this book we are summing up almost a 
decade of activity 11 - events, 10 journal 
issues and hundreds of artworks. Can you 
pinpoint the legacy it all left behind? Where 
do you see it and what is its most significant 
impact? 

Lea: I don’t know if it’s possible to even talk 
about it in terms of legacy. I believe it would be 
more accurate to talk about several phenomena 
spinning off from this activity. 

Diego: When we started out there weren’t any 
biennales and art festivals like you find today, 
except for Art Focus, which was held once every 
four or five years. It was a very difficult time, a 
sense of emptiness, which led us to create these 
platforms in order to enable encounters among 
artists and between them and the public, to 
assert art as a relevant tool for dealing with the 
difficult situation in the period of the Second 
Intifada and even view art as a significant tool 
of critical reference to the city, its architecture, 
its legacy, its policies and politics. 

When we decided to terminate the Heara 
events and to stop publishing the journal, 
there was a time when similar one- or two- 
day site-specific events began taking place in a 
similar style. Today you have the Empty House 
group in Jerusalem, whose organizers include 
veteran visitors of Heara events - perhaps a 
contemporary example for the change which 
began occurring at that time, for the tradition 
established, if you will, with a very beautiful and 
fascinating twist, but I still see the same Hearat 
Shulaym spirit, with their own uniqueness, of 
course. 

One of the significant things we started 
developing and which changed the way we 
worked in the art field was the use of an open 
call for artworks. 


Lea: This wasn’t common practice in Israel. The 
very fact that the artist’s academic background 
or resume played no part in being admitted 
and included in the project represented an 
interesting innovation as well as challenge. 

What is special about the Heara artwork? 
Can you elaborate on the various types of 
pieces? 

Diego: The performative aspect was central 
to the Heara. The one-day event framework 
added a different dimension to the exhibition 
experience. What made Heara so unique was 
their reference to the physical-spatial context 
where the works were displayed, as well as to 
the political and socioeconomic here-and- 
now. Being site- and time-specific events in a 
city that is so charged, and in such a difficult 
time, they resulted in interaction, reaction: 
a remark (Heara) that could not have taken 
place in a different type of venue such as a 
gallery or museum, in a different time or 
place. They were urgent notes (hearot) on 
reality and space. The performative aspect, the 
transience of the events, extremely intensified 
the experience of observation with a powerful 
sense of ephemerality. 

Lea: I will give you one example from Heara 
2\ Guy Briller’s work - an abandoned car 
placed in the middle of the courtyard, which 
among many other objects featured a TV 
set broadcasting the news of a suicide attack 
which took place several hours before the 
event, only 500 feet away from there. Another 
example, from Heara 4 , is, an installation and 
performance by Adva Drori, who among other 
things toasted national symbols in the form of 
pieces of bread and invited visitors to eat them 
with butter. It all took place in a reconstructed 
prison cell in the Underground Prisoners 
Museum. 

In Heara 5 in Sergey Courtyard, Shahar 
Marcus chose to refer to the class difference 
between master and servant: he lay naked in 
a bathtub under a table from which actors 
playing Russian aristocrats squeezed orange 
juice; this is a reconstruction of exploitation, a 
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I can't remember the face of Sara Farhi and neither can I remember the landscape 00 
of Palestine.,. 
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Oh, Pierre, comme il y a pea a fairs 
Un enterrement par-ei par-la 
Av am, j t >rsqne j ' avai s 
Encore ma valise Pierre, 

J'aurais pa y arriver 

mais a present, ie me souviens de 

mon premier jour tci, Pierre, 

C etait rhiveret il neigeait et jetais 
sans manteau 

Sans parapluie et comment aurais- 
jc pu savoir 



C Oh, Pierre hay tan poco pur haccr 
2 Algun qae otro entierm. 

° Antes, cuando todavia tenia mi 
r valija Pierre, # 

^ podia llegar, pero ahora, Recuerdo 

§ el primer dia Pierre 

to era inviemo y nevaba y yo no 

p llevaba saeo 

-j y eomo iba yo a saber 
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SHEUR BEHISTORIA SHEL 
HACMANUT 

BEIN HAMEAH HAESRIM 
VEHAMEAH HAESRIM VEAKHAT 
OMANUT BEMIFNE HAMEAH 


GIUONOT EKHAD VESHTAIM 
SHEL HEARAT SHULAIM 
VE-ERUA HEARA2 


ny'w 

nmuu’m 

nun nh 

VaiD inn ]Vsp njr 


Adi Kaplan and 
Shahar Carmel 

live in Tel Aviv, and 
in-between Heard 
events produce and 
publish graphical 
novels. Took part 
in Heard 7, 8, 10, 
and 11 
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One day the 
flowers will 
rise up and 
cut off the 
heads of the 
gardeners 

One day L. and 
D. had set sail 
from Buenos Aires 
to Jerusalem (in 
1995 on a broad 
prow boat) 

T., D.>s teacher 
in the Buenos 
Aires Gymnasium, 
recounts: 

D. had already 
sailed once from 
Buenos Aires to 
Jerusalem 

It was his Bar 
Mitzvah gift 

On the deck he 
came across the 
Porto-Argentinean 

collector and poet 
Joao Delgado 
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A. S. recounts: 
Delgado was deep 
inside the bottle at 
the time. However 
his “poetics of 
the gap” theory 
became the 
staple of todays 
revolutionaries 
without them 
knowing its origin 

D. recounts: 

He stood there 
staring at the 
Atlantic vista. A 
girl approached 
him. When he 
saw her Delgado 
smiled and said: 
“To me art means 
relinquishing god 
and the nation” 
and as soon as 
he finished these 
words he took out 
a gun from his 
pocket 

and shot himself 
in the heart 
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Sometimes 

historical 

coincidences 

fill us with 
wonder 

One day in 
Jerusalem L. and 
D. published the 
magazine “Hearat 
Shulaym”. It was 
November of 
2001. 

The first issue of 
Hearat Shulaym 
was dedicated 
to the corpus 
of Hebrew 
translations of 
works by the 
Portuguese- 
Argentinean poet 
and collector Joao 
Delgado 

L. recounts: 
The quality of 
Delgados writing 
is more precious 
than the most 
precious plastic. 
It is important to 
introduce him to 
the Israeli public 
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T. recounts: 

All through that 
winter of 2001 

L. and D. walked 
around Jerusalem 
between art events 
and suicide bomb¬ 
ings and sold the 
first issue. It was 
cold, but they had 
sworn that only 
after they will 
have sold all the 
issues they will 
publish the second 
issue. 

A. S. recounts the 
first time she came 
across the second 
issue of “Hearat 
Shulaym”: This 
subversive and 
successful pairing, 
of a magazine and 
a video cassette, in 
fact pulls the rug 
from under the 
gallery, the library, 
television, the 
commercials and 
even the newspa¬ 
per. It is an entire 
private and ongo¬ 
ing exhibition at a 
cut throat rate 
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Y. V., an artist 
who participated 
in issues 1 and 
2 of Hearat 
Shulaym, on 
whom A. S. 
had written in 
issue 2:”Vinitsky 
continues to 
soar”, recounts: 
“It was a onetime 
multidisciplinary 
event for 
contemporary art 
that launched the 
publication of 
issue no. 2 and I 
thought that no 
one will come, 
as is always the 
case after a terror 
attack, but in the 
end a lot of people 
came”. 

One day the 
Indians will 
rise up and 
discover 
America 
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Vx’saaia ay nViysV mViaaomx masama 

.nasna 

xVx ,aVma piVn msm nan b”VietV npmn 
yp~a ,ma .’man mmn miaV pma Vx nnn 
Vet isn mnna nnsr na xasr mmn Tan nanx 
Vy anaxasr amain nona .Wa a w p nn mmn 
imampm-pson nmaonn main ,11:61 jxi 
V'B’Vm ns 1 ? xs’ m anaix .aVya naVr 

nnanV pamy xin ’Viet Vet larp Dsy ,nxi op 
iiB’Era iamVi naian Vet imiViaaVi masyn 
■jd .anpna aa nnx naiyai nya ei a^ViEn 
’id nVty mmViaa nx msioiVmn nmn naanV 
4 :"Tympan"2 mm ]yit?E? ’S 3 ,amVy biVetV 
na’Em ’T-Vy mVisr nx id: 1 ? nErpaa msioiV’sn 
,72b nana .iai’p nnan mysaxa max'? ,inxn 
-ana imn mnaam maanxn wmnsnna 
inxn Vet iarp nx nnn 1 ? "a^Visr myn" nyn 
Vet non naiarV iianV 6a man- , B , ’Via- , maaxn 

.man 

mmx iVet annaosni) naVi Vet imai msna 
“iVnV pam oxixa an’Eraa ,0111111 nnxa 
naiaV b”Vie> pasr mnan Vann by ma^ViVa 
mx’sa pa nnan .^Dia nna ina 6 nnVa aysnEr 
6itya nnaia maiV nn [...] naVi" :nnaV 
nmamET nna manaaaixa nnsom mainn 
awai naiyan maann msra '’et’Vet aViy'a 
masn 5 ,"nnxa Vet rniVaa /’a’aa’aVixn 
6 ny’sa nnxaa aianV nansa maipx nnan 
nx nynnn ]a npmiai iaoia npa Vet laya 
nanx mnnao mioaV nnna nn :pnaV isrnn 
oaaaioa p^anai nna nVEraa nytyyntyan 

6 .onna iyi 

xn d^Viet nnyn Vet msVaann Da myi nxT 
amaia aa nVanan p^Viern ama Vet nyam 
a’myn -|’x mxiV nix mi” maaran ’apnty Vet 
nanxa naaV mxVana ixn Vet nmmym matapn 
ntyxi )pnty Vet aiVma Vet mpi antyy nnx 
."mViET naaV man Vet naan by nnyam mamn 

pa mar-iia Vnna ,p6’an nnaaty ,“ 76 " aopan 
a’VVsn man naion an nnxaVty mnxaV naVi 
eidod yaiaV ~]sin aopan mna iy ,361x1 .iVet 
mnan Vty nraipx mp’apia mam VaVaai iiao 
.Dmaxia anm D’naimy amm .Dmam 


myn" Vet mx p’Vn xnpV ami naoan yr 
xnpn nyxa nainai iVinsr naoan /'d^Viet 
.amao marVaa D’Enaan amnaa iVnnnV ^xity 
myn" 6ty nnan ’VxiDopan ysan n nan 
)xVn nnanty na /'nana aopa" xm "a^Vity 
,nnam amnn ," , nxnp B n aopa 1 ? nana :mxa 
xViai moon ]ata maty naay pya asyan 
isia " , na , n3"n aopan ,B’xiap yaa nnty lama 
nViya 1 ? naatn laa ’ny xim ,nxnp Vaa nna 

.mna ysa laa 

Vty mViaaix no’ xn it ninsntya ini’ aVixi 
myn" in’aiViaaonx mana mnsn xn nopan 
nnnoa any 1 ? ,npyia any 1 ? - nxnp "a^Vity 
,B’na ana atypV - xnpn Vty lana Vy nVp 
nty nanan Vxnaaian Vty imnDiaV mynaV 
.niaax ix nipmn mtaom - aopa Vaa 

iaae? ^a-Va nanan oianpa mnxa maaiann 
'pnsa naiaan nnan nnaaan nx n’nnV a’pa 
masaasn mna na’na /'nmay nia" a6an 
piannV nnna nyaaty plan .is iin nn nssnV 

- npnan p’yi xm iV?n a’/taopan Vy ]xa 

.noiai nnox iiyai apxa 

marVaa mx Vaa ayaa xisaV ima npnan nx 

- "a ,,I ?iET myn" iae?a naa man xm ,nyn-ana 
anna annan Dmx naian )a mnty na max'? 
maaxm mamn by? a’nxm annan )a nointy 
bv amana pix ]6n6 naia .Dn’VityV nayim 
mnia ,m6xiaopa mm’ in npnan ania 

.nyn-ana marVaa ntyiVtya mmaiaopa ix 

"n’Vtyn" 1 ? npna pa nmVixnan npnn 
nViy (’VityV nai nann ,marginalization) 
iptyxin naiyan nai by? nmnan mnsna naa 
by? laaa nx yaiV annV xn nyn-ana maa" 
n’ya nyx ,naVityn mmamn mx’san p inn 
.n6ity main nana xVx nrx naiyan nan 
ns’enV xnnV xn 'a^Vity myn' Vet nna’tya 
anirn p pmn nsnty nnax niT’S’ Vty 
1 ."D , a”pn a’naian 

np’apa xn a^ViEn nana Vet ampVan nynn 
nn’nV na mnnn nx nnaaan maia mioaa 
,aVixi .pmn naiyaa iV’VanV 2 ,VyV-ia’ETnV 
nxian nynn nnVj a^ViEn naiaV nynnVsra 
lianV nViVy xn nanan m’VEn irm ,r\by? 
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Vt? ,n^xi hk^s Vty nmy& 
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Vy ,1% anaa xin dx xVx nnmx Vy anamV 
nxnaV-mpina mnac? Vya ,tyaa nainn ipa 
7 .n’aiVixn’xi nmaom Vty 

Vptyai naa ,nmx lV ty’ty naina aopan no’an 
npanan ,nyn-nro Vty ’ty’ann p’V’aa naVia 
p’V’an pmxV .D”mtn D’aopaai mana ,nnxa 
’aa /'D’pina" D”axia D’aopa naa onnaa 
Dmmty iVx ‘.nis-jn p’V ,Dmm omx na’atz? 
pnn ’Vnaai ’may min’ ,nanp naia’n Vty 
aityan ’paxa nnxVia’aaV pmp iVaaty ,naa’x 
.nine? tyiaa in opa’aa np’na Vty 

mmtaxn natyaV nnna pya on "0’pwa"n 
nx nxn la’XET na nx aopan ja poV typaan 
nnnaxn nmr’a pa .pioam moan,ViVian ,’iian 
x’n .p’p’aVi maiaixV nna’xty pnnty ,ntynn nax 
naain np’nan .np’nan mapy nx naina mara 
tynn mo 1 ? pin "pina-aina" nnamm mnaiaV 
.pnman Vty lanpV mny la nyiaaty 

nynn by nVya mama D’aVty D’yapa Vty np’na 
pioiV’an Vet itynna-maa "nana’rn atyia nx 
xVn axan xin nanann" nai’V nxioana ]X't 
-na nrnV pnxty intya iaty pErVn Vty yanm arr 
,oVixi V'ma nrnV Via’ irx naa anama nan 
’apn ’nVan nrnn iaty nanann asaa V’nanV 
]xa ,mny Vet ype^a mnx mxtya ia’xi pntyia 
,np’nan .Vipa nnp’nty nx main nnman mnyn 
D’ann piaaa nVyia na’Via-’axia apx nina 
ni’aiapn nn’aV axnna ,D’aity D’aopaV on’a 
anVty ’naVn nyaaV ,mVxnty’n manna anVty 
.oamna ix mpa aopan Vty mi’nVi 

Vet D’n’apiaina-nnnn D’pinan on’tyn nnx 
Vty map-nnaVixn aopan ’xnna xin nma 
onp’na myxaxa “."nnpnn" ,naa’x pn ’Vnaa 
’aimx Ena’ty ntyya ’aixVn paanna D’pVn Vty 
mpan my” nx panaty tyia’ty ,nmnsn ’Vaa 
nayV ,man mpa ’aVa mix naaai ’Van Vty 
paann ja mnpya pma nma .np’ntyan maaon 
naatyna Vnn mnanaoVi ni’aipaV jaao Va 
npma pn ,("nnpnn" rnpaa "nnpn") ymm 
"n”ain min’ E?aa" na’an) mimn Djrn maix 
pn’sn) mmaom nnxn ,("n”ain E?aa"V pin 
noatpa nxiVaa pnaa "D”aVx maty na nnpnn" 
rnpaa nasian nmiaom mVyaV nrann Da 


atyia Va pnaai poa ,pnaa ty’aoan aipoim’Vp 
Ve? ’D’Via-’mnaon apxn nainV D’jrVpaty p’pi 
lVty Vx’saaianE? mxna pnE?aV pain D5?n-DE? 
naip (nmxa> maVn Vty lax-naVxntya ,Vaaia mVa 
-laE^nai pxn ’on’ taammn) iVE^a D’amaoa iaxyV 
nmoaxV ny amnaa (mna-xpap Vrnaa) lamaa 
yVpa DDpom ,ntynn myatya maip man mx’aty 
.d”dxid D’atyia Ve? mai’sVaa’x nmnnnoV 

,nnxnn ’pntya Vty D”aiyasn D’aaaVxn nsa 
nmty paty ’a’pan nE?pV nnna pain taoptan 
maVn Vty imaVrn mxm mysaxa nxnaV 
n’a’aaanxn mxasn nmtatapmn paVty naipna 
pin ,naxan ’Vitya D’amyn D’a”saE? ’aa ,i 976 -a 
.D”n’ax D”niDO’n D’jnn’x by n’srainaa’x 
pmxty n’aian naaan naxaa nnana VtyaV pa 
dax-naVxn Ve? ajrn-DE? ,maxa> Tannin 
,"inaVn nn’ty Vty nma nx tymanV nnoaa" 
Vty p’pa npna pyaV" piaa mxao’D ixna nai 
Dnmtya iaVia" /nnaVn Vty mmxann maaxn 

."D’taiDma 

matx aa laa .maaanai nn’ty pa np’tn nn’S’ 
nn’E? pa nmajrn D’onm nanya Vet ’ain’x 
V"aaa nanaa oona Vty an’tyn nao") noanaV 
nap VaV pVmty ,on”x-maxia Vty Vatynn nnan 
mxVa p’sV ’ty nma npn Vty Vatynn nnan 
rnoana Vya nmtyaV ianaa pan Txa D’aty tyan 
nxtyiaty nn’oxo msmaaip D’aia iVx Va - 
:D’aa-nan n’aiVixn’x no’oaai ’amax nxEra 
ranV (’maaxn - nVVanan ’axian p’O’an axn 
D’jrsaxa nn’ty mma axn ?]iVty’aV pm’a naana 
nniEran V5? Dxn ?nnatya nx npp D”amx’n 
rnoanaV matV na ’amnn laViy nx ptyaV 

na Vy a’VanV n’mVxty nx nnVtyan ,nnpaan 
nmana tyVitya pinV maVya pty nxma .aopan 
Va ,’oanmp n’Er Va ,nana Va la’aa Vx Vanjran 
’anma-DDia ]aaa oopan mma .nmnx myatya 
mysaxa pnaa patya-nnn noan iaty ,pnaia 
’a ,mamjn pet man Vet nnapan mp’apa 
pna namaV paa la tyantynVi nVx xiaV typaaty 
,ma’opVan-xaa ,n’axia-onx nsna panonV 
nntyn nnxnn jraiaa pVnV lasjra pianVi 
.p’DoaVo Vty nnn”aaa nnpm nnan .D’aia’s 
Via’ ia’x nan diet ,aopaa’Va xin aopansr pna 
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nnma mama .ma’xV ’onan paty tyViaan 
yxan nx mpman nx ’djdV ^x mnan ’xtma 
’3’ya " 5 ? 2 Dn 3Xa" HT m’1 ,VaV ompn ’Vnomn 
imr ,<iom ,piV ,oam) "’nan nnnn" ’Jin 
ix ,nnxa Vet rntnaa "’mnaon pmon Vet oaxn 
-Vam ix ,ipia ’aV "namaV tymx ysa"a «]ian 
.o’m’an-’a’ Vty noian mmaa nmVxn "onx 
Vet nnmra D”tyma D’naa Vapa oaxn mix 
nn nrsa ntnip "oty xVV nmay"a .ump ’O”oo 
12 .1985—1984 Omtyn p paEffi Dima 

monpini’an naty oy n’O’oa mnama m 
|X2 D’oaman omasn nx myaV ’na mxptian 
tni’om’a mViyaV oannVi pV by nmtyai pima 
3’m mty Vty nmatyna npam n.4.84 nmxna 
by p's (man 1 ? n”ty ’Vixty ,3501-7 'oa patym 
nnmi p'sn Voia n’nxnn wixa .Vpty 4,620 no 
.oax mnpann did 12 nnmty maoV nnm patynn 
monanna jxa tynaia ’Viaa’on "oaxn axa" 
mantna’tm natya mrra D^axET ,mtyaa 
ni’VaVan mmaVtyn nx ,nmaxn nntyV nnaioai 
notyn maa nmnn mamya ni’m nraraim 
by nmaV typatity mo’mann mspinoonp Va Vty 

matt 

mnnn pixa oa^V o’typaa o”ooVan o’tmaVxn 
yxan bn; tymxn mnnn ,atymaan aman nx 
na’an nx iV a’tynV na “jinai ,’tnpni’an 
pnaity ,p'sn laa tyaa oaixty ’ 2 ’op”aion 
Vx pn mmy ip nnati "mxn" nVana .Vnomi 
:n”Vn may/Vat na/Vo pya mxnm namaaip 
nyisnV namxa ,a”DiVoa npaman nmax nyin 
.mV’Vtt mis mnty oya noomtya nmVty nnmty 
oaman aopan Vx nom pn ip nnati nt V’Vtta 
mty mpama nnn by ."pa’ai atyna ’mmty" 
.mnty yiam oomtyai maom myixn 

’a’tynm D’nV’V nmay mnam Vty ni’xtiatnp nma 
nVan pa ntypV mV xmp aam^an ipn ,namt 
moaman o’VaVi naaman ms’naaipV "mxn" 
mxmp nina nymaV pmty ntyp ,nnn mnnna 
’anpmi’an mxmn nx pimV et , naan 1 ? :mmman 
sraaa ,"mxn" xVx irx xinty mt^a Vain naV 
,n’a3’n mm Ve? na’a Va VViE^n ’inn Ve^ pm 
pmtp ’a nx nxnV na’XEmt? ix m’ammp mVa 
xmE> mtpa ,n”Vn may pya xm rnna nnn 


omi’sa nVai ,("msnxa" - nnaiya mmpn 
,"p’sV" ,"namp/nma ’nxaVn D”anmxm 
pyaV ~]Din pinan piann .("D’V^in’ ]i’s pnx" 
tyamV na’xty ,nnpn nyman n’Vonamix n’san 
mint nVxty nx nTxtyan ,nmyn Vx mppinE^m 

.nmna "’E?ainn Dyn" Vty 

nn’S’V mon”nn VaaE? nxsia mx ,d”Vie? nnyna 
nmna na’tynV nxmpn ma anaai ,nma bw 
maoa oVynnV pm xV ,maaoi ma mnya Vy 
,V’ 3 E?a on’ Vy nmny V’aan ,"monan miaon" 
nnaa - ammoVa D’atym ’aVa D’Vxi maa 
mya D’aiona npaaa nma bv mn’E?n nmna 
,die?’x anaa as”na naon .1996-1999 amtya 
nnann bv nmoian nmnnnmnV napm mxn 
maia naamy ,E?ia’a bv mxxiD’oa n’Vxntym 
nma bv imixma Vax .npina na’aVi n’Vxa 
D’y’aia nmn pa> mixn bv opxV ma’Vxn naam 
mVVynn ’E?ya Vy ptyxn nma D’omaa D’mx’n 
pmp ’aVa naaia xm ix’tyaty ,<nanan yraty 
nm’a ay 16 p mmoVa iyi mViaa npntyn bw 
mmax ntyya Va E?nna n^’yoa it mny .’Vaty 
nmV ipmtnV pmiy tyVma om’nV mix naaim 
"nmoia myma" pyaa mix n”sV ,monV ma 
□mETxa nxnam my’nn osyty na ,nayma 
.Vnyn nx ma’DpaomDn 

DiyV mnnnn Dpxn mam Vx’Sioiaty ’a by nx 
nnana nnVi nmiaunn nanyan mVian pirn 
nnpaaty mn ,D’V?s n m ^ 3 mnnn ntyya VaV 
,mm’x nsu D’pman orn’tyn D’oiy mmaVc 
nn’iyV a’tynV Viama typaa npman ntyya ’a 
D”n np^?an ,"DiVy ma" Vty ’DO’X’tmam Vxm’x 
mn’ax noma) "mVia^ xVVi mnmx ’Witya" 
H ,(’Dxian Diman Vy nmnm-iax npaan bw 
miaon"a yamn ’Vxioopo-xnxan ynmty mya 
.x’Vaa pima it na’XE? nsna "Dionan 

### 

p’Vma D’nana mmo’ on mntyxi npnEm ,Vny 
|xa ."D’aaoa" ixtymty ,nyn-ana Vty ’y’aEm 
mpman a’Dia ’aVa Viaa on’ nVmnaVa D”pna 
Vy ,Dnx Vy n^oia yma pmynV nym n^oan 
Vet psj xm n^ imai mamai mpa Vy ,nViya 
’in’Ta ,myma n’ooaix ny mnon maiana notya 
mnna n^oan D”pna iyaoa ,nxT ay ma’aai 
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Das") "Daxan" Vy tus by yrrn laaxaa 
omma xin ,D"nai aiaaoa runheimiiche 
’oaa mo’a V’aan by paxa idix Vo inaaV 
’jaa naiay pya naioxaa mn V’aan" aaiaaoi 
/anan aaxiy Vo anaa nonam paxn a^Va 
V’aan nrrn 'anaVxn aa' naoano ’xanV aiapi 
nypap by iana iVx D’ana [...] .pan Vo poxan 
Vo ,onxn Vo aVaaia-’aVan laxy-aanx Vo 
aVm Vo oaan-’ma taVion ,’xapn aro’paan 
by maaaann 05? nnxa , 3 , D , a , aan Daxn Voi 
-aaxonV aaya - V’aan Vo raix naaoa nt aVo 
‘V'nnan Vo D’ixan laoaaV nana xin oaan 

nx aaaioan moapiaTan aaiaa nVaaoa p 
,nyiap amaV lao nraaiaonn ax nprm a’mn 
Vo wV’n nt nVnaa .pinyoV aaa’j ,aaaoiaa 
xVx .Va yar mma pya paa ayVaa option 
Vo noon ’aa Vx nao npnmm nayaiyo nVmno 
aiamy aiaa ’aiaaxn opxa ’taapiavan axaan 
.ana aaoaaa ,aVaoa ’aVa 

ama ax nnaa "o^Vio aayn" Vo ’aiaaan oiaaipn 
D’Vaann apma ax ayaa ,aiamyn Vo oVaan 
aia’r D’aoaxan D^Dja amp Vo Dpiayo axi 
dj’xo D’aia Daix ,np’ao naix aVaxa .tapoi 
aio D’aaia aVx Va - npina aiV’aa naix ^a’p 
mp’n Vo D’jrxaxa ayn-aaa aiai’Va paa aioi 
pa la’Vx ay yuai anana aVapa mam nasyn 
avraa aiomaa aiaanan ai’ypap-aa aianaa 
."aoVion amiaaan aix’xan" Vo ypapV anaa 

:anyn 

aayn" /'aaayan aaa" pain uxm oxixa nxV .1 

.3 :(2001) "1 □ ,, Vio 

Var imaa’ 'aiaa nano o’nnnn xin "VyV-D’onV" .2 
aaana amxn .Aufhebung ax’Vann miaV laianna 
nxVyn ,ViD’a :V’apaa o’Vyian omaao mao noiVo 
,nVxonn pa Vy jxa noya at aoiaa oia’on .aia’oi 
pVnV pin aaann lao pixn xm uaopna laiyaoai 
.aaaaia naiaan aaaya paa ’tapVx’n 

.DO .3 

Jacque Derrida, "Tympan", Margins of A 
Philosophy . Trans. Alan Bass. Chicago: Chicago 

UP, 1982. p. 10 

.4 :"i D”Vio aayn".5 


.ommao D’tna Vo xiap oaaaxV laix aaain 
ix ;paan paona aiaioa aoyn Daia yaa pya 
noia ’aaaiaio ais” ’aa Vy oaaao pVna ]xd O’O 
aia’s pya ,"aixa"n ,D’aoa nVyaV in’aV’ nrs 
Vy ,pnaa .maaa D’a^ayn pVna Vy na’poan 
□’payaai ,aioaan Vo naoxn na naia ,ypapn 
.aiaomaai aiaaiaa aisVaa aioma 

aipaaian araaiaaiaian aiyisan ,pV aaya 
ax aaam it naaiyi ,a’aaa Vo anna p pan Vy 
aioiaa .D’aaa naiaai aaaiaV ’air’n payan 
Waa ptnaao ooia) aiaiVna aiasiyan ,a’aaan 
aianaa ,<oya aoDaioan pVnn aaaoa aaom 
a’xaa X’n pxo ,a’aoaan npia’n aaaoan paa 
pnoa naiaya aintV Vaia nsaa dx pVn pyaa 
naiataan Vo ’aoaan naoa aiaan n’aiyaina 
aiaiVnn apaan ."aaox" ix "jiVn" naan 
ana aaain naioan pVnn ’aa Vy "D”a’ax"n 
xaa ,a’oxa :Viaa pixa D’a^pn anon aiViaa 
aianaan raiais Vy "pVn" aoian ax na’naa 
nVyann aaaya Vo "pVn" aiaaV) aiaan 
apaana ,a’ao KDaioiap’a a’aa a , oaoi 3 , aaixn 
ono’n D”aaxn oaipn ’aa Vy aiaiVnn nna 
iVVn D’npno aiViaan )a aanaa aiaVyan 0 1 
.yaon asa aiaa aayaa jaiaVi pipnV rropaa 
aiaaoax Via’aa D’y’sa iVVn a’oaan maiVn p 
’a’-Vy ainoioai maaoiaa p’xo moan paiy 
mns-x ain’aa ja’xo .a’Dapiaran aaayan 
annnV maxioo ,nViyai ma maoV npiVn 
pna ooiaani pnaao a’n’n Vo itaaa ax n^naV 
.man maiaaoaV iVxoino aiaa aiaiataa 

Vo aoaina nxna ooV □ , V , Voaa oia’on ,dVixi 
D’ aoia aaaya paa maV laV aoaxa ia’x aiaiVn 
na a’sa xVx aayna aaiyV aao Vo a’aima’a 
1’xo n’Voxa .a’a^” naaoiaa nasy namnn ax 
na po m’D^p^aioi aaaiaa aaxV y’anV nmaa 
a’oaoaa nnan ]xa px .napVia’oV naam npnoa it 
na’x nx naiaym /'aix’san Vx pVn" Vo a’oa’a 
ayna naoa aaian aino waama paxaa nsaaa 
Vo nnna jxa aintV Vaia iVx Vaa aar taiViaan 
aip’Dpo Vo pa’o ,aiaoaxn aoin Vy nyasn 
n’saix piaV aopaa na’xo nnna pa’on 
aaya aaioix paixV aaya Via’aa mixan a’aiVn 
.a’ayVia n’aapiara Vo D’Vaann-pma araV 
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simultaneous semantic fields: abolishment, 
transcendence and preservation. Here the term 
is used metaphorically, and its meaning in this 
context is the manner in which the subversive 
becomes a dialectic part within a complex 
hegemonic system. 

3. Ibid. 

4. Jacque Derrida. “Tympan.” Margins of Philosophy. 
Trans. Alan Bass. Chicago: Chicago UP, 1982. p. 10 

3. Hearat Shulaym 1: 4. 

6. There are of course many writers and artists we 
can include in this group, such as Georges Perec, 
Roee Rosen and others. 

7. Palimpsest is an ancient manuscript written on 
parchment which still bears semi erased traces of 
earlier manuscripts. Thus the palimpsest preserves 
a lone chain of absent-present texts. There is a 
very rich history of modern and poststructuralist 
writing on palimpsest as a phenomenon and a 
practice, here I will only mention Sigmund Freud, 
Jacques Derrida and Hakim Bey: 

Sigmund Freud. “A Note Upon the ‘Mystic Writing 
Pad’.” Collected Papers'. Vol. 5, Miscellaneous 
Papers, 1988/1938. Ed. James Stachey. London: 
Basic Books, 1959; 

Jacques Derrida, “Freud and the Scene ofWriting.” 
Trans. Alan Bass. Writing and Difference. Chicago: 
Chicago UP, 1978. pp. 196-231; 

Hakim Bey. “The Palimpsest.” <http://www.gyw. 
com/hakimbey/palimpsest.html>. Retreieved 
Aug. 10 2009. 

8. Liran Ron Furer, “Erased”, Hearat Shulaym 5 
(2003), pp. 10-11, 29, 40. The texts were also 
presented as a part of Furer’s graduate project at 
Bezalel. 

9. Jean-Franco is Lyotard, The Differend: Phrases 
in Dispute , Minneapolis: University of Minnesota 
Press, Print, 1988, p. 13. 

10. Hearat Shulaym 5, p. 40 (back cover). 

11. , jJLJIj idlj <j\j <LjyJ! LycjJI I.A^-1 , j-> I 

V ,( > ^ .^UUI JJJi 

Reference from: Nira Caridi. Creativity in 
Translating Poetry: Introspective Study. Master’s 
Thesis, Bar Ilan University, 2005. 

12. Stacy Kobner. Untitled, painting. Hearat 


nmnpV jnw am nnm ansio piM trr ,6 
♦□nriKi ]m *711 ,pis 'nn pjo ,it 

vhyv *\hp by nimp p^ny r am m boosts .7 
■p .nmip t *’nriD hv nsnrf? D’pina dthb ama 
-amu D’oopD to nanx nm lapa ooosa’ton 
rnomnn to Tixa rrptpy nmoo’n vr .anpa:i 
nysina Boesak n’Do^nopiDO-Doisi m to 

pK'T ,THS DX pi PXK JXD 1 ,np^Dp 13 Dl 

D’Dm mm 

Sigmund Freud. "A Note Upon the 'Mystic Writing 
Pad'." Collected Papers: Vol. 5, Miscellaneous 
Papers, 1988/1938. Ed. James Stachey. London: 
Basic Books, 1959; 

Jacques Derrida, "Freud and the Scene of Writing." 
Trans. Alan Bass. Writing and Difference. Chicago: 
Chicago UP, 1978. pp.196-231 

Hakim Bey. "The Palimpsest." <http://www.gyw. 
com/hakimbey / palimpsest.html>. Retreieved 
Aug. 10 2009 

:(2oo3) "5 □’’Vie; myrr /oyina",ms-pi jnV .8 
opnsa m ljrsin D’Dopon .40 ,29 , 10-11 
.VxVsdd ins Vo imn 

nVxnx naum ."ims’in" ,nxions jxi ,ixai’V .9 
.1’V-p ID’VOIT .( 1996 ) "8 mip ’31 nilX’D" .’xVlTX 

.(minx nsns) 40 :*5 □ ,, Vie> myn" .10 

Cj\j LjyJI jjI .11 

A- - A<\ ,JJ>) ^ .^LJUI JJA\ 

:rmtp mrmn jimTr* mxp rm 7111a man 
1»oi» ixin nVnp so 1 ? muy ."mDpsoiiDrx ipna 
moon ,p-nais jV’x-ia no’tm’Jixa 

“7 d^Vio myn" in ,mms xVV ,imp ’one .12 

.707 :(2004) 

n iis /'ins mo Vo" ."D’lxan" ,mis mart .13 
.prx am Dim /minx moai myn pipyV ioya” 
iDix Vo naxaa ooxa mis .1966 in mox-Vn 
.(imago 3,1914 nyn-onoo ysmo /'V’son" ,pixi 


Shulaym 7 (2004): 707. 

13. Sigmund Freud, The “Uncanny”, First published 
in Imago, Bd. V., 1919; reprinted in Sammlung, 
Fiinfte Folge. [Translated by Alix Strachey.] Freud 
quotes Otto Ranks essay “The Double” that was 
published in the magazine Imago 3 (194). 
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negative, shaped like windows (an impression 
enhanced by the addition of the window 
frame delineated in pen), are scattered inside 
the institutional green frame, which is also a 
window of sorts. If we would like, we could 
indentify in the work a play on the multiple 
manifestations in the institutional field of 
the dead metaphor window’. The taping of 
the ‘real’ windows on the flattened window 
undermines the existing boundaries of order 
in two ways: first, it ridicules the notion 
of window on its many degenerate forms 
(including the window of the omnipotent 
Microsoft operating system); second, by 
taping the windows cutouts on the straight 
vertical lines there is an intentional disregard 
of the boundaries these lines wish to carve 
and establish post factum as the natural state. 
Thus, these negative windows supposedly offer 
new depth possibilities that are not framed 
and flattened by the bureaucratic system, that 
do not a-priori presume a division to power 
and action fields, that aspire to resurrect the 
gaze of the individual that had been erased 
and dissolved inside dead metaphors lent to 
the corridors of power. 

However the use of negatives for the renewed 
creation of windows does not allow us to rest 
within a dichotomous conceptual system of 
order and its disruption, but rather presents 
the aspiration itself as a representational 
convention, an illusion that does not have the 
power to arrive at a personality truth, since that 
too had been eroded and became a simulacrum. 
There is no Renaissance mimetic assumption 
of a window to reality’, and the work does not 
even amount to the pure modernist struggle 
in praise of the transgression of boundaries: 
more than all of these we could indentify here 
a gesture of pointing at the inability, labeling 
the tactics of labeling, a gesture that does 
not wish to establish an alternative option 
supposedly found beyond a utopian horizon, 
the differences-erasing labeling of a devouring 
bureaucracy. 

In Freud’s renowned essay about The 
‘Uncanny’ (.Das Unheimliche) in literature 


and in life, he addresses the works of Otto 
Rank on the double as a mental and literary 
element: 

For the ‘double’ was originally an 
insurance against the destruction of the 
ego, an ‘energetic denial of the power of 
death,’ as Rank says; and probably the 
‘immortal’ soul was the first ‘double’ of 
the body.[...] Such ideas, however, have 
sprung from the soil of unbounded self- 
love, from the primary narcissism which 
dominates the mind of the child and of 
primitive man. But when this stage has 
been surmounted, the ‘double’ reverses 
its aspect. From having been an assurance 
of immortality, it becomes the uncanny 
harbinger of death . 13 

That is how the smooth machine of 
bureaucracy duplicates the individual and 
casts his heterogeneity into a fixed, numbered, 
duplicable mold. In this process the aura of 
the subject is consumed by an all-knowing 
alignment of powers. Yet the aura that had 
been dimmed and repressed resurfaces in the 
bureaucratic stronghold through the artistic 
act as an insufferable surplus, as the harbinger 
of death . 13 

The kaleidoscopic corpus of ‘Hearat Shulyim’ 
delineates the getaway route of the excess, 
documents the erasure of differences and 
the duplication of genetic code that allow 
stability and silence. However that silence, 
those nonexistent bodies, that erased duality 
- all these speak again and again from the 
issues of the magazine via means of imitation, 
amplification and multiplication, and their 
voices reverberate and arrive all the way to 
us through subterranean tunnels dug with 
compulsive determination under the ground 
of the ‘dominant cultural reality’. 

notes: 

1. Lea Mauas and Diego Rotman, “Letter from 
the Editors”. Hearat Shulaym 1 (2001): 3. 

2. Sublation is the common translation of the 
Hegelian term Aufhebung, which contains three 
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a life “devoid of citizenship and without 
borders” (to paraphrase the words of the critic 
Abou Jahjah on the poetic medium), 11 while 
the para-textual knowledge that emerges 
from the ‘Checkpoint Syndrome’ reverses this 
aspiration with astonishing precision. 

Injustice, silencing and ratification are central 
elements in the magazine’s seventh issue, 
which centered on the theme of “documents”. 
Here from the very start there is a dual attitude 
towards the motif of erasing: the document is 
aimed at providing authoritative information 
about an individual, an action, a place etc., 
and as such it is the representative of a 
graphomaniac regime obsessively engaged in 
documentation, identification and mapping. 
At the same time, by its very nature the 
document exists in the wide open sphere 
between the private and the public, and its 
writing assumes erasure as a prerequisite (albeit 
latent), the neutral surface that precedes all, be 
it the natural state’ of the formulators of the 
political contract’ (Hobbes, Locke, Rousseau) 
or ‘the writing degree zero’ in the terms of 
Roland Barthes, or the body as ‘an indifferent 
surface for writing’ according to Foucault, or 
the allegorical ‘everyman’ in mediaeval moral 
plays. That zero gains tangible dimensions in 
the work of Stacy Kobner. In ‘Untitled Work’ 
Kobner presents a balance sheet from the 
years 1984-1985. 12 

*** 

Even a rudimentary familiarity with the 
language of bank bureaucracy will allow us 
to decipher the codes printed here in green 
and black on white and translate them to 
financial actions: on 11.4.84 a check in the 
sum of 4,620 NIS was deposited in Shany 
Nativ’s account (account number 3501-7, 
possibly corporate). That same date the check 
was cancelled and the balance reverted to the 
total prior to the deposit: zero. The symbolic 
‘zero state’ is demonstrated here with actual 
itemization that while it is represented in the 
typographic language and annexed to the field 


of art, its everyday financial consequences are 
impregnated with excess that transgresses the 
surface of any hermeneutic construction we 
might wish to built on it. 

The visual elements seek to subversively 
appropriate the digital space, the indifferent 
domain of bureaucratic surface, and in doing 
so retrieve its subjective dimension that had 
been annulled, just like the check, erased and 
neutralized. From the word “description” 
stretches a fine black line to a composition 
that looks like a basket/ wastebasket /gallows: 
a gray strip was sellotaped horizontally to 
a black strip alongside which a cylindrical 
shape was delineated with black pen. From 
this cylinder stretches another fine line to 
the printed text which reads “computer and 
automating services”. Two additional strips 
are sellotaped and a black square is sketched 
on the page. Our familiarity with conventions 
of children’s workbooks and flowcharts leads 
us to read the delineated line as an invitation 
to associate the word “description” with the 
complex composition and the words printed 
at the bottom of the page, an association that 
can be unraveled through various readings: for 
instance, the bureaucratic description should 
be tossed away to the wastebasket, since it 
is a mere description, an empty currency of 
identification that negates any dimension 
of dynamic, incoherent identity; or that the 
aspiration to describe anyone who is subjected 
to authority is like a gallows of sorts, since it 
renders him a frozen aggregate of arbitrary 
details, like a still life composed of lines in 
the bank statement; or there is a strategy that 
spreads across a topographical representation 
of the kind found in children’s paintings: 
up in the sky the ‘description’, like a bird 
observing the state of affairs from high up. In 
the middle, on the ground, the wastebasket 
of reality and in the deep lurk automated and 
computerized monsters. 

Moreover, the monochrome strips taped to 
the page are cutouts of negatives, a fact that 
makes the representational arrangement 
complex and multilayered. The slices of 


Heara 1 / 56 


on painting, print and visual texts. Several 
erased’ poetic texts, as their maker Liran Ron 
Furer refers to them, are scattered throughout 
the issue. 8 These are the poems of Raymond 
Carver, Yehuda Amichai and Naftali Herz 
Imber which were subjected to manipulations 
with the simple means of erasing with whiteout 
or a black marker. The erased’ are a tribute to 
the regime of censorship that seeks to filter 
from the text anything it deems unworthy, 
despicable, irreverent, inflammatory and 
dangerous. Thus the censorship produces a 
new truth, which despite its aspiration for 
utopia and cleanness preserves the traces 
of erasure. And so the erasure becomes a 
presence and the hybrid ‘written-erased’ 
becomes a new order which holds a testament 
to the existence of the suppressed. The erasure 
of entire sections from the discourse brings 
to mind the notion of ‘differend’, from the 
school of philosopher Jean-Fran^ois Lyotard: 
“...the unstable state and instant of language 
wherein something which must be able to be 
put into phrases cannot yet be.’’ 9 However, 
unlike the state of differend, in which the 
nonstandard phrase is silenced and does not 
leave a testament residue, here the excluded 
testament speaks its silence out loud. The 
erasure, as a poetic-political act, operates in 
various ways with regards to different texts, 
according to their degree of canonic status in 
Israeli culture, their linguistic spectrum and 
the text being original or translated. 

One of the more provocative erased poems is 
undoubtedly the ultra-canonical text of Naftali 
Herz Imber, ‘HaTikvah’ (in Hebrew, “The 
Hope”, the Israeli national anthem/t.n.). 10 
With the erasure of part of a the national 
anthem there is an ironic use of the censorship 
tool, a use that reverses its original function 
and turns it against the source of power, the 
silencing authority. Furer consistently erases 
from the anthem any sign of locality and 
specificity, from the omission of the definite 
article (“Hope” rather than “The Hope”), 
following with the erasure of the references to 
the Jewish people (the expression “A Jewish 


soul still yearns” becomes “A soul yeans”), 
historical evidence (the string of words “The 
hope of two thousand years” 11 is erased in full, 
the claim for historical ownership presented 
in the canonic origin as an ontological fact 

- “in our country”, is also omitted), all the 
way to geographical indicators (“And onward, 
towards the ends of the east “, “toward Zion”, 
“The land of Zion and Jerusalem”). The erased 
anthem becomes a universal distillation that 
expresses hope, aspiration for freedom and 
longing for the future, which leaves the 
question of the identity of the “free people” 
open. 

In ‘Hearat Shulaym’ I find that in any 
examination of Furer’s work, particularly 
one that calls for a rethinking of systems of 
power and authority, one cannot overlook his 
book ‘Checkpoint Syndrome’ which contains 
testimonies of degrading, humiliating and 
violent attitude towards Palestinian residents 

— a selection of experiences from Furer’s 
service as checkpoints officer in Gaza between 
1996 and 1999. The book stands as an 
indictment, poignant evidence to the moral 
deterioration of Israeli society in a situation of 
occupation that has become a given and hence 
erased state. However in Furer’s descriptions 
the violence is turned into a spectacle (we find, 
inter alia, a detailed firsthand account of an act 
of abuse performed by the author), at its nadir 
it is directed towards the victim of a double 
silencing, a 16-year-old Palestinian boy with 
intellectual disability. This testimony charges 
any artistic art anew and renders it a weakened 
virus that can be injected to the body in order 
to inoculate it, equip it with a sort of post 
factum moral consciousness, so that the very 
act of documenting and protest retrospectively 
sanctions the injustice. Although the potential 
of annexing the subversive act in order to 
bolster the boundaries of the hegemonic 
system necessarily shadows any subversive 
act, in the case we have before us the erased 
poems are imbued with ironic hue, since the 
act of erasing seems to aspire to regain poetry’s 
romantic ideal of a ‘latent power’, that reflects 
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margins and center, which is now joined by 
another tension that follows it as an echo, the 
tension between truth and fiction: “Delgado 
[...] was the central figure on the margins 
of culture and literature in Argentina, a 
country defined as third world’ in Western 
hegemonic discourse, and as the ultimate 
West’ in Maure’s words”. 5 The attachment of 
a detailed academic citation to Maure’s quote 
offers him the status of an authorized source 
and banishes from the mind the suspicion of 
fiction: it is a tribute to a long literary tradition 
that toys with colorful layers of fiction, from 
Cervantes to Borges. 6 Furthermore: the 
inflation of marginal notes is a manifestation 
of the margins motif, which is also manifested 
in the figure of the supporting characters: 
“I was moved to see Joao’s beady black eyes 
completely filling with love after twenty 
minutes of a leading actor’s monologue. The 
reason: a completely marginal character had 
appeared on stage”. 

The text 76’, which opens the issue, starts 
with a dialogue between Delgado and 
Maure, who are allegedly the author and his 
ghost character. Yet soon the text becomes 
a convoluted and confusing pastiche that 
interweaves academic practices of references 
and citations, reportage and poetic discussions. 
The kaleidoscopic pastiche breaks apart, 
complicates and ridicules any concepts and 
notions that cross its path: the literary political 
act of the nom de plume becomes a mirror 
play with infinite potential, as Delgado’s 
(Maure’s) alter ego purchases a pseudonym 
of his own (Rodriguez); the relationship 
between the artist and his patron-interpreter 
(in the Kafka-Brod model) are stretched ad 
absurdum; misprints gain new meaning and 
the text is caught in an inflationary whirlwind 
of poetic concepts. 

Alongside the colorful elements of these 
spectacles, the text embraces a tribute to 
the nucleus connection between poetry and 
protest through the recounting of Delgado’s 
disappearance during the era of the Argentinian 
military dictatorship in 1976, as the editors 


note in the margins of the essay, improvising 
on real historical events. Thus for instance, 
the essay mentions a mass demonstration 
organized by Rodriguez (the alter ego’s 
pseudonym) “in the aim of demonstrating the 
power of Delgado’s poetry”, in which slogans 
like “For the extensive research of Delgado’s 
succinct art”, “We are all Portuguese poets” 
were held high. The linkage between poetry 
and revolution, as well as the ironic reference 
to the murky relationship between poetry 
and livelihood (“the poetry book of Moises 
Benedetto, CEO of Buenos Aires electricity 
company, distributed to all employees of the 
city’s electricity company as a gift celebrating 
five years since Benedetto had turned into a 
poet who earns a living”) - all these construct 
a satirical composition whose subject remains 
amorphous and rooted in a multifaceted 
ideology: is the poetic (and to generalize - 
artistic) attempt to motivate a revolution 
doomed? Does analyzing poetry with 
theoretical means rip out its soul? Should the 
poet mortgage his spiritual world in order to 
make a living? 

The critic, who unleashes her questions to sail 
away on the text, finds that they disappear 
into a Bermuda Triangle that pulls to its 
depths any intention, any coherent discourse, 
any uniform meaning. Since the text is a 
manifestly post-modern demonstration, in 
which the unequivocal message is erased 
through elusive tactics of multiplication, rift 
and surplus, anyone who wishes to approach 
it and use it as a foundation for writing is 
doomed to find himself entangled in the 
ars-poetic, meta-reflexive net, and become 
a part of the spectacle that interweaves 
citations, deflections and misdirections in a 
slapstick like compulsion. Since the text is a 
palimpsest, nothing can be written about it 
unless it is written on it, on its actual material 
surface, over semi-erased layers of history and 
ideology. 7 

The perception of text as material which 
has form, volume and weight, stands out 
in the magazine’s fifth issue, which focuses 
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There are a myriad ways to read one issue of 
‘Hearat Shulaym’, a myriad that multiplies 
along the path of the writer who walks the 
routes unfolded in these issues. It seems 
that the fundamental textual foundation 
of ‘Hearat Shulaym’ is a ‘writerly text’, in 
the sense formulated by Roland Barthes: 
unlike the hermetically sealed ‘readerly text’, 
which forms a sort of an amber created in a 
historical time, capturing frozen remnants of 
nature inside it, the writerly’ text is reshaped 
anew in every reading, and is composed like a 
call for action, like an open wound. However 
more than this statement is an ontological 
element of the text, it is an epistemological 
mission statement: ‘Hearat Shulaym’ calls - 
sometimes with a cry, sometimes with a light 
tap on the reader’s shoulder - for a certain 
type of attention, awareness to the presence 
of the writerly potential inherent to every text 
- historical, bureaucratic or artistic. 

The unifying observation of such a 
heterogeneous corpus, which seems to bring 
back to life the dead metaphor embodied in 
the phrase ‘body of work’, requires making a 
choice, cutting back to the point of peeking 
through a narrow slot. The slot through which 
I have chosen to look at these text/s in this 
paper, is the notion of erasure as an aesthetic 
and moral act and value. The erasure can be 
found in almost every one of the magazine’s 
issues, and it is manifested already in its title 
‘Hearat Shulaym’ (Note in the Margin) - that 
is to say, what was excluded from the center, 
those faded signposts removed from the 
freeway of culture and art. In the following 
remarks I will discuss the expressions of 
the erasure motif through textual, graphic 
or textographic artworks, in three of the 
magazine’s issues. 

*** 

The genealogical linkage between erasure 
and marginalization emerges already in the 
opening statement of the first editorial letter: 
“The aim of the magazine is to divert for one 


moment the gaze of the individual from the 
dominant cultural reality, which in the eyes 
of the editorial staff is nothing but mostly 
marginal culture. The aim of ‘Hearat Shulaym’ 
is to turn the spotlight to artworks created 
away from the current central streams”. 1 
The pincer movement of centralizing the 
margins is a familiar institutional tactic, 
which annexes the subversive in order to 
domesticate it, to sublate it, 2 encompass it in 
the system of the law. Yet when the movement 
of centralizing the margins is accompanied by 
its mirror movement, i.e., the marginalization 
of the center, it may transform from an 
epistemological symptom to an action 
that holds a revolutionary potential. The 
marginalization is not absolute, but rather an 
exclusion outside of the immediate sight. 

*** 

However, in the background always lurks 
the anxiety that anything that does not fall 
within the narrow field of vision does not 
exist at all, and in the spirit of things said 
about the character of Joao Delgado, whose 
questionably fictitious status constantly 
undermines his historical value: “Delgado 
has disappeared. They say he went elephant 
hunting”. 3 Nevertheless, the very existence 
of the marginal serves as a guarantee for the 
self-definition and boundaries of the center, 
and therefore the preservation of the margins 
at the very same time also contains their 
erasure. Thus for instance, philosophy had 
domesticated its own boundaries in order to 
monitor them, as Derrida claims in Tympan\ A 
philosophy wishes to monitor its margins 
by thinking of the other, that is to say, by 
presuming his existence. In contract, in its 
organic and distributed evolution ‘Hearat 
Shulaym’ strives to presume the existence 
of the artistic-political-social other without 
becoming the gatekeeper of the center. 

In presenting the figure of Delgado/Maure/ 
Rodriguez, Mauas and Rotman continue 
to acrobatically walk the tightrope between 
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Heara 2 - Saidoff Courtyard, April 12, 2001 

This event was devoted to Jerusalem artists who work in the fields of video, performance, installation, 
photography, sound and sculpture. More than 20 artists presented new works, which proved to be 
an artistic reaction and comment to the hard and complex times that reign in the Middle East. 

Organized in occasion with the launching of the second issue of Hearat Shulaym “Video, 
Performance and Installation”. 


Blondie 

David Behar-Perahia 
dispara! 

Edo Dror 
Eran Sachs 
Eytan Ronel 
Gaby Lala 
Guy Briller 
Hadas Ophrat 
Hafraa 


Hagar Goren 
Liron Meshulam 
Lo-dz Group 
Lu Buchan 
Michal Rotchild 
Niv Hachlili 
Noa Heyman 
Pil&Galia Kollectiv 
Rafram Chaddad 
Ruti Sela 


Sala-Manca 

Tal Adler 

The Institute for 

Contemporary Archeology 

Yael Rubin 

Yoav Weiss 

Yonatan Vinitsky 
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2002 ,*]1T*0 isn 



nn^u "ixn 

r\m n nrona ixnn 

UDt? 2002-n .Dnua tuid^d 
hdkVb ^snV mxno rrnttn 
rm&n pbipb 2014-n .d^bki 
♦rmpr Dnua ann^j 

Saidoff courtyard. 

The residential courtyard 
built in the early 20th 
century as a residential 
neighborhood. In 2002 
the building was used as 
workshops for craftsmen 
and artists. In 2014 the 
building became a luxury 
apartment complex. 
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Hagar Goren & Liron Meshulam 
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HlH :0'9Jinvyn /(JV'wjKa niKue/ oy O'yaivyra-jva jvaapoal Monev-Comio/ yfro 'Jin 
2002 .mpa 10 .ranum .aoaa .inti oao l ,l ?v vrnn jitti nan *?vn .i^ipn .ftv rrann 
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Hearat Shulaym 2 
Video, Installation & 
Performance 

April 2002 

The second issue is devoted to video, 
installation and performance works by artists 
who lived and worked in jerusalem for the 
years 1998-2002. Texts and articles written 
by more thant fifteen artists are included. A 
video cassete with seven video art works, four 
documentaries of installations, performances 
and actions are part of the issue as well. 

Video works by: Yonatan Vinitsky, Ruti Sela, 
Effi & Amir, Artatack, Joao Delgado, Niv 
Hachlili, Ariel Efron & Niv Ben David 

Video documentation of: Nee Group, Hadas 
Ophrat, Guy Briler, Hagar Goren. 

Texts and articles by: Effi Weiss, David Behar- 
Perahia, Eytan Ronel, Yael Rubin, Pil & Galia 
Kollectiv 

Editors: Lea Mauas, Diego Rotman 
Design: Sauam A'el, Nemtor Vagid 
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necessarily of art exhibits. It is a house that 
hosts a process and not a finished visual object, 
a house in which time extends and stretches 
and changes shape, and not the product of an 
instant exhibition that departs almost as soon 
as it is set up. 

The specific private space - the home of 
Daniela Passal - had regained the place of 
the open public space. Except in this case, 
the space functions as a permanent residence, 
while its inhabitants are the ones who change. 
Each of the visiting artists leaves a mark on the 
place: an object, text or thought. The public 
is welcome to visit both the concrete space as 
well as the virtual space accompanying the 
activity, and take the experience with him 
or her. It’s called art, and it offers itself anew 
and in a new form, until it will set and be 
replaced by another. And in the meantime 
you can come, and travel, and feel, and see 
the private space turning itself from time to 
time into a public space, and probably already 
looks forward to the next project. 
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one is time and site specific? 

The Heara events supplied the audience 
with an experience rather than an answer. 
The eleven specific case studies displaced the 
question from site to site, honed it, reflected 
on it and examined it. The answer is at the 
viewers’ own peril. 

In Lieu of a Summary: 
'Elucidation' 

The attempt to examine ‘Notes in the Margin’ 
as stepping out of art’s normative house, 
meaning as some sort of ‘house-cleaning’ of 
the local artistic sphere, yielded several possible 
readings. According to one version, from the 
moment the public domain alters from an 
element participating in the formation of 
the exhibition space to the actual exhibition 
space, art gains an unexpected autonomy. The 
opposing version maintains that it is precisely 
due to this transgression of the museal ‘iron 
cage’ that art, as a visual representation of 
reality, loses its distinctness. 

The modes of utilizing the public sphere also 
carry different meanings and ramifications. 
The Israeli public domain is mostly marked 
by fixed artistic representations: monuments, 
outdoors sculptures, parks, memorial groves, 
Yad Labanim houses and pirate shrines, 
which transform the national past into a 
continuous present of sorts. On the other 
hand, as a counter act opposing the attempt 
to affix nationality to the space, stands the 
supposedly banal routine, on its buildings, 
institutions, streets, roads, junctions and 
squares. In this ideological model - what can 
be represented and what cannot? Where does 
reality transcend any possibly representation, 
and where is it possible to slip between its 
cracks and place a different reality within it? 
These and other questions should trouble 
the artists and curators who chose to situate 
themselves in the public domain. 

‘Notes in the Margin’ sought to defuse the 
artistic object of the political subordination 
claimed by the space on the one hand, and of 
the depoliticization claimed under its sterile- 


state authority on the other hand. Against 
this vice movement ‘Notes in the Margin’ 
offered double resistance, by both addressing 
the specific time and site, and disarming the 
events from the shackles of time and site. 
It is not a simple solution, and certainly 
not a static one. Despite the numerous 
difficulties such tactics create, the dynamic 
movement between places and times became 
an interesting challenge on the conventions 
of museal representialization. The exchange 
offered by ‘Note in the Margin’ consciously 
demanded to bring the private into the public 
and transform the public into the property of 
the private, all that without establishing a set 
spatial symbolism. The power of the ‘Notes’ is 
held in this dynamic movement. 

Yet reality has its own tactics. From the 
moment that this new representalization 
was formulated, it started to set and became 
a tradition that brought about many similar 
events. What started as a conscious defiance 
became a sort of a consumer-publicity routine, 
much like the fate of the circus, the carnival, 
the happening, the fair and the biennial. The 
new model was rapidly absorbed into the 
public sphere. The subversive avant-garde 
air surrounding it only added to the genre’s 
mounting popularity. The site specific and 
time specific have lost their specificity: they 
started to exist in every time and every site, 
following the exact same principle. The defiant 
dynamics had crystallized and congealed and 
became a constant spatial given. Being an 
inseparable part of the obvious, the ‘Notes’ 
have turned into a leitmotif and the ‘Margin’ 
became a center of sorts. In this reality, the 
‘Notes in the Margin’ had to change directions 
(in space, time and the movement between 
the two). The ‘solution’ was found in the 
historical house of the artist Daniela Passal at 
Ein Karem neighborhood in Jerusalem. The 
‘Notes’ shifted their artistic activity into the 
permanent house, which served as the artist’s 
private home and became the temporary 
residence of many artists. The new-old 
home was an inn of artistic creation, and not 
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the ‘Notes in the Margin have subjected 
themselves, prevented them from moving 
into other exhibition venues, which are the 
artistic object’s stock market. In this case the 
return was also instantaneous. The audience 
was required to absorb the singular experience 
in the specific time and place - time specific. 
Following this logic, the power of the object is 
ingrained in the ‘here and now’ produced by 
the exhibition space. 

As aforesaid, this specificity also demanded 
of the viewer to assume a different role. 
The part of the evaluator, the estimator, the 
interpreter and the internaliser was taken up 
by the totality of the experience. No longer a 
cluster of individual objects hanging on the 
gallery or museum walls, but rather an active 
environment which transforms its audience 
into witnesses to a forming process. Against 
the timeless and the sublime - by which the 
artworks distinguish themselves from other 
objects - the time specific introduces the 
mundane and transient. It is art that positions 
itself within life and removes itself from life, 
and so forth. The conjunction of all these begs 
the question, is contemporary art an action 
that constitutes itself by the very force of its 
singularity: is it possible to contain universal 
significances when you are time and site 
specific? 

The eleven specific case studies invited the 
wondering viewer to ponder the question 
while he wanders around the spaces of the 
exhibition that hastily leaves and clears itself 
away before it fixates into the next museum. 

Site Specific 

Against the spatial monotony of the 
conventional exhibition venues (cleanliness, 
quietness etc.) and the impunity with which 
they bestow the exhibits (display cases, 
recognition etc.) the ‘Notes’ events came out 
into the world. Out there, ‘in the real world’, 
they were passing guests of different social 
institutes. Yet what was in fact the merit of 
art’s stepping outside itself - that is, out of 


what became its natural home since the early 
18 th century? It seems that leaving the ‘white 
cube’ in favor of ‘real life’ mainly points at the 
disturbing and prevalent similarities between 
different social institutions. Take for instance 
the hospital and the museum: supposedly 
two distinctly different spaces, to judge by the 
social functions for which they are designated. 
Yet in a final analysis, the two embody the 
same relationship: bureaucratic, disciplining, 
regulating. Thus, art’s transgression beyond 
the frame, while sometimes perceived as a 
disruption or disturbance, cannot become 
site specific, since the place, it turns out, is 
essentially unspecific. The (bureaucratic) 
place is a universal place, found (more or less) 
everywhere. Despite the prominence of the 
notion of the border, one can determine with 
a great deal of confidence that modern space 
is a borderless space, since it is subjected in its 
entirety to the ruling authority of bureaucracy. 
Institutional bureaucracy is present anywhere 
and anytime, even when it dons different 
types of appearance. 

Art had tried to break the bureaucratic norm 
with the help of versatile forms of expression: 
Artaud’s ‘Theatre of Cruelty’, Hijikata’s 
Butoh dance, Breton’s Surrealist Manifesto, 
Godard’s cinema, The Westin Bonaventure 
hotel in Los Angeles - all wish to undermine 
the reality principle, and in the process collide 
with the phallic, modernist, capitalist, liberal 
or colonialist order. As products of a period 
and fashion they are multi-national, multi¬ 
cultural, trans-sexual, intra-textual, multi¬ 
disciplinary, as well as dialectic, hyphenated 
and hybrid. But there is a fly in the ointment - 
these mechanisms of representation maintain 
a reciprocal relationship with reality: they 
reflect it, are derived from it as well as hold 
an active part in its creation - and reality is, 
of course, bureaucratic. Art finds itself in a 
catch: it is a part of the situation it diagnoses, 
an endless cycle that feeds on itself. 

In light of all these, naturally one must ask 
whether contemporary art is a self-negating 
action: can one be unique and singular when 
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tion East), Noga: the Israeli 
Feminist Magazine, Iton 77 
(Newspaper 77), Terminal and 
Block. Since 2013, she edits 
Bezalel: Magazine for Visual 
and Material Culture 
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Marginal 

Elucidations 

Dalya Yafa Markovich 


According to its dictionary definition, a 
marginal note does not appear in the actual 
body of the text, but rather at the margins of 
the page or at the end of a book or an essay. 
Therefore - it reads - the reader may disregard 
it and maintain the reading continuum. The 
application of these grammatical rules to the 
Jerusalemite cultural sphere brought forth 
‘Note in the Margin (.Hearat Shulaym ): day¬ 
long art events, eleven in total, that took their 
place at the margins of the institutionalized 
art scene. The ‘Notes’ were organized sans 
any designated budget or commercial 
sponsorships. Each ‘Note’ picked on an 
existing institution: a school, a hospital, the 
building of the Society of the Protection of 
Nature in Israel, a community center, The 
Museum of Underground Prisoners and 
The Tower of David, to name a few. Like a 
subterranean repository it positioned itself 
beneath them for a brief moment, adding 
information, interpretation and translation 
to their physical existence. Throughout the 
years this inn of defamiliarizations took in a 
magazine and other publications, adding the 
full weight of the written word to the visual 
text. In the artistic aspect the ‘Note’ adopted 
a versatile form. The central channels of 
expressions assumed an experimental nature. 
Diverse representation practices took on the 
job, including video, performance, computer- 
art and sound-art. Over time, the - visual, 
verbal, symbolic - end product gained a 
large audience and extensive popularity. The 
last ‘Note’ was held in 2007. A final stop 
concluding six years of activity, ten issues, one 
CD, one VHS tape, two DVD documentaries, 
400 artists and thousands of viewers. 

In order to elude the embalmment of a 
multifaceted and fragmentary event in a 
binding interpretative brace, I chose to lay 
out before the reader two similar perspectives, 
which are also one perspective and its 
inversion: the first looks at ‘Note in the 
Margin’ as ‘time specific’, that is, a singular 
event that takes place in a specific space-time, 
and the other examines it as ‘site specific’, that 
is, a singular event that does not have to take 


place in a specific space-time. Both different 
possibilities offer, each in its own way, several 
good reasons for holding the ‘Notes in the 
Margins’ and their exhaustion. Following are 
two notes on the ‘Note’, accompanied by an 
elucidation. 

Time Specific 

In order to be different, free from 
considerations o f ratings, normative 
consumption patterns and hierarchical 
exchange relations, ‘Note in the Margin’ had 
to become an event that is completely ‘time 
specific’, that is: particular, immediate and 
perishable. Indeed, the rapid consumption 
became one of the key features of ‘Note in 
the Margin’. Each one of the ‘Notes’ took 
place for a short period of time - less than 
a day - and then vanished like it never 
happened. Before the ‘Notes’ dissipated they 
positioned themselves in the impromptu 
exhibition space in several manners: some 
defiantly distinguished themselves from the 
backdrop against which they were displayed, 
others seemed to have always been there - 
accumulated in the material history of the 
place. Either way, their presence in the space 
was brief, extremely brief. 

The short exposure time, which Paul Virilio 
had termed ‘the aesthetics of disappearance’, 
is predominantly characteristic of‘action art’. 
It seems that the ‘Notes in the Margin’ have 
turned all the participants in the events into 
‘action art’, or in short - into an action. This 
flashing nature defies the logic guiding the 
normative exhibition space and its inherent 
terms of hospitality. In the normative- 
institutionalized space, the duration spent 
in the space is translated into symbolic 
power and capital. The longer the exhibit 
accumulates display time (which is visual art’s 
‘screen time’), the more its power increases. In 
keeping with the same logic, exhibits that are 
but transient guests cannot accumulate similar 
symbolic capital, since their brief exposure 
damages the capital’s exchange system. 
Furthermore, the rapid perishability to which 
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Heara 3, Sound Art 

The Argentinean House, August 24,2002 


An event devoted to sound art and its contemporary trends in the fields of performance poetry, sound 
works, DJ, hip-hop performance, experimental digital music, installations and video works. 

Organized on the occasion of the launching of the third issue of Hearat Shulaym “Sound & Text”. 


Anat Pick 

Ariel Efron 

Blondie 

Dana Levy 

Danya Elraz 

David Behar-Perahia 
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Dub Ni Min 
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Eran Sachs 
Eytan Ronel 
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Julia Tell 
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Marcelo Lauber 
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The Argentinean 
House 

An historic building built 
in Nachalat-Hachim 
neighborhood, Jerusalem. 
The house is devoted 
to the development of 
Latin American culture. 
Sala-Manca have started 
their work here. In the 
beginning of 2000 the 
house was sold to a private 
investor. 
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important and impressive achievement of this 
modest group is the creation of the special at¬ 
mosphere that reigned in this place. How do 
you describe an atmosphere? It is very hard. I 
would say that it is related to a rare feeling that 
this is not just another event, that something is 
happening here and now. Hark! No doubt that 
this event, thanks to its production, but mainly 
its content and quality, sets up the noise and 
the rings, which accompanies the culture lead¬ 
ers of the production of the marginal culture 
of the most respected institutions in the city, 
in the most ridiculous light. And still, just a 
question: are the leaders of the culture aware of 
the existence of such artists in our midst? Not 
that they have something to offer them with¬ 
out taking control of them, it is just a question 
of cultural curiosity. 


Holding the magazine Hearat Shulaym of 
literature and art, one feels the highly sub¬ 
versive and special charisma, since reading it 
transmits a strong feeling of going through in 
the exposed nerves of a polyphonic work of 
art, totally ignoring the cheap and commer¬ 
cial communicativeness which has become so 
widespread. The magazine completely reverses 
the terms center and margin without any criti¬ 
cism nor apologetic spirit, but rather focusing 
on its objectives. The artists who contribute 
to the magazine are frenetic writers. Its lack of 
communicativeness at first glance stems from 
the immediate way by which every artist ap¬ 
proaches the core of the matter that his sound 
& text deals with, from the naked directness, 
clean from every mannerism of art making. 


Albert Swissa, 

Kol Hair, August 30 2002 
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Large Margins 

“Sound and Text”, event on the occasion 
of the issue of the magazine and the disk 
Hearat Shulaym No 3; Saturday evening, 
24.8, Argentina House. 

The group of artists sala-manca launched last 
Saturday evening the magazine Hearat Shulaym 
No 3, whose title is “Sound & Text”, in the 
two-storey building of the Argentina House, at 
the heart of the Nachalat-Achim area. The un¬ 
expected sight was quite remarkable. Imagine a 
sort of huge ear, highly sophisticated, attached 
to the heart of the city. At the entrance, nobody 
rummaged into your bag, and nobody asked 
the magic question: “do you carry any arm?”. 
In exchange for 25 NIS, you were supplied 
with the magazine and the enclosed disk and 
you immediately slid into the lower and upper 
ear’s ventricles, vibrating with heart and belly 
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•oxn .mix o’p’oynp o’anya nuannn iinn 
now .noaaoo mnna mnnx la o’aman o’a 
isixno yaia iipxn oaoa V?p nva’op’aioipn 
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penetrating voice, image and text. Last time, 
on the occasion of the issue of the magazine 
and the video of “Earat Shulaym” No 2, which 
took place in the SeidofF court, the surprise 
stemmed from the impressive deployment of 
the different artists in the big space. Here the 
agreeable shock shone precisely from the smil¬ 
ing and assertive density of the many people 
who crowded together in the small building 
in a certain Jerusalem politeness. But none of 
the many persons who crowded together and 
saw the voices said, Jerusalem is a narrow place. 
More than 30 artists from different fields — 
painting, sculpture, installation, video, sound- 
poetry, poetry-performance, voice, electronic 
music, and record making - whose works relate 
to sound, joined together on a voluntary basis 
for the creation of this event. But the more 
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Hearat Shulaym 3 
Sound&Text 

August 2002 

This issue is devoted to sound works and 
to the relation between sound-text, sound- 
image and text-works; as conceptualized and 
expressed by israeli artists working in various 
fields: sound, voice, performance, music and 
poetry. The magazine includes a CD with 
sixteen sound works related to works in the 
magazine. 

Sound works by: Eran Sachs, Victoria Channa, 
Grundink, liana Zukerman, Josef Sprinzak, 
Anat Pick, Efrat Mishori, Finkelstein, 
Kishalon & Joao Delgado 

Texts and visual works by the same artists 
as well as Eran Sachs, Sonia Katz, Rafram 
Chaddad, Elyasaf Kowner, Marian Loop. 

Editors: Lea Mauas, Diego Rotman 
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tyoopi /oopo/rm ehot 
tw /y:> n'^io 

nhip nvsh n»nun nnu*uio - Lion /pjanoei ^n-a 


.pDnn nomu 1)0 Tiiwon nmiu ‘ivy oO'Hin pinT-ir 


EaratShulaym is an independent quarterly of contemporary 
at and literature, which is published by the group of artists, 
SAIAMANCA The purpose of the magazine is to temporarily 
settle gaze of “the reader" from the dominant culture, 
which, for the group members, is mostly a marginal culture. 
The aim is to expose works that were conceptualized far 
from main existing trends This magazine is published without 
any official support 
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n'onop^N np'oin .sound-poetry >p moiw o'Dinun □■'imiii 1 D'anN t-Su oom Minin 
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7iyp.7| TUO TJfNDH JITS? 1 ) 70103 TDJNOH JllTOlin *7lil ^fllUinn m30n Min nUDMD 73INDH 

/nmon to 7 on on 1 "nil ,7hn Vto Vui no'wrh N'on'r noan ni mVa ,'Oimn di'toh ia*i 
nnnn duiw cnmnno oodn j'to nniuipn JV0N7an fwirt l ran |Qixnri nuon Tpnnrfii 
n'TD'n-iTn mintfi niUTm im ,nn"p tiiko mioy nnoft in uapo-73iND mciu 7ix' l i 
^apmi miNnsai to ioiuj oi*7n to n r 2 iuo ixn /jnn 7n*n ,7n* amo nimjin p ,|i*Van 

.'3UJn 01'70n J7N |70 

p j o /mil pxnoilJ qua .niwn mow :7aiNon Dinno rri’iiuiou nniTii nnwy-imu po'-n 
Vw 73 1 no ni7ou ;rnn nmop'i 'nu n^iipai nw; sound-poetry-m Damionon oinm 
;|t'ii>i-3i rouhpyg ^nitoi ivinilfAN np'Din ;opr put (|tnoi'|naj y^P .jrnijix nri-N 

.■Tarto ^ 'tSuj op*n-i3hpni 

,o*DiVa£ .nniu'aio :D07inn |i*Yao n'nirn in n'toionpo nTioy □« 3 DNn ^iin laiNan jiitqu 1 ? 
737lp ^D'to TQ'U ,7717 0707 *N!J n‘ONIO HTI70 07^*7 .mH!ll miO'OlQ-lDND .D'OOpU 

.pi'ao^rpn .3 nwn oft |Nnrto nunra - rfinpai # y3 n-aio'iw tuj .nan nniop'i 'im nminy 1 ! 
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oh fN^iD m-n^/v wn-K*i asqp Tij h iin m ,njiiin tjduj iht his' 2 7 mi 11 #n mjim na'mtT i^in m 
,nT'nn 7i* n*iip anop ."n’uuo'TK-i-UEMon n^uoNH 7f3OCD0 r ,a ,pi J ^<7ipi ;iwi luon np-omiNn *ju2 
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.n\l 3 Tp 3 l p n 

□n<x 3 n n h nnn non 'iv Tnunw ,tt 3 nano waoo .pii'-mi "p^icrn \\tu\o : 200 i on quo 17 
,Di i ii bw np'Dim oo^ynni o»niymur 3 n omnn D'o^an 
.nnoVoi omp l 7 iTin'jw nxnoo F imuon ‘ry l ioo l )i .priTiK d'qiuii' ^now txd mopn nmn ^y 
nnra pn o*o t^j .ditto 0*0 ^uj nmnn ’diod mourn ^n |ionn ironp'D mio imnon ^ini 
nuini jiiVxn ono i ik nmn D’omn “iuj own dt'xd iwnn 1 ? Timn (mop lopm "iy 10 3 ia 

TOIU DWTT I'lip .D'XITU HU 1 TN HD 1 )pH O'DTD HN 1 D ph 1^00 I'O' 1 X 0 IT 1 *! .DHll 1 HIM 

Vimi tuj *3 Tinni .nymwn *tiit nxp "m D'li'oin o^nn □■□'iio .hoot .p 3 y moo titd t't p^j 

■into to k^oiq jma'Di □■□‘non nw onuun f doiw ii'ixpi ,unuix ouj Aho itt 3 Inpn ,paP? 
win •o'lMinxOTno nmnn 'w hw noo ,D' 9 imion i^i uan a-o .non 1 ) toiu htw .tniit ut 1 
H o'iiwp r nT ton no D'Otoa mm J 3 iao nm inTO no "ru ,mN Diioha H nu il wm ,rmuTn 
m Doop ttind 'liiT'H *c?w iDipTi t ouh nnonnn "UTTnip nuaiou non D'Opn ,nfj ni uano 
nmw nuxiWii nmupnon .niTan i'tui drone kwt 'iiw r unop Tni 1 nun 
nmwni .nm^wi .^Tiai I'onn 1 ? Vnno ok .Vte qiou nwua ‘on /nm noi niowna 
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aijin'ipn nil ."''Tndio |0iK2 wnio nuipin np^nirrT iauan 6 noil" :paip nan (Tu? nniDUNii Tu 
gp»non ;nnifi n/ irn nnwown nw nrsoT msuT n«n 2->n (Scho enberg) aiaavui pm *toTjtTiu 
‘ jui ooooion Ta Tu nanTn nnoo'u VnnT nn*au r n>TwiDn np<oinn Tw 

nnonnuj ni'TNaign *1103 |T'U2 a"nn .'mann oiTn nspn Tn njTT'nT n'f* 2«n np'aion 

tu .niKii u'Mrfi iTa 1 o'inmn rn'Twioni br^roa'ion pi .nVoan Tiaa Tu Ton m DOw imwa 

musiki 'Tnuiu |iaiN nTua np'oin- nnra aonTan onann him |TiNnpiuu n>n nu t 954 

i9Ba aoivNi ss - 2 jiirtniD nuTtuT umhT ica (Boulez) iTo du mu, tdurchgeordente 

lui'uw »ptuoiii2 /(Tudor) imp iwt uis‘22 / 3 "p |nra Tu " d :33 - T nmin uisa yiua 

inua nuun nnann pop nTT it durchgeordenjp musik n Tu rvimann nx poi'rn'i 
nmoiM niTua Tii’m '2"p uonun iqsi-a mi. a'TTsn Tu; amuap'n 'kT .n’TNDio ninpoT 
nw imo t1'*t qu ire 3 'sn 1954 mupixa iTu /union mnTnn nipuaoo nnwa ninpo 

,d'qosos d'VTs naio nT ^T'T* 12T2imn Tu ntpT 13 'nnniDo ’iuT is* 55.677' m'srn 
nan P niupii Taa nulls uitfu* rrnisn Tu i'jitd'j pan lmowa ,D l ssi!jnn ,a"2'upio 

in tWa pa 4 ! 'j ,i p I'luon □■■mo iniiin dw |pnT inaooT nnnn Tmr in woo du nano Tu 
iTu mini '^'p .qoo tus nmpon noipnn issb -2 .TaTian inn »on'Kn naaiiNn -rtltp ii'n 
no Tu nmTu Ta o'usanT nrrn nT nnu .nnan Tu nrus m qin laiiaiu iti 'uTpna o-iisn nnan Tu 

.tjnh TTm ununui 


umiyT nowiiun /mm 1113 nTim d'qidiVo yio'N"T Dim Dn»nn qSokd tTq 2m h>uj nniK2 
Hint!! ji^wnon np^ion im hw nn’iy^ nm«2 , w nanTnn np' 32 D 2 nvnu' piu/TinT nKiion 
ji^idi n'ooioi^ ru>'u> .-lOODn Tm m»u/»Do- nniN rn'ii .fva'm D'uTn.ifD tn iu n'n m^u 
mpnn-jinniN qj .nuTnno /upTjnnn w 3 mo'ujn *mu nuptn^ |i i in nK iTq d m d DU22 ;nnjh 
rh'on wn onoonn nTio Tu noTnnn nmnw m TaTaT oipn2 t h jvonmj'uo w*n nunnn 
vanT ...nnuTia □ , ojra 1 m oiin Kinuj i!i Tan Tpm |«nTnn ...usinn Tu nm« 

Kin "*nniK Di.noT i'nuj o’nno ^Tk tit mitm -nma Taa JirnHa ninpnm pinion Tu no'Tu/T 
inai roT'anioiKTiij nKxm Ninui mpn # |'2T "maT^iTm nK>tin Kiniy mpn* |»2 hhiTd^ |'nnn 

worn DH 2 127^111 pD ll D , D 2 Hp'Din 'JUinD Kitl 1 tTd .Ol'lpOT H^TlOOlp |'2 nin^pn ni'llTUONn ON 
.10002 *iuoin oanm rraiani ninpnnna'ooT ana ismnuini (DinaT ik t infan ,nomoi u^inT 
na»^nn np'om jiniDK^wn np*D(nn man 72 .maip /niiiOK’TK*’ om nain Kin iTh n'lium 
,no^p .nn'ion woin mann mp'aunn ,'tqT ninmo niNima niviJuT i»Tu twin nn liaonn <202 
■pinT juvsn na'K 122 m*x'nui n h Tu r naiDn K'n nmpnn fro Txw .nnan .nnoi pH'TKaio 
nm iokT p T>T^ m»K2 ,rm"non wn 'Jin 1112 kT ,mT2ipnn np'mnn nmjf Tiy Dnugn na2ian 

.oniTnn 

Kin Kfavferstuck XI irnooT htwi .nn'ip thk iu^ nHiOK'TKn np'ainn jin npiT fiiwnpuavy 
pO'itn jii sop 1»- d roai 1 n m's<n .*a^p Tu/i 1Tra Tu n 1 11 onoNn nriraun 1 '2 D”3o ninu as 'q > 

ji'T'o "KipKi Tano 1 usiorr :uison niwun ,nnun jisiap nn h Ta ^1021 munn rrsoraa noma 
itdTi r ujDT r nDsiuT uaiaa luoin Tapn uaoran r... u u nTpfia H2 \*i nuuiKin nmpn nK paT T'nn 1 ! 

ao »o Tu nniN usiTi, nM2n nsopT >NipNa inuT cTu nsop Ta 'iini .msopn |o liunn 

.niNiin-'N n"uaT nns'a naiurn nsviT minn nn»n it .onpn qTi nsopn qioi u'omuj niNiinn 

n n nnwa To^m pinw -ifT'an inn wn niTi'n fi^araLoaip-m^n naiann- v^ni n'n o M p \va 

iuio<k ncmiDD nnis gma luoinn :it no*uin p'oon nui'P'a iiyui hxt nnnT .'iiunTni jrann 
(nTio cnToi ‘poaTauaiT nnanT iqi ,tu9in Tw nioico pmuT ■□"non union nnn D'anTnT 
iTui n^'Tiun nmora'Da pio nTu ooo qw nniUN^N np'Din oura kT aViyiy 

(Cardewi imp oiTnip 'D’Tin I'nTon wm f m'sq mio tiu» nnnn mprai nmap'n jra nnnn niauu ^ihn |*nTia 
■pts 1 worn |nna jaunn qns liywn ini’ nmpnn ruvn ,nou .irni r a M p inraTiui |TiNnpioiy Tku oi'iaTn, 

»nn npnian r npnnn^nnoinianNa mTi n'wnN nTiuoa np'Din n»iyuT naa nawr hkih D'U'oinn □■Np’DinT 
nVai niNon □■■na in-n wn ni'Tp'oio- :2no win "Towards the Ethic of Improvisation- lo'na ot’-ocn 
P'aunt ,D"uispo o'Np^Din nmiu D'vsaia nionniun Tu imp vupunn -The Great Learning" m*so "nnaT 
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Love U and life is wonderful 
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Love ME and life is wonderful 
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Love U and life is wonderful 
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WE 

are intense 


hat a well made world 
hat a well made world 
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hat a well made world 
hat a well 
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SOUND&TEXT sound art/audio cd 


Artists from different fields were invited by Sala-Manca to create a sound&text work. The works were 
published in Hearat Shulaym # 3, which included, on this occasion, a CD of sound-art works. 


1, 2, 3: "Music Boxes", 
Grundik 

4, 5, 6: Three poems from 
"Dada Miriam", by Efrat 
Mishori 

7: "Lion" by Josef Sprinzak - 
Bass: Jean-Claude Jones 


4k "Fire Told Me", by Victoria 
Channa 

9: "Soplo - An hommage to 
Marian Loop", by Joao Del¬ 
gado 

10: "Anachronisms" by liana 
Zuckerman 

11: " Double Text", by Anat 


Pick 

12: "DMNC", by Finkelstein 
13: "Quotation 1", by 
Kishalon 

14: "Cyber Porno", by Krechtz 
15: "Christiams Phase Organ 
2", by Eran Sachs 
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p>JN 3 ttV idiV’S I Hadas ophrat I may am 


26 . 12.2002 
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INVITATION TO PARTICIPATE IN 


"EARA 4" 

The daia and l.he place fw live nesct avem at Earat Shuiayin 15 already fined: 

EARA 4 wlMake plflca on THURSDAV 26th of DECEMBER 
inUNDERGROUND PRISONERS MUSEUM Jerusalem 
(behind (he rtiuniopaJrty building) 

(M the attach you vw'fl find more information in hebraiv about the museum . 
aftd a map of the site). 

We organize a tour in the site, and an artiste meeting in 
order to organize the event and give morespecific information 
and to meet each other, 

Trv meeting Will lake place: on 

Saturday 16 of November, 12 00 midday, in Mazkeret Moshe 1/1 
(at Agrippas st). Machlaot (Lea & Diegos House) 

We organic a tOUT ibM? *a@k tffl; 

Monday 11th, 10:00 am We meet in the doors of the museum. 
Please confirm ust 


D«~m |Q2j 

Jinrinon 'TON pK'Tion 0'j7JV 2002 niDim 26 n ara 
m'nn - ,r ij inixo yn'xn ^ninn-an «nnniK vn'x ,o ,s ?wn' 

. iJi'T |flun nna nx 1 ? qxind 
jinny nunix juts* q'siw cnnix ut'X'i m*‘ yivxn mrom 

.□■inu o-mnni 

Mn^xn v'Mft QD'i^n oxi yiTXV dooixh jix Du nra n"nn ux 
.yn’xn orvVv o'Nnoxm 

iram D^iran nioa 1 ? jhnYf no oo"nTij3 o"nn ox 
'ton hx^tid nYmn in \ i jinuan nwn nx jino omnyu ox 
tom xmw aio j in W jiihox ‘ 70 H B'tan'i nnimnn 

^ P o*-iQin> .nuoixn uvn yj. tru -1 ^ x'nw two 
.nijoixn ‘jw "uoix.m onop^xn tusY ( moyn 


Thanks a lot 
and 

Keep in touch 
Lea & Diego 
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Heara 4 - Big Comment 

Old Central Prison of Jerusalem 

Underground Prisoners Museum 

December 26, 2002 

A site and time specific event in which the artists were invited to create works related to the historical 
and geographical significance of the site. The former prison - now a museum - is located near the 
former border between East and West Jerusalem, next to the Russian Compound detention center. 
The artists were invited to take account of the former prisons architectural and political aspects as 
well. Like Heara 2 and Heara 3, Heara 4 was “an artistic comment on the space, the location and the 
harsh reality”. 


Adva Drori 

Hanna Ben-Haim Yulzari 

Shahar Marcus 

Alexandra Teasdeal 

Iarden Bar 

Talia Israeli 

Alon Ovnat 

Lezli Rubin-Kunda 

The Institute for Contem¬ 

Amir Rubin 

Lior Gutraiman 

porary Archeology 

Anat Bar-el 

Liron Meshulam 

Tomer Merzel 

Asaf Man 

Marcelo Lauber 

Yael Ashkenazi 

Aviv Talmor 

Maya Almog 

Yoav Weiss 

blondie 

Melanie Daniel 

Jonathan Touitou 

Dany Buckwald 

Moiz Tzeitlin 

Yonatan Vinitsky 

David Behar-Perahia 

Naomi Lees-Maiberg 

Zohar Shafir 

Dima Napomniaschtzy 

Neta Most 


Dub Ni Min 

Noam Gal 


Elyasaf Kowner 

Orly Santo 


Eran Sachs 

P6 


Eytan Ronel 

Rafram Chaddad 


Finkelstein 

Rocky B 


Gaby Lala 

Ronen Shai 


Gustavo Sagorsky 

Ronen Siman Tov 


Guy Briber 

Sagit Mezamer 


Hadas Ophrat 

Sala-Manca 


Hagar Goren 

Sasha Rotenberg 
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Old Central Prison of Jerusalem - 
Underground Prisoners Museum 


The building was originally built within the 
“Russian Compound” in 1856-1864 as a 
hospice for female-pilgrims. The compound 
was built by t he Russian government in 
order to house the thousands of pilgrims who 
flocked to the Holy Land at the end of the 
19th century. In the compounds center one 
can still see the beautiful Trinity Church. 

After the British occupation of Jerusalem in 
1917, the compound became headquarters 
for some of the Mandate government. The 
hostels were converted to police headquarters, 
intelligence offices (C.I.D.), a courthouse and 
the immigration department. This building 
was turned into the central prison. 

The prison housed criminals of all kinds: 
murderers, robbers, rapists and thieves. 


However it also quartered political prisoners 
such as illegal immigrants and hundreds of 
members of the three Jewish armed resistance 
movements: the Hagana, the I.z.l. (“Irgun”), 
and Lehi (stern group). In the 1920s, the 
prison held roughly 250 prisoners, towards 
the end of the British period, 550 or even 
more inmates were interned here. 

After the foundation of the state of Israel the 
building served as storage facility for the Jewish 
agency, a book publisher, and the Zionist 
archive. At the end of 1991 the building 
became The Museum of Underground 
Prisoners. The building was renovated and 
the prison cells, kitchens, infirmary, solitary- 
confinement cells, gallows, and other parts 
restored to their pre-1948 state. 
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I think about the juvenile work with the sand. 
Me, Liron and Tomer building a grid that is 
hard to get out of. At first we could, in theory, 
walk around the yard as free people, but as 
we built more and more of the grid, we were 
forced to remain inside it. 
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Rafram Haddad. Visual artist, 
born in Tunisia and raised in 
Israel. Works on biographical 
identity issues. Took part in Heard 
2, 4, 5, 7, and 10 


Heara 4 / 130 



Uncon¬ 

sidered 

Steps 

Rafram Chaddad 


iVu fyxm px ,nn ansi 
Vy nmy .VxiEra Vwi rro’Jinn 
*\nnm ♦rvpsmra mm mVxp 

10-1 7 ,5 ,4 ,2 "H W'2 


When I was first asked to write a text about an 
artwork I performed ten years ago at one of 
the “Heara” events, while addressing what had 
happened to me since, I could not remember 
the work in question. After two days Diego, 
Lea and Ronen (the editors of this book) sent 
me a reminder, and I immediately recalled: 
I dressed as a prisoner together with the 
artists Liron Meshulam and Tomer Marzel. 
The three of us walked monotonously for 
hours, scattering sand in the shape of window 
bars in a grid formation, in the historical 
Underground Prisoners Museum. I think 
more than ten years have passed since then. I 
was still a student, we all were. 

As students do, I also wrote a very profound 
text about sand time, postmodernist time 
which is also submerged in a frame. A bit like 
a work I performed several months later with 
the metaphor machine. Postmodernism inside 
a frame. Who even uses these words anymore? 
And now, out of the blue, I was asked to write 
something about the work and reflect about 
what took place afterwards. 

I did not think about this work when I sat 
in a prison cell in Libya. It had slipped my 
mind. A prison is nothing like a prison, I 
can say that right off the bat. When I was in 
solitary I remembered many things, among 
them the work of Marcelo Lauber in “Hearat 
Shulaym”, of him sitting in a hole in the 
Sergey Courtyard in cuffs, saying “occupation, 
occupation”. I recalled that work, perhaps to 
cheer myself with some humor about this gap 
between the way we all see prison and how all 
of a sudden you experience one. 

No one knows what another mans prison 
looks like. A prison is like a busy street in a big 
city, and everyone experiences it differently. 
It is an astonishing thought, considering the 
desire of prison staff to imprison the mind 
and body of a person, but that is the reality. 
Oftentimes the prisoners surrender to the 
circumstances and lose their head or body. At 
times the opposite effect takes place. 

I think about the long hours of the 


performance. We carried sand bags in our 
trousers and scattered them. We did not 
speak. We strode monotonously, serious as art 
students ought to be. We walked in a grid and 
slowly but surely the bars were formed. 

I think about the cell I was in. I did not have a 
yard there, only a two by two meters room. No 
sand, no outside and no sun. I did not count 
the hours and the days because I was living on 
a different planet. I completely canceled time, 
no postmodernism or anything of this kind. 
There was no ordinary time. Only the time I 
created for myself. 

I think about the contexts and about what 
I experienced since then, about delving into 
my personal biography and the things I have 
done since. Since that period. 

Walking along the streets of Tripoli, in the old 
city, I reflexively thought about my grandfather. 
He only visited Tripoli twice on business, but 
I took an educated guess that he knew quite 
a bit of the Jewish community, of the Jewish 
Quarter residing between the walls of the old 
city. And so, I, a guy who grew up in Israel, 
wild haired, holding a camera, the only Jew in 
Libya, is walking back and forth through the 
old city of Tripoli, passing every cobbled street, 
walking into every alleyway, when all I want is 
to contain my grandfathers steps. 

It was just an odd excuse. I could have easily 
absorbed the steps in the adjacent island of 
Djerba. Without taking a risk. The house I 
was born in, this is where he studied. This 
is where his print house is, and the kitchen 
where he would sit in the summer and drink 
lemonade. Jerusalem also has a supply of 
short streets filled with his steps. But I walked 
Tripoli, because I knew it was a one-off 
thing and that these were uncovered steps, 
unconsidered steps. I was there with that 
disconcerting thought. About grandfathers 
steps, even after I had finished photographing 
everything I wanted to photograph. I walked 
the old city dozens of times, so as to not leave 
out any meter, without thinking about what 
and how. 
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Shai Ignats (Photo), 4, 8 
lira* Pank (Photo),S t 6 

Aviv Talmor, “Rushes" (Poetry), <M 1, 14,15 , 1( 

Keren Shavit (Photo), from “Edward My Love", 12.13,23 
Rami Maymon (Photo), Jonathan's Back, San Frandsco"(2000),l 6,17 
Amon Yariv (Photo), from 'Lesson" (2000-2001 ),18,1 9 

Covers (Xerox), 20,21 

Prof. Roentgen (X-Rays),Homage to Niepce, 22 
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Marcelo Lauber (Photo),24,25 

Rona Yefman (Photo), Meeting Malda , 26,27 

Ari Truman (Photo), 28 

Yonatan Vinrtsky (xerox),30,31,32 

Alexander Greenfeld (xerox),34 

SALA-MANCA (xerox&fax), 35.36,37 

Pit&Calia Kollectiv (xerox), 38,39 

Dr Marienberg, Comision of Physicians Artists (X-Rays,Poster), Cover 
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(H)Earat Shulaym is an independent quarterly of 
contemporary art and literature published by ihe group of 
artists. SALA-MANCA The purpose of the magazine is to 
temporarily shift the gaze of “the reader" from the dominant 
cutters, which, for the group members, is mostly a marginal 
culture The aim is to expose works that were conceptualized 
far from main existing trends, This magazine is published 
without any official support. 
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xpapty maxim tVn onnia "nsn V'n’mViaa 1 ? 
,Dt ,! ?iaa’on Va nx mmaaan nx pianaa mn 
.Viamn Va nxa mna x 1 ? m’xp’amron Va nx 
vnmaaan Vty naian xn nnamaaan" 

’Vaon Vffi ’Dnptnp 1 ? Vaoan Vff aaixax 
bv niVmn mamn nnx xin ’a’ap’mx 1 ? 
naya bv mxamaonaa bmb laa mmnman 
nan anna by ’Viaa’o anna atman pana ni’xn 
mixa Dp’mx 1 ? ,iaxy nx Vnan natya 1 ? ma’am 
.nnx nbtyb pVna oan” xinty mpaa ,nnna 
mnan mommy nanaa anta oa naxiai tVn Vax 
ni’ia’xm mn ’ao’Vona’aixn nann bv nnva 
niViaaa niamn ap”aixn by m’Vaman 
.D”Viffna xa oa atmaff na bw mnVip’anan 

:"naVn anap" bv xnxnn a’tynty na ,bvmb ,nt 
□’aann omnn D’a’Van Vff n’a’oa mannn 
nnna bw nmty 1 ? natyn nx naxa’xty p’n’xa 
Vff aaaV ’Vix m’xp’a’aa’o mViaa ni’Vnaxm 
naxian bv "aaiVa xaxa aaiVa aa’Va n xaxa" 
mViaa/mfrya in fyVn nnann .(Bail) Va lain bv 
iVa’ in Vax m’yaien Va 1 ? nma nmxa myatya 
ni’am’xn maiffVn bv oiaiVn nx pn nipn 1 ? 
nmpaa mixpoyn bv ipnn maty mi’aaa’ann 
□’’xVan-na nmtyn ,’aipan a’an bv aaan 
nan bv n’an’x-nman nn’xmaa-naoan 
nmty antymaty m’rVn n’aanm tyn”n 
.o”aay D’anViaai maoaa 

1 ’tyaa mxnxnn oaoaian nn’ty bv ’aipn apaxn 
ibb yaian naroa naan arar ’anVa n”pnnV 
nx mty 1 ? ion na’aiVi mnaVnn aian nV’Vx bv 
natyin xmty naa ,np nna bv "without you" 

’tmVaax xinty 

"No one ken to ken to sivmen nor 
yon clees toju maliveh* / When I gez 
aju zavateh na nalechoo more* / New 
yonooz tonigh molinigh yon sorra 
shooo* / Yes ee shooo, ooo / Ken Leee / 
Tulibu dibu douchoo****" 

intyaa Tty 1 ? jon nx ina’V nnr nmxa a’Vpa 
nna Vax m’Vaax laa nnr nap yatya mnaVff 
Vainty naa rf?ff n”ann paxaa npioy xn ixaty 
□’Van oxn mxyai .naxa yaatya intya p’an 1 ? 


maVffia naty xV xn ,yni’ ’ax ,p pa-Va na’ 
-D’amai mna nnn xn laVnty D’atyn □’’aVxa 
□nna lanax jam Vai .Vxaty 1 ? pan nmx D’xmp 
Oman laa , 0 ’aiffa onanV mtynn D’Va xnanV 
ppnn naty nit Vax .maya naaim D’yVpa-nm 
tx .oViyn nx lxna paty D’Van ,’mVxn Vty a’an 
nn’Vn natyn ’V ty’tya mVaaxa ama ’ax na 1 ? 

2 ."?Dm'?x V’atya n”n naiaty ,nxtn 

naty ,’aixn aia’ty yaip mn n’aan aiViaian nx 
’axty nnaix ’Vet xax" mmaaa natyxnn nViy la 
nx noaV p’a nnt natya pn ,dVixi ."naio naa 
,’D’Viaiaoipn nnynn myxaxa ni’Vityn n”iin 
pn’V’-xVn nann pm .nmx nnaaet xinty 
iVty nataian aVn naitynai a’Vamoan lmo’aa 
ni’innan nx V’jranV Vaioa mi’aityVn ni’iannV 
na mVijn naty 1 ? naanty ,mnaan natyn bv 
pnpnn Vx pin ’aVa naaia laaaty nnn p’anV 
nnpaa xV .n’Vxntyn tyaaV ma’aiaaa nayn 
n’Vity nasy xnty .D’Vtyin’a ntynnna nV’Vyn 
.anx-Vna manaty .mVxntyn mannn n”imV 

nnnai txa ntyp’a mai’sn ,’Vopnna pixa 
m’VaiVan D’ayn nnatyaa mpa nasy 1 ? ooa 1 ? 
otyV Vax .("D’ayn Vaa Dy mn 1 ?") n’anaman 
in’ty minin’’ mmi mann nna 1 ? n’Vy mn na 
nmxnn iVxa Vax ,D”an’xn mmpana mVnaa 
ix mnansn mannn oy nnx nmtya armn 1 ? 
D’nty pa miff mn 1 ? na mnnx D’Vaa .monan 
nni’ nmn ’Vxntynty Vaa pV .miff mn 1 ? ins 
.immn” by nnr pn 1 ? 1 ’Vy na ,"’Vamr mnV 
xin n^ -oViya Vaia mn 5 ? nnr nnn xinty Vaa 
, DO’rj'?n-’ I ?xpi I ?n Dipaa .rnrnn nni’ mma 
nx nns”a Vxnty’ ,’Vonamxn nx mman 
.’Vonamixn Vff nxsina ’VxpiVn 

mnaon by onoaa noxiai tVn Vff amyaa 
Daax ’tanan oy ’Vityn Vff ff^aan mmran 
mVty nmanana "mnrta"n natyn nx Vffia 
nx Vty^a xpap .nmx ooaa oa xin naa na nx 
Vff mamaa ’a mVty mmanana nnanan natyn 
mnaV nnanan Vff nntyp D’pnm nxnaa mnn 
xpapty xin nni’ pmyaty na ’Vix Vax mnanan 
nmx anpai .Vaoan mityVn nnona nmx y’paa 
mn 1 ? ribtn natyn" iV’Vs Vff nmna n’^nV 
mVty ni’i’mrp 1 ? onpnn 1 ? nmaa na nwm m’ms” 


,n’3ax .3’tjpVip n ,! ?n V’s 
nn’ffa n’Vyian onpim ansix 
np’ya onaiy .pnnVa nViya 
oma D’poiyi ix’tii mamanaa 
n’Vma .np’D’ViaV nuax paty 
,naipi p’Vp ,m nnVin nx 
nD’onaaixa miax D’naVa 
iann .we npn'ya D’nam ai’nn 
2 "□’’Viff nnyn "3 lanntym 
4 -i 2 "nnyn”a lanntym 
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nanynV nnnVi nan ptyVa pi .marVaiVan 
-□anon nyunn mp nx na” m lVxty 7a man 
mnayan Vty nmV’anan nx D’axwn D”aixV 
pirn nViya snaV onVty tyainnty ,D”nma’n 

.Wan nVm nrnVa 

naxaty m’VxpV? main mma nan bv laioa 
□’anaaty myaatya □’’xVa p nnVan mVma 
mai ,inVty xaian nmpa Vty m’camxn Vya 
nany nrx mVxnty’n "mnniam aian npma 
pxa ,, y?^ □’’tannataon D’trnVn bw maroiVipna 
□y-npma bv mxa ny miaxVan ,mn mann 
■ptyaa ,’anyan piaan aian ay nxVaia many 
."’oamx" 1 ? atym xin craty mtya xpin wwb 
mViaaV manna *pna xV nnaia nnoaaVnn 
xVx ,nnioo’n ma”ntyn pna ix D”anaix’j 
nx moaaaty maria maty bv jama myaaxa 
□mpn nx matyin nya nai ,’Vona’aixV ’VxpiVn 
na’tynnty mmarann 7m Vty D’nVip’cnan 
.mVona’aixV naay nx 

iV’axi manyV nmaan bv nnVx’aa’anaa 
Vx’aaoia paa maiaann ay mnmn^my) 1 ? 
nroiTpxn ny’aaty naa mr nann Vina mmp’a 
px .mint nnx tyiamn atya ’VxpiVn nanyn bv 
"□’’Vitya myn" Vty nnnVity nx nnxnV 71a 
pao nainsa tmVaiVan main 1 ? oma maipan 
.nxtn mannn nay nx m’VityV nnnV nmaa 
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nnaynV nVmnaVa maim nn iVxn ni’nxtzrVpn 
la’Vitr ,mioa piaa ?mtyn Vty ’Vtajamaon noan 
lV’SX ,tyan Vty nnn pax ysia xm "raixn lan 
mn’ty pn Vty nnpityn nx naiV xinty 7 ■pna 
,mtyn Vty ’maxn opaxn .nnaV ty’ty na nV 
nrx U’X mpitynn Vty maxn ’tyaan op”aixn 
mVnn ,’xpnaxn mVnn nay xVx miaVx ainx 
.mtrVis-ix’j ma^ntyna mmtya tysin Vy 

ann 1 ? rmsnsn bv nmaa nnr yma tyia’ty 
naiap ne?iy amiaann a^aaa myatya 
’iman-nixom .7a” 1 ? maaxn nyun/sisn 
"D^ranix ,! ?a D’pmy" - nVe? nrm’tyynn 
Life" naan □ ,, anya ais n’ty onty on onae? 
liain px - "The Final Countdown"! "is Life 

by mannn mip’aa ,"mmra npma" bw aioa 
naiapn main no’sna mmyty sisn main 
noaa nmpaa om’an n’^iVixnm amopoa 
mpaa 6 .D”'ntya natyinty msinm nnra Vty 
nna 7a ,,I 7 ,D w anya sia n’ty nnaiVoa n’tyV 
imp ,oVD’an laa mpnV bv nmip npma oaiV 
□’raja Dnaya nx VaaVn ,mW?anan-D’jaxm 
Vty ’Vna’Vn a’anxj 1 ? nD’^Dion nnxn bv pinaa 
Dty rnty mann omn naa nx typin’? 71 ,pnn 
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In a subsequent clip, Hasan has been taught 
to sing in what at least more closely resembles 
English, but she is clearly too focused on her 
pronunciation to deliver any real conviction. 
Did we really need the cheesy lyrics to convey 
the songs sentimental message after all? In a 
way, “Tulibu dibu douchoo” ends up being the 
more believable emotion, if only in the sense of 
capturing Hasans desire to have what Mariah 
does. The real affect of the song, the real lost 
object of desire is not an unacquainted lover 
but the American dream itself, the dream of 
freedom without geo-political affiliation. 

The power of the periphery to re-inscribe 
meaning into hegemonic structures has been 
more deliberately put to use by Slovenian pop 
group / art movement Laibach. Their industrial 
cover versions, copies without originals’ of 
Western pop songs like “Life is Life” and “The 
Final Countdown”, have indeed been read as a 
kind of “minor music”, smuggling critique into 
pop culture by treating its products as serious 
ideological texts from a marginalized East 
European vantage point . 6 Rather than singing 
Western sounding pop songs in Slovenian, 
Laibach chose to appropriate familiar canonical 
music by bands like The Beatles, Queen and The 
Rolling Stones, using their status as outsider 
representatives of the Totalitarian other to rocks 
liberal narrative to underscore the structures of 
mass mobilization that were there all along. 
Against the background of Titos Yugoslavia, 
Laibach demolished the myth of rock ’n’ roll 
as a force for greater freedom in the Eastern 
block and showed the kind of universalism 
carried forth by the entertainment industry to 
be a form of violence that promotes its own 
particular brand over other types of freedom. 

Returning to the question of what might be 
relevant to peripheral cultural production, 
what these examples have in common is that 
they are better placed to address the universal 
from their marginal positions than any ‘local 
flavoured’ adaptations of Western European 
or Anglo-American aesthetics. This year’s Tate 
Triennial curated by Nicolas Bourriaud under 
the heading Altermodern proposed a new art 


movement typified by the artist as nomad and the 
journey as paradigm. The resulting exhibition 
seemed to showcase the outcomes of so many 
artist in residence programs, a veritable pick ‘n’ 
mix of geopolitical biographies encountering 
numerous others to generate an alternate 
counter narrative of globalization. That these 
represented the privileged transnational lines 
of movement of the creative classes was barely 
acknowledged. Ultimately, truly successful 
forms of local culture are convincing hybrids 
that overwrite the authenticity of their points 
of origin, and in this Israeli ‘oriental’ pop music 
is no different to Laibach’s colonization of chart 
hits. This deeply artificial hybrid of Arabic folk 
music and mechanized western pop continues 
to thrive exactly because it now stands in for the 
‘authentic’. Relevance is produced not through 
a commitment to geographic boundaries and 
historical affiliations but through a corruption 
of major language that universalizes the local 
at the same time as revealing the particularities 
of the dominant mode that would think of 
itself as universal. The provinciality of aspiring 
to belong to and even (over) identifying with 
the hegemony is potentially far more critical 
than the exoticism of valorizing the parochial 
in the name of identity. There is no need to 
celebrate the marginality of the local footnote 
to global culture - its triumph lies in its ability 
to marginalize this very culture itself. 

comments: 

1. For more on this see Budgen, Sebastian, Kouve- 
lakis, Stathis and Zizek, Slavoj [eds.], Lenin Reload¬ 
ed: Toward a Politics of Truth, Durham, NC: Duke 
University Press, 2007. 

2. Elbom, Gilad, Scream Queens of the Dead Sea, 
New York: Thunders Mouth Press, 2004, p.l 

3. Deleuze, Gilles and Guattari, Felix, “What is a 
Minor Literature”, Yiafka: Towards a Minor Litera¬ 
ture [Dana Polan - tr.], Minnesota, MN: Univeristy 
Of Minnesota Press, 1986, p. 23. 

4. Ibid., p. 22. 

3. http://www>youtube>com/watch?v=FQt-h753jHI 

6. Monroe, Alexei, Interrogation Machine: Laibach 
and NSK, Cambridge, MA: MIT Press, 2003, pp. 
226-233. 
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know why I’m writing this book in a foreign 
language, when I have at my disposal such a 
beautiful mother tongue. Its not a perfect 
tongue, I know Its been dead for the past 
two thousand years, and it goes from right to 
left, and we constantly have to come up with 
new words for simple things like oranges and 
submachine guns and encryption software. 
But it’s the language of the Bible, the dialect of 
the Divine, the words in which the world was 
created. So why am I writing in English when 
I have this native language good enough for 
God ?” 2 The internal monologue is immediately 
interrupted with an external judgment, the 
accusation of betrayal again: “My mother says 
that I’m being ungrateful”. However, it is only 
via the foreign language that the peripheral 
experience can be articulated through the 
cosmopolitan absence that defines it. And 
it is only the non-native speaker, with his 
awkward phrasing and excessive attention to 
linguistic quirks who can put the peculiarities 
of a generic, globalised English to work in 
order to produce an outward looking account 
of the Hebrew grammar as metonym for the 
Israeli psyche. It is significant that the book 
takes place in Jerusalem, itself peripheral to 
the Israeli cultural experience, centered as it is 
around Tel-Aviv. Paradoxically, Zionism always 
wanted to buy itself a place in the global, 
normative family of nations (to be but one 
nation amongst equals). But to do so it needed 
to develop a unique culture and identity, 
distinct from its European origins yet on a par 
with French or British culture. In other words, 
to be equal it had to be other. Therefore, the 
more Israel wants to be normal’ the more it has 
to defend its uniqueness; the more included in 
the world it wants to be, the more exclusions it 
produces. Instead of the Leninist local defining 
the universal, Israel produces the local as a 
consequence of the universal. 

As Deleuze and Guattari assert in their writing 
on minor literature, the encounter between the 
peripheral and the central both de-territorialises 
and grounds the major’ language. Kafka de- 
territorialises the German language because in 
the writing of a Prague Jew it loses its relationship 


to the German state. But, more interestingly 
perhaps, he snatches it away from the symbolic 
linguistic order and brings it closer to a pure 
articulation of sound: “Language stops being 
representative in order to now move toward its 
extremities or its limits ”. 3 Kafka, they also write, 
“deliberately kills all metaphor, all symbolism, 
all signification, no less than all designation. 
Metamorphosis is the contrary of metaphor” 4 . 
This reduction of signification to the concrete, 
of the symbolic to the objective, is one of 
the greatest themes of Modernism, as in the 
transformation of painting from a thing which 
represents a symbolic space within the space 
of the canvas to a self contained surface - a 
painted object in a room rather than a window 
to a different world. But Deleuze and Guattari 
correctly recognize that the purest articulation 
of this universalist trope (the formal qualities of 
the object transcending the particularity of that 
which is being represented) comes from the 
peripheral. This is, for example, what Cabaret 
Voltaire Dada achieved: the very minor’ culture 
of Jewish Romanian refugees in Zurich which 
reduced language into a series of theatrical 
gestures without signification, perhaps to the 
state of a “gaga di bling blong gaga blung” 
of the Hugo Ball poem. These syllables are 
equally meaningful (or meaningless) to all, but 
could only attack the logos of the dominant 
European languages, the vehicular languages 
of transaction, from the point of view of the 
vernacular, the pseudo-Negroid East European 
mongrel poetry of native Yiddish and 
Romanian speakers, whose heritage survives in 
folkloric masks and rituals. 

The comic effect of Dada nonsense poetry 
survives in YouTube hits like the Bulgarian Pop 
Idol Valentina Hasan’s moving attempt to sing 
Mariah Carey’s “Without You” in what she 
considers to be English: 

“No one ken to ken to sivmen nor yon 
clees toju maliveh. / When I gez aju 
zavateh na nalechoo more. / New yonooz 
tonigh molinigh yon sorra shooo. / Yes 
ee shooo, ooo / Ken Leee / Tulibu dibu 
douchoo ...” 3 
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Tulibu dibu douchoo 

One of the major questions for Marxists since 
the death of Stalin is, when did it all go wrong? 
Now in a post Soviet world where Communism 
is nothing but history the question of when 
is asked with even greater urgency and one of 
the common answers, a favorite of old school 
English Marxists, is ‘already with Lenin. True 
Marxist theory, they claim, is universal (or is not 
at all Marxist) and cannot be applied incorrectly 
to situations which give the particular a major 
role in say, a revolution. Lenin took this 
universal western European theory which was 
meant to address the problems of the working 
classes in the most advanced economies (and 
was written almost at the Western most point 
of European civilization - the British Library in 
London) and crudely applied it to the totally 
different conditions of a nearly Feudal, and 
not very advanced, Russia. Instead of workers 
of the whole world unite!’ Lenin gave us the 
‘Russian worker is the only revolutionary 
force in Europe!’. By this, so goes the theory, 
Lenin betrayed Marx and led the way to the 
monstrous coupling of Marxist universalism 
and statist nationalism under Stalin. But 
we are more interested in the counter claim, 
which proposes that what Lenin achieved 
was exactly the opposite. By removing Marx’s 
ideas from their Western context and injecting 
them into a completely foreign situation, 
Lenin transformed them from a particular 
theory of pseudo-universalism (which wrongly 
assumes that the conditions it encounters are 
the foundational conditions, that an economy 
always works like the German industrial one 
does) into a truly universal one that could be 
applied to any place. The marginality of Lenin 
(even Russian’s refer to him as ‘Tatar’) is what 
allowed him to be totally universal. 1 

Perhaps Lenin is again becoming an important 
figure for theory today because these questions 
of the center, the global and the particular stand 
at the heart of politics in a growingly global 
world. The end of the cold war produced a 
curious effect in relation to the particularism of 
the nation-state. Instead ofthe hyper-mediatised 


global village or cybernetic Utopia dreamt of 
by activists in the early 1990s, the breakdown 
of the state did not produce a post-historical 
universality. On the contrary, what we ended 
up with were localised yet connected pockets of 
highly controlled and violent confines. In ex- 
Yugoslavian countries, Afghanistan and certain 
African countries like Somalia the authoritarian 
nation-state was replaced by these unstable, 
yet rather oppressive, fragments. In an ironic 
reversal of the Lenin’s interpretation of Marx, 
even global Capitalism, the only truly universal 
force at work today, has to flow through highly 
localized veins. Global giant IKEA sells cartoon 
versions of Swedish nationality as little Swedish 
flags stuck in its Swedish cakes - symbols 
that concretise its global reach. The Arsenal 
football team’s real success is in pairing a highly 
localized operation (north east London) with 
the global (the board, the manager and all the 
first team players bar one are not English). 
Even the recent ‘tragedy’ of financial Capital 
and the reason that it failed so spectacularly is 
that it lacked this local, material, ‘real’ to invest 
in: Chinese money was always re-invested in 
financial markets in the West and not in, say, 
Chinese infrastructure, and, as Bill Clinton 
claims, no major new technologies demanded a 
substantial investment of Capital in the 2000s 
and the money simply kept on circulating 
between banks and never converted back into 
matter. 

What becomes of the periphery within this 
new glocal order? In the context of Israel, 
cultural production is always measured against 
an elusive notion of relevance. The accusation 
that one is not addressing the local sufficiently 
equates to one of treason, and since the question 
of what constitutes the local is permanently 
contested ground, this accusation becomes a 
powerful hegemonic tool. One must sing or 
write in Hebrew, acknowledge the political 
situation, incorporate Mediterranean aesthetics 
- otherwise one produces a poor imitation of a 
foreign culture with no immediate application. 
Gilad Elbom’s 2004 novel, Scream Queens ofthe 
Dead Sea , opens with the paragraph: “I don’t 
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ART HAPPENINC 


ART FOCUS 


International Biennial of Contemporary Art, 
Jerusalem 


Art Focus, the fourth international biennial of 
contemporary art in Jerusalem is to be held this year in the 
Museum of Underground Prisoners - a facility owned by 
the Israeli Ministry of Defense. Using this proposition and 
in accord with the event’s curators Igal Tzalmona and 
Suzanne Landau, the ministry decided to have the artworks 
supervised by its clerks in order to have changed(!) works 
that may, in their opinion, "damage the spirit of the site". 
All the participating artists were sent the contract, 
according to which, the Ministry of Defense "reserves the 
right to request from the artist to make changes in his/her 
work". Most of the artists have agreed to these terms and 
signed the contract. 


" 'Whereas was clarified to the artist that his/her work may not contain exhibits 
that damage the spirit of the site, the museum [Museum of Underground 
Prisoners] reserves the right to request from the artist to make changes in 
his/her work in order to not damage the spirit of the site’*. Because of the fact 
that the site belongs to the Ministry of Defense - the supervision of the 
works is conducted by clerks of the ministry.” (Haaretz Newspaper, 
23 . 10 . 03 ) 

♦This is a clause of the secret contract that was sent to the artists by Artfocus 4 organizers 


»>Read also "Spirit nf the Plac 
p ublished . in Studio, Num. 147) 


; times 1 ’, by Sarah Breitberg-Semel (article in hebrew. 


■»>Rains and flood during Artfocus 4 opening were organized by the Cultural Front as a natur 
artistic intervention and protest against the curators and artists who signed the contract. 

>> >Questj o _n (C hidon): .W he re_ar e _going the.lO s he kels of t he entrance fe eof ARTFOCUS 4? 

»>Yoram Blumenkratz. Shahar Karmel & Adi Kaplan exhibition in Jerusalem (till 8/1/04) 

»>About Ethics on Curadon 3 - Critic about Artfocus by Shira Pur (hebrew) 

»>About Ethics on Curation 2 - Link to Heara 4 
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People who is interested to make "thicker” this site devoted to art politic & political art 
with works, articles and other, is welcome to take part in 


this first Israeli virtual "squat" 


www.artfocus.co.fl used to be the domain name of the official site of the bienniak still Art Focus 3. 

Since Art Focus' organizers didn't pay for it anymore, the domain was tree for buying. 


This website is not on behalf of Art Focus 4 organizers. This act & information page was made by THE CULTURAL 

FRONT 


Sala-Manca bought the domain name 
artfocus.co.il which someone at the biennale 
had neglected to renew. "It was an exchange: 
they had taken our physical site, while we 
appropriated their site online. On this 
website, The Cultural Art Front Collective 
denounced the eventual artistic censorship 
to take place at Artfocus 
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Heara 5 - Sergey Courtyard, May 15, 2003 

More than sixty artists made site specific artworks to be placed or performed in the courtyard itself 
and in the hostel building. Sergey’s Courtyard, an island of noble beauty and silence in the city 
center, offers a stark contrast to the adjacent Russian Compound jail and police station. The area, 
the building’s history as well as contemporary political issues were themes of the event and of the 
works presented. 
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Sergey Courtyard 

Sergeys Courtyard, was 
built in 1890 by the 
Russian Prince Sergey as a 
Hostel for noble Russian 
pilgrims. In 1917 the 
Hostel was handed to the 
British rulers. In 1964 
Russian Church properties 
in the Russian Compound 
were sold to the State of 
Israel in what is known as 
“The Oranges Deal”. Today 
the courtyard and buildings 
are used by The Association 
for the Protection of the 
Nature and The Ministry of 
Agriculture. 

In 2012 the Sergey 
Courtyard, was given to the 
Russian Federation by the 
Israeli government. 
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It is in the nature one-time big events located 
in exceptional sites, both in Israel and abroad, 
that the charm of the place inspires also works 
that are less good. But in Sergey courtyard, 
a lot of the works were good, even excellent, 
without link to the place. The most important 
concentration of works could be found in the 
building were the water commission offices 
of the Agriculture Ministry were until three 
years ago. When the offices moved into new 
dwellings, the previous ones were abandoned. 
Inside one can still find instruments such as 
photocopiers, refrigerators, carton files full of 
documents, maps, diagrams and fans - as if 
the workers had left only for a moment. 

The excellent work of Hagar Goren used this 
strange atmosphere for a very inventive work, 
in which compasses dance on the floor (by 
virtue of small motors) and a slide projected 
on the open fridge shows part of the lower 
portion of the body. Assaf Romano “planted” 
pictures of plants from government offices in 
one of the offices of the building. The couple 
“Sala-manca” created “the bag of perpetu¬ 
ation”, a fax work that disappears thanks to 
light exposition, like the whole event. The 
installation of Adva Drori, “15th of May, 
1948”, deals with the Palestinian “Nakba”: a 
television film on the “Nakba” was projected 
in a room where the carton files were emptied 
from their shelf, then the shelf was flooded 
with feathers. 

Shahar Marcus made one of the most im¬ 
pressive performances: four people dressed 
in noble clothes (from an undefined historic 
period) squeezed oranges that were heaped on 
a board between them, and under this board, 
in the bath of juice, lied Marcus, naked. The 
scene - that makes reference to “Drowing 
by numbers”, from the director Peter Green¬ 
away- succeeds in relating to the history of 
the site, its cruelty and its violence (today, it 
is still located in front of a main prison), and 
to the strange agreement according to which a 
building was bought in exchange for oranges. 

Some of the works presented outside remind¬ 
ed an infinite number of similar festivals in 


the close or far past, but there were also bril¬ 
liant ideas, among them, the video work of 
Eden Ofrat, who presented a young girl ei¬ 
ther swimming or sinking in the bottom of 
a well, and refers to the terror and genocide 
regimes on the one hand, and to the legends 
dealing with wells on the other hand; the per¬ 
formance of Josef Sprinzak, who told an al¬ 
legoric story about a bull who refused to fight 
in a “corrida”; and the sound work of P6 (Rafi 
Balbirsky and Moti Berger), which included 
a video and within, fragments of horror and 
pornographic movies, and video clips. 

The next event will take place in another three 
months, and it will also last one night, as an 
artistic comment that flickers and disappears 
in the space, time and period. 
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Night 
Comment 
On Oranges 
And 
Compasses 

Shefi, Smadar 

Haaretz, May 19 2003 


The artistic event of the group Sala-manca 
that took place Thursday evening in Jerusa¬ 
lem was one of the most important, refresh¬ 
ing, interesting and gladdening artistic event 
in Israel since “Artfocus” in 1999. 

Four events of that kind took place in the 
last years. Sala-mancas event, that notes the 
fifth issue of the quarterly magazine of con¬ 
temporary art “Hearat Shulaym”, lasted only 
one night, and this short intensive occurrence 
amplified the magical feeling. The entrance 
fee was 30 NIS, and it was the only source 
to cover the events expenses. Among the 
1200 persons that bought tickets, were the 
regular faces in the artistic events and also a 
large public, that was given the opportunity, 
thanks to the event, to encounter the young 
contemporary action. 

The event took place in the Sergey Hostel, 
building located in the Russian Compound 
in the city centre. The hostel includes a court¬ 
yard and within, two towers, a fountain and a 
garden, which are surrounded by two-storeys 
buildings. It was founded in 1890 as an hostel 
for Russian rich pilgrims and nobles. At the 
end of 1917, after Jerusalem was conquered, 
the British occupied the Russian Compound, 
and during the Mandate, the building was 
used by British officers. In 1964, following 
the agreement between the Israeli and the so¬ 
viet government, the properties of the Russian 
church passed in Israeli hands, and Israel paid 
for these goods with money and oranges. 

Today, the place is used by the Society for the 
Protection of Nature in Israel, the civil ad¬ 
ministration and the Agriculture Ministry. It 
is a magic and very beautiful area, that seems 
borrowed from another country, very different 
from the frantic landscape of the city centre, 
dirtied because of the strike. This impressive 
and foreign appearance contributed a lot to the 
look of the exposed or performed worked. 

Sala-manca’s members are Lea Mauas and 
Diego Rotman, two artists who immigrated 
from Argentina eight years ago. The two of 
them organized and curated the event in a 


real alternative way - which is rare in Israel - 
without any support nor institutional or com¬ 
mercial sponsorship. More than 60 artists par¬ 
ticipated to the event, following an open invi¬ 
tation that was transmitted by e-mail. Most of 
them aren’t famous; some graduated from Art 
schools, and some didn’t go through the con¬ 
ventional curriculum. Relatively few of the 
names of the artists were known, and among 
them, Adva Drori, who displayed an installa¬ 
tion in her home in Tel Aviv, and works with 
the Rosenfeld Gallery; Assaf Romano, who al¬ 
ready won some prices for his works but who 
isn’t displaying works in a regular way; Hagar 
Goren, who participated recently in “Video 
Zone” and to the exhibition “Israeli Object”; 
David Behar-Perachia, who displayed lately 
in the Israel Museum; the poet Efrat Mishori; 
Jan Tichi, who displayed recently in “Time 
for Art” in Tel Aviv; and Rona Yefman, who 
works with the Noga Gallery and who dis¬ 
plays works regularly. Pesach Slabosky, who 
created a sculpture in the site with a group of 
artists, is the most famous artist among those 
who participated to the event. None of the 
young artists who belong to the main scene in 
Tel Aviv and receive massive financial support 
from official funds, galleries, museums or the 
lottery enterprise (Mifal Hapayis) participat¬ 
ed to the event. 

The freshness of the performances, the ef¬ 
ficient staging and the production aroused 
admiration (all the videos and the sound 
worked, and the timing of the performances 
wasn’t modified), and proved to what extend 
working without the establishment is pos¬ 
sible. Such an event enlightens the discussion 
on the question of the independence of the 
artistic statement and of the state’s commit¬ 
ment to support it (a question that was raised 
recently following the Gershuni affair and 
the Israel Price), and reminds the artists of 
the possibility to work without the Establish¬ 
ment. The event contradicts the claims it is 
the political, security and economical “situa¬ 
tion” that prevents a greater and more mag¬ 
nificent artistic development. 
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This issue is dedicated to the reconstruction 
of painting works on print and to visual 
texts. 
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Talia Israeli, Assaf Romano, Stayzi Kovner, 
Pesach Slabosky, Roi Payursky, Assaf Krebs 
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Visual texts by: Niv Kleyner, Liran Ron 
Furer 
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Design: Sauam A'el, Nemtor Vagid 

1200 copies printed 


Heara 5 / 170 







H|0 of Jeiiova 
[ QETAit mou Tliff Creation ] 



Head fir A pa m 
[ mn .Aii, nuivr Ttw; Oration ] 





















3-2 ,( 3 iynn 071391 v *3 7 u □ *unu) iinui • *100 •*im 
173 79 |DIU) 8 ,OUJ X 77 .6 ,|pi *7 |’pX'*IIO 11 7 1U 
• 9 ,pir) iio‘o x7o7n • u*» , ip m 

3i-3o .nnn n*3ip) A maZe-in 

(•IIRH 79UM 40 ,29 ,1 1-10 ,(3730*M y7,7 .'n'09 ,737p) o'pinn 7710 117 p**! 

13 .12 .(73 79 inuiI 1 |3 J170N 70*13 

21-20 ,(73 79 |OUM 2 7*9 


15-14 ,(73 79 |oun * |i' xo i 7 uj * imn non qoN 
19 18 ,(y 9 79 inun mni) n 77 

17 ,t3vunn 07139i oiu x77 ,ie ,(73 *19 |oun .i.n i*oiun •*ik 7 ui* n'*io 

(Y9 79 |OUM 35 ,7NOO fl'lDO ,34 ,31,73 100 

23 22 .(73 7 u 'ix 7 ipi inun n' 7 Nioopo o don *poi 37 o noo 
28 ,(T3 79 *!N7ipi |OUJ> 7?73 7 * 

25 .24 ,(Y 9 79 |l 79*9) OUJ n77 7)31,7 •0"|)0 

27 .26 ,(V*) 79 037190 ,7,7*330) Dili n 77 


33 ,(0l7*X) 701.7 77II7N *)N - |ni70 *7N 
37 ,36 ,(79100 Ol7'X 79 3,71 09 .7I0UI 09 ,p*7*7pN) DUJ x77 D37p qON 


Eli Petal - Black Sea (markers on paper&photoshop), 2-3 
Sharon Poliakin - Portrait. 6: Untitled. 8 (oil on canvas) 

Niv Kleiner - Ealmale a-maze-in story, 9 
A-maZe-in (cubeMaze), 30-31 

Liran Ron Furer - Erased (Carver. Amichai, Hertz lmberg).10-11. 29. 40 
Assaf Romano - From Shlomzion’ (oil on'canvas), 14-15 
Untitled (oil on wood). 18-19 

Talia Israeli - Infusion (oil on canvas),16; Untitled (photoshop),17 
Yellow Screen. 34; Urban Overview (oil on wood), 35 
Gilad Efrat - Garden I, 2002 (oil on canvas), 12,13 
City II (oil on canvas), 20-21 

Pesach Slabosky - Textual Art (oil&collage on canvas). 22-23 
Yad Barzel (oil&collage on canvas). 28 
Stacy Kovner - Untitled (pencil on wood). 24-25 

Untitled (mixed media on paper) 26-27 
Ari Truman - I’m Edward Hopper (photo) 

Assaf Krebs - Untitled(acrylic, black pen and gold pen 
on manipulated photographs). 36, 37 
Roi Pajursky • Untitled (oil on canvas), 38-39 
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medium, alongside the familiar means of 
expression, and its summoning incorporates 
the dramatic effects of the medium. However 
these, we should clarify, may strengthen the 
artwork as much as they may debilitate 
it should the abundance be excessive. 
It would seem that the S-Sp works have 
grown tired of the ‘gypsy status’ of art, that 
is, the nomadic status lacking the territory 
of artworks between different display walls; 
that the S-Sp works say: we are laying down 
roots in site X, we hereby declare identity Y. 
These are therefore defiant works, works that 
negate of their own volition the complete 
freedom inherent in the work of art and its 
experience. They affix themselves to a place, 
as though declaring: “know thy place!” 


,anTra ma pbn ,amy on /'D’yxaa" on 
mpaa nnaan 1122 miayn myaea nx "Dnanan 
.Dipan be nanoan myaeaa nnayem D’loan 
annna on myaea-ann nabaa be nab-ab bx 

." , 3 , 230 "n nx 

-’niern mataon naxyna meba inn’ e’ oxn 
xae ix ,maaxn nrr be nbip’Dns-’enpaip 
nannna xin p-mre neax nana p-im 
■ax .mann ny iabe n’ean-narnn moannn 
"Hoan eaa" Ten nrae nmina ,beab ,mma 
,mxaxyn or any .piann era jambx nxa 
.D’aay-nmpae bxm na’on ntanaxb pao 
-n’aa nnso Tire ibnaa Ten nxnp naiyb 
nnxn ,nna opaxa men .piTn paya nao 
yaan ’yxax ixb ,*ioia aria xisx xin ’bnon 
□’’Dann □’epaxn D’yaeia lonai ,onaian 
nx ptnb amey mnaa ,nbx ix .mnan be 
nana na manb D’biby one nraa na ,nTrn 

.enun 

myirn nayaa lxp x"on nmaye nan 
mya onmn naya xin xbn ,maaxn be 
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,p dx ,|n ibx .y mnt by nxta mtnaa iax ,x 
’esinn pixna nibbien nmay ,nnma nmay 
maaxn nnara nyaaian nmaan nmnn nx 
nrnaa mpab ]axy nx mbaia p .nnminai 
."!~|aipa nx yr :nmnxa 
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By committing to a concrete place’ the S-Sp 
work also states something of an ontological 
nature, that is, says something about its 
substantive status. Let me try and clarify: 
in the discourse of modern aesthetics, in 
the discussions of the ontological status 
of the artworks, a distinction is made 
between artworks that are material objects 
and artworks that are “intentional” objects, 
that is - artworks perceived by our senses 
only when experienced as an artwork. This 
distinction is akin to the differentiation made 
by analytical aesthetes between artworks 
that are essentially types’ - like musical 
compositions or stories and poems — to 
artworks which are essentially tokens’ — like 
paintings and sculptures. A symphony can 
only be experienced when it is manifested 
as a token’ — in a concrete execution (a 
concert, a CD etc.), much like we can only 
experience the poem when it is manifested 
as a token’ - in poems book X, poems 
anthology Y, poetry reading Z. Whereas the 
types’ are universal and abstract in nature, 
the tokens’ are particular and concrete. 
Only by their transformation from types’ to 
tokens’ do the artworks become a singular 
material object. 

This dichotomy was challenged by the 
Jerusalemite aesthete Eddy Zemach in 1976, 
when he noted that sculptures and paintings 
are also subject to replication, duplication 
and distribution, and as such they are also 
types’ (Eddy Zemach “Introduction to 
Aesthetics” The Israeli Institute of Poetics 
and Semiotics, Tel Aviv 1976, 167-175). 
Therefore, one could argue that any artwork 
whatsoever is destined to possess a certain 
dimension of abstract generality as a 
type’, and accordingly, has a relative non¬ 
concreteness. Thus even with what seems to 
us a distinctly material object (Michelangelo’s 
sculpture ‘David’) — its seemingly absolute 
material substance is undermined when we 


discover Florence to house two copies of 
the sculpture (one adjacent to the Palazzo 
Vecchio, and the other - the original - at the 
Gallery of the Accademia di Belle Arti). It 
therefore would seem that the attachment of 
a work of art to a specific site can strengthen 
the substantive status of the artwork. This 
possibility is also enhanced in the context of 
video works, which by their very essence are 
‘types’ realized as ‘tokens’ only in the concrete 
projection. New, from an installation joining 
a projection, as the installation was affixed to 
a particular place - the artwork was ‘secured’ 
in material existence, and its ethereality took 
shape. 

Any worthwhile work of art, be it a type’ 
or a ‘token’, remains open to interpretation. 
That is, whether it is art that is intended 
for execution or not, every work of art 
calls for its ‘execution’ in the interpreter’s 
rendition, something pervious aesthetes 
have already observed. The S-Sp artists 
limit the span of interpretive execution 
whereas they, themselves, already execute 
a significant portion of their artwork, and 
‘close’ the meaning of the work by its very 
placement in the particular location and by 
charging it with the particular significance 
of the location. They introduce the ‘specific’ 
into the innermost heart of the realm of 
ambiguity. 

Are there any benefits to the enhancement 
of the substantive-concrete-particular 
status of the artwork, or does it only 
harbor disadvantages? The merit could be 
the aggravation of our sensory-emotional 
experience of the artwork. Consider the 
experience of hearing Alterman’s poem ‘The 
Silver Platter’ on Memorial Day, the eve of 
Independence Day near the Harel Brigade 
Monument in Kiryat Anavim, compared to 
reading the poem in literature class in Emek 
HaYarden school. The disparity in effect is 
obvious. The specific site is therefore another 
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human sacrifice rituals, which is also the 
site connecting East and West, orient and 
Occident, now became the 'specific site 5 
of the artwork displayed as a permanent 
monument). Thus, the specific site is more 
than a mere place: it is a context-dependant 
domain; a space populated by memory 
and/or knowledge. Unlike the practice of 
the art work, whose external association of 
knowledge and memory are scattered across 
random (mental and institutional) archives’, 
the S-Sp artwork willingly attached itself to 
the context of memory and knowledge on 
the surrounding physical level, the level of 
the site in which the artwork is exhibited. 

Let us clarify with an example: a self 
portrait by Mordechai Ardon from the early 
1940s will be perceived as a depiction of a 
concentration camp prisoner, should the 
viewer identify the attire of the painted 
figure as the clothes of a camps prisoner. 
The viewers will (or possibly will not) apply 
this conceptual association to the painting 
according to their education and life 
experience. If Ardon’s artwork is exhibited in 
Yad Vashem, for instance, or an exhibition 
dealing with the Holocaust - one could say 
that the exhibition site has charged the work 
with meaning. Nevertheless, it is obvious 
that the artwork created by the artist was not 
intended for one site or another, since it is 
its very nature to wander between different 
sites, and ideally - it strives to be installed 
in a siteless location (i.e. a museum or a 
gallery). 

That is not the case with the S-Sp work: it 
is meant to exist in the particular site and 
there alone, and does not exist outside it; or 
more carefully put, with its displacement, its 
existence will suffer a substantial blow on the 
level of meaning. Let us put it like that: out 
of its place in the Valley of Hinom, Ulman’s 
above mentioned sculpture will be no more 
than as a formalist configuration of shapes 


and materials, or - for the most part - a 
rather banal expression of “fall” and “burial” 
(the steel container partly submerged in 
the ground). Similarly, the aforementioned 
video work by Eden Ofrat, once projected 
on a screen outside the sling stones trench 
will lose some of the poignancy involved 
with the tragic historical perspective of wars 
in general and Jerusalem wars in particular. 

More than it is physically affixed to a 
defined, significant space, the S-Sp work 
is attached to a place: there are works that 
attach themselves to a specific time - short¬ 
lived works, like those which commemorate 
holidays, autobiographical events and 
so forth. Unlike artworks that address a 
particular time (Erancisco Goya: The Third 
of May 1808 execution painting; Mordechai 
Ardon: the German-Austrian Anschluss in 
the 1938 painting 'Masks’) the specific time 
works associate themselves with a date, whose 
duration coincides with their existence and 
consequent termination. The visual artworks 
of this type are rare, but not inconceivable. 
In contrast, the attachment to the specific 
site is more common and is linked, not 
coincidentally, to 'Land Art’ or installations, 
for in their essence they are ground-attached 
i.e. place-attached, artworks. 

And so the aforementioned video installation 
of EO (much like any video installation) 
defines itself in advance as territory-based. 
If sculptures, by their nature, emerge from 
the floor, and many sculptures have a 'base’, 
then the specific site enhances the base and 
the floor of the environmental/installation 
sculpture. The base was extended and 
deepened on a mental and corporal level, 
except unlike the relative neutrality of 
sculptures’ bases (of course sculptures in the 
Brancusian tradition provided bases with a 
stronger validity than before), the specific 
local 'base’ of the S-Sp work has a crucial 
role in the message of the work. 
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‘Specific site’ - hereinafter: S-Sp; 

More accurately site specific, which 
is our subject here after all - the 
specificity of the artistic object to the 
site. The emphasis is on the principle 
of specificity, of particularity. 

I will start with November 2003, the 4 th 
‘Heara event, the Tower of David, Jerusalem. 
A sideway complex, a shallow archeological 
dig which unearthed a storage of round sling 
stones, had served as the backdrop onto 
which a video work by my daughter, Eden 
Ofrat, was projected: the heads of figures 
that could be either alive or dead, their 
faces turned imploringly to the viewers. The 
heads, each projected onto a different sling 
stone, are doomed for a grotesque-tragic 
distortion, “with no chance of a rescue, like 
human beings sentenced to eternal agony in 
the Valley of Hinom” (Uzi Tzur, Haaretz, 
7.11.2003), in the spirit of ‘Sala-Manca 
events, the entire event was ‘site specific’, 
and within that event, the video installation 
by EO defined itself manifestly as an S-Sp 
artwork. 

The definition of the term S-Sp applies to 
artworks designated for a particular place, so 
that separating the work from the location 
would severely detriment its significance. 
While S-Sp art originates in ‘Land Art’ 
(Smithson, Long, Heizer, Oppenheim etc.), 
nonetheless it equally owes its glory to the 
medium of installation. From ‘Wikipedia: 

S-Sp art is artwork created to exist in 
a certain place. Typically, the artist 
takes the location into account while 
planning and creating the artwork. 
The actual term was promoted and 
refined by Californian artist Robert 
Irwin, but it was actually first used in 
the mid-1970s by young sculptors, 
such as Lloyd Harmol and Athena 
Tacha, who had started executing 


public commissions for large urban 
sites (see Peter Frank, “Site Sculpture”, 

Art News, Oct. 1975). S-Sp - 
environmental art was first described 
as a movement by architectural critic 
Catherine Howett (“New Directions 
in Environmental Art”, Landscape 
Architecture, Jan. 1977) and art 
critic Lucy Lippard (“Art Outdoors, 

In and Out of the Public Domain”, 
Studio International, March-April 
1977). 

Question: what is the site of the works of art? 
Supposedly, whilst exhibited in museums 
and galleries they are free from a place. Not 
only do these exhibition venues withdraw 
from reality and validate an autonomous 
space, on top of that paintings, for instance, 
distinguish themselves from the world with 
a frame (explicit or implied by the format’s 
boundaries). Many sculptures, including 
those liberated from the dependency on 
architecture, form a virtual space around 
themselves, which separates them from 
the world. In the 1960s and 1970s, when 
the avant-garde art stepped outside of the 
artistic venues (in the ‘happening’, in the 
‘environmental art’, in conceptual works and 
more), art sought to rebel against the siteless 
site, the ‘non-site’ of the circumstances of the 
artistic invitation, and adopted the general, 
indefinite place, the place of‘life’ or ‘reality’. 
But even then, art still had not set itself its 
own particular place. 

Only in the S-Sp works did art gain its specific 
place for itself, for a brief or extended period 
of time (see Micha Ulman’s 1984 work in 
The Valley of Hinom, in which he stretched 
a vertical cable from a horizontal cable of a 
cable car [the one that linked Mount Zion 
and the warriors in the opposite western 
mountain during The Independence War 
in 1948] and sunk a steel container in 
the earth beneath it. The ancient place of 
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Heara 6 - On the Borders (of) the Comment 
The Tower of David Fortress, October 23, 2003 


Heara 6 - On the borders of the comment, deals with one of the central symbols of Jerusalem 
and its implications and meanings in the Jerusalem of our days. The starting point of the event is 
the architecture of power and control. Both the limits and the symbols expressed in “The Tower 
of David” and the ways of exhibition and construction of the history of Jerusalem are examined, 
through the comment about the permanent exhibition of the history of Jerusalem in the Fortress. 
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The Citadel 

Since the second century B.C.E, the area of the 
citadel, was fortified by all the rulers of Jerusa¬ 
lem. Herod, king of Judea in the first century 
B.C.E. added three prominent towers. One of 
those towers has survived and still stands. The 
Moslems in 638 C.E. built a citadel in the area. 
Under, the Crusaders (1099) the Citadel con¬ 
tinued to fulfill its traditional military func¬ 
tion. In the 13th century, the citadel was to be 
destroyed, but in the 14th century the Mame¬ 
lukes rebuilt it. The Ottomans (1517-1917) 
built the minaret. In 1917, the British entered 
Jerusalem, and the fortress was converted into 
a museum and a cultural center. In 1947 the 
Citadel is reverted again to a military strong¬ 
hold by the Jordanian Army. In 1967, under 
the rule of Israel, the Citadel again became a 
cultural center. 


Between 1922-1927, several exhibits were held 
mainly by Bezalel teachers (Boris Shatz, Abel 
Pann, Gur Arieh, Raban, Ben Dov and oth¬ 
ers), the later exhibits included younger artists, 
mostrly Bezalal students, who rebelled against 
the Bezalel style and began to achieve promi¬ 
nence (Reuven, Gutman, Zaritsky, Malinkov, 
etc). 

In the early forties- the Palestine Folk museum 
was established in the Citadel. Founded by a 
group of residents of Jerusalem, British, Arabs 
and Jews, interested in the preservation of the 
indigenous arts and crafts from Palestine. To¬ 
days’ Permanent exhibition relates the story of 
Jerusalem along its 4000 years. 

* Textfrom exhibition guide 
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X depopulated cities 
• new Jewish cities 


settlements (moshav, kibbutz) 
■ un recognised villages 

— water source 
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roads 

.— new roads 
■■ national priority zone A 
national priority zone B 
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piya ia’xtp n'mya 'iimtp xm (Debian) ]X’an 
nVmna .n’aamn naamn nyiana nam ,pitpa 
amnana amnaa ’aVx Vip amma nnm 1993 
nnm nnyatpntp ,Linux/GNu nVyann nanya 
ix’an .a”D’oan mtpia’tp 1 ? naya nann nVina 
it pai ,mnnx man msan 1 ? oma ntpa’tp 
.ubuntu-n ,mannxn D’atpa nnra nn'meian 
*?tp npmaanana nann mpaia aa jxmna 
Vtp nmann mp man 1 ? m’tpamn naamn nyian 
oma itPB’tPtp , 1997 -a ,ixmn n’tpamn naamn 

. 1998 -a "mnan mpan nnnan" 1 ? 

nx (Cunningham) anaa’ap nnxi nr 1995 -a 
ntpa’xtp mam 'pip yap nnmtp maitpxnn ’pmn 
naama .mamtpa D’aaoa nanV amn amanaV 
'py a’arn-xaa 'ma'? ma np’ya i^ampn n 
mixa .Meatbaiiwiki-a mn”a m'piya ’am’tp 
mnnx pa ,’p’i manya mntpy mma ntppn 
myr^ mnnxi ’'p'pa nViya pn’ty 1 ? my vet 
pn’E^a ma’sao na’an *?tp nViya ’aimtp 1 ? 
nyiatp ,Trac 'ptpa'p .p’am’p-’a’sao nViya 
mma’p’i nnoia 2001-a .mam mnma pan 1 ? 
*?tp nnra naVian naam 1 ? nannna naan xmi 
.mma nViya pn’tp 

.1*7 -i 3 vm n’wain ronn 

"oaiaip a’D”xmp"m n’tpamn mannn myian 
ET’ET nnann by mooiaa (commons creative) 
*?tp mnnx mms 1 ? mp mam pa npiay n’ai'rax 
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.mo’D nyaia mao'? mns pa mrin .nmia:! 
mns runs'? nxntpna mns n*?i5?s *pmty 
nranmn mm 1 ? mntysxn nx $rsn mao oyaa) 
maon nViysn 'pmty nx .nViysn *iimty -pyaa 
ninoa 1 ? nmannt? nVmp-np’aa pan*? ]ma 
Vs p^naa nana mnap nnxtm xmi mr’S’xso 

.opnnsn 

o’TTiy" nsoa a’yxian nVx iaa n*?iys ’simty 
pat? amran ainna o ,, pnn'? a^ia’ "a^sirnty 
nViysn ’simtya mnyn mano .-mo 1 ? mnsn 
mnyn .’Vaa p’ana Ena’t? mny 1 ? naVcm xm 
xim ,ntysxn 'raa mns xm nViys nirntya 
,myn ’piVm :nanyan Vty nrtyn nx ntyxa 
nViys Vx’xidis amm p’rtma ■>'?ixi nan 
atman Vty nnra nmain imyatyaa (agency) 

mam smx m*?ty nx 1 ? mxmnm "nnyn" , yn , x 
pimt? 1 ? xma nmpiD arynm man annan nx 
■jin ,XEm bw ,aipa bw nm^a paa 1 ? ,nViys 
mpanmnni D^nmoan Bauman mmtyn 
a’Dp’nsn nasn .nuaxn pne? bv nm^yan 
mat? 1 ? nVatyn a ,! ?a:na mpai jai nnaoaa 
nxnp ,oopmip) man pc? pain prxn by 
.(agency ,nViys mntysx) mns 1 ? mimay 5 ? 


:nnyn 

collaborative-futures.org .1 
Galit Eilat, Dictionary of War video .2 
presentation: dictionaryofwar.org/concepts/ 

Collaboration 

David Byrne: journal.davidbyrne..3 
com/2010/03/031510-collaborations .html 


man*?) nuiVaaon ’arty 1 ? mpnn amtpp ana 
antysxan (mman nnai ’pa bw a’Dpnns 
-m miyy 1 ?! pm? 1 ? nmsxi nnr nan meraa 

.amain bv op’a 

xmi ,2001-a nnou miaip-a’D”xnp 
P’an ww auan 1 ? a^aais maren npsoa 
p’tn Vria ,mtysm main mirin'? aim 
fdl-V a^bbi ampa nanty , copyleft 
rvUVtzrQ .(License Documentation Free) 

npn bv a’Dpans'? .aui'ra'? ityantyn nVxn 
,myi ma’V nso 1 ? mpmaV nxnn uiano 1 ? 
nViys , simty ! ? ’pinn oman nx man am 
.a’Vini mnoia ana anmya ann anpaaty 
■prn nxtyaa nnnn-Ena’tpm aionsn bwnb 

,(Open Educational Resources) D‘ , mn3 
,opencourseware op^iis - inrn Dtms&m 
B’anV-a’an pimty aa iaa ,MiT-a nroty 
n'mys ’Simty ay (Sharing Many-To-Many) 

mamp B’nyVty ,*]pm nnn n^Vxmois 
.np’Vs iaa annxa ana D’tyantya 

bv nmiDcn mxanna ma 1 ? 1 ? nann my et 
, maai) n'riys ’sin’ty bv npmpnsm nmx’nn 
a’V’yia amp 1 ? p’sn 5 ? mVia’ rn ]na nan 
iV’sxi ,(nViys mimt? bw nnany mp’apnsa 
n^’yia namn ainn 1 ? Via’ "’amiDix" nman 
,bvmb mins 1 ?! n'riys ^in’ty by mar ia irn 1 ? 
"’tysin" iaa amna bw ma’aym nrpVnn nx 

."mnsm 

]’a a ,! ?nanna .mnms bv mnt? man vr 
mana a’Vnan D’yantya mnmsn man 
mVnoan mnn , (agency) nViysn Vx’siais 
,nsiapa bwnb) mtyaa pVn mm 1 ? nx/n Vnys 1 ? 
ntmi bipb x 1 ? ix 'rap 1 ? nx/n (Dp’insa ,pma 
^in’ty bv nanya Vaa max .intyVa apans 1 ? 
mntsn Vtyi nD’ 1 ?^ bv amaa amma n'riys 
a’tynn amio p’anV aityn nnm nnr 'rax - 
.nanyan bv nrVraa pioy*? aipaa nnpa bv 

Galloway) npxn ] ,/ it>i m'?ii "i nmoa'rx 
2007-a ansoa a’yma (Thacker & 
| ■’’an'? "The Exploit: A Theory of Networks" 

/'Dtysian aVtyn" VayaV pinaty mnt?n 
anman ptrana .n ,! ?DiD nmn x 1 ? |na na’Vtynty 
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to the FDL (Free Documentation License) 
that is used by Wikipedia. These licenses have 
been used for blogs, wikis, videos, music, 
textbooks, and more, and have provided the 
legal basis for collaborations often involving 
large institutions, for example publishing 
and re-use of Open Educational Resources, 
most famously the OpenCourseWare project 
started at MIT as well as many-to-many 
sharing with extensive latent collaboration, 
often hosted on sites like Flickr. 

There is still much to learn from historical 
examples ofcollaborative theory andpractice— 
and some of these in turn have lessons to 
learn from current collaboration practices— 
Even the term autonomy may have a useful 
contribution to contemporary discussion 
of collaboration, for example resolving the 
incompleteness and vagueness present in both 
“free” and “open” terminology. 

There are different levels of openness. Being 
more or less open implies a level of agency, 
being more or less able to act, and/or being 
part of something (e.g. a group, debate, 
project), and/or having the power of access or 
not. There are logics of control and networks 
in any collaborative system—but it becomes 
important to imagine control other than 
relating to a totality. In their book “The 
Exploit: A Theory of Networks”(2007), 
Alexander R. Galloway & Eugene Thacker 
suggest imagining networks outside an 
“abstract whole”, networks that are not 
controlled in a total way. They further argue 
that open source fetishizes all the wrong 
things. The opposition between open and 
closed is flawed. An open collaboration in 
comparison to a less open (almost closed) 
collaboration suggests the possibility for 
shifting hierarchies within the collaboration. 
A closed collaboration can be understood as a 
defined micro-community that has gathered 
for particular reasons, and that remains as 
group intact for the duration of the project. 

Collaboration as in Collaborative Futures 
might be in-between open and closed. 
The question of a collaborative future is a 
projection. Using imagination as a tool, a 
collaborative future is as open as possible 
confirming the variability of a system - dissent, 


multiplicity, and possible failure allow agency 
in its proper sense. 

comments: 

1. collaborative-futures.org 

2. Galit Eilat, Dictionary of War video 
presentation: dictionaryofwar.org/concepts/ 
Collaboration 

3. David Byrne: journal.davidbyrne. 
com/2010/03/031310-collaborations.html 
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the GNU project and in 1985 published 
the GNU Manifesto. One of GNU’s most 
creative contributions to this movement was a 
legal license for free software called the GNU 
Public License or GPL. Software licensed with 
the GPL is required to maintain that license 
in all future incarnations; this means that 
code that starts out freely licensed has to stay 
freely licensed. You cannot close the source 
code. This is known as a Copyleft license. 

Mass Collaborations 

Debian is the largest non-market collaboration 
to emerge from the free software movement. 

Beginning in 1993, thousands of volunteer 
developers have maintained a GNU/Linux 
operating system distribution, which has been 
deeply influential well beyond its substantial 
deployments. 

Debian has served as the basis for numerous 
other distributions, including the most 
popular for the past several years, Ubuntu. 
Debian is also where many of the pragmatics of 
the free software movement were concretized, 
including in the Debian Free Software 
Guidelines in 1997, which served as the basis 
of the Open Source Definition in 1998. 

In 1995 Ward Cunningham created the 
first wiki, a piece of software that allowed 
multiple authors to collaboratively author 
documents. This software was used especially 
to hold meta-discussions of collaboration, 
in particular on MeatballWiki. Dozens of 
wiki systems have been developed, some 
with general collaboration in mind, others 
with specific support for domain-specific 
collaboration, for example Trac for supporting 
software development. In 2001 Wikipedia was 
founded, eventually becoming by far the most 
prominent example of massive collaboration. 

Free Culture and Beyond 

The Free Culture movement and Creative 
Commons are built on top of the assumption 
that there is a deep analogy between writing 
code and various art forms. Yet this assertion is 
up for debate and highly contested. No doubt 
software is a cultural form, but we should be 


aware of the limits of the comparison to other 
creative modes. After all, software operates 
according to various objective standards. 
Successful software works; clean code is 
preferable; good code executes. What does it 
mean for a cultural work to “execute”? Where 
code executes, art expresses. Indeed, many 
forms of art depend on ambiguity, layered 
meanings, and contradiction. Code is a binary 
language, whereas the words used to write this 
book, even though they are in English, will 
be interpreted in various unpredictable ways. 
Looking at all of creativity through the lens of 
code is reductive. 

We also wonder if collaboration is possible 
or desirable for a project that is deeply 
personal or subjective. Would I necessarily 
want to collaborate on a memoir, a poem, a 
painting? We also wonder if we can ever not 
collaborate, in the sense that we are always in 
relationship to our culture and environment, 
to the creations that proceeded ours, to the 
audience. Or, to make matters stranger, can 
we ever not collaborate, even when it seems 
that we are alone? As musician David Byrne 
wrote on his blog: 

“But one might also ask: Is writing 
ever NOT collaboration? Doesn’t one 
collaborate with oneself, in a sense? 
Don’t we access different aspects of 
ourselves, different characters and 
attitudes and then, when they’ve had 
their say, switch hats and take a more 
distanced and critical view—editing 
and structuring our other half’s 
outpourings? Isn’t the end product sort 
of the result of two sides collaborating? 
Surely I’m not the only one who does 
this? ” 3 

For those who believe that the code and 
culture analogy is deeply insightful, the free 
culture movement is an attempt to translate 
the ethics and practices of free software to 
other fields, some closely tied to technology 
changes (including wikis and social media 
sites) allowing more access and capability to 
share and remix materials. Creative Commons, 
founded in 2001, provides public licenses 
for content akin to free software licenses, 
including a copyleft license roughly similar 
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and group identity. An individual might 
be a part of several collaborative or non- 
collaborative networks. Since a certain action 
can be read in different contexts, it is often 
a challenge to distill individual identity from 
the way it intersects with group identities. 

Anarchism in the Collaboratory 

Anarchist theory provides some of the 
background for our framing of autonomy and 
self organization. 

This is recapitulated by Yochai Benkler, one 
of the leading modern theorists of open 
collaboration, in his book The Wealth of 
Networks: How Social Production Transforms 
Markets and Freedom: 

“The networked information economy 
improves the practical capacities of 
individuals along three dimensions: (1) 
it improves their capacity to do more 
for and by themselves; (2) it enhances 
their capacity to do more in loose 
commonality with others, without 
being constrained to organize their 
relationship through a price system 
or in traditional hierarchical models 
of social and economic organization; 
and (3) it improves the capacity of 
individuals to do more in formal 
organizations that operate outside 
the market sphere. This enhanced 
autonomy is at the core of all the other 
improvements I describe. Individuals 
are using their newly expanded 
practical freedom to act and cooperate 
with others in ways that improve the 
practiced experience of democracy, 
justice and development, a critical 
culture, and community... 

[M]y approach heavily emphasizes 
individual action in nonmarket 
relations. Much of the discussion 
revolves around the choice between 
markets and nonmarket social 
behavior. In much of it, the state plays 
no role, or is perceived as playing a 
primarily negative role, in a way that 
is alien to the progressive branches 
of liberal political thought. In this, 


it seems more of a libertarian or an 
anarchistic thesis than a liberal one. I 
do not completely discount the state, 
as I will explain. But I do suggest that 
what is special about our moment is 
the rising efficacy of individuals and 
loose, nonmarket affiliations as agents 
of political economy.” 

Science to Software 

Although the history of science is intertwined 
with that of states, religions, commerce, 
institutions, indeed the rest of human history, 
it is on a grand scale the canonical example 
of an open collaborative project, always 
struggling for self-organization and autonomy 
against pressure from state, religion, and 
market, in a quest for a common goal: to 
discover the truth. Collaboration in science 
also occurs at all timescales and levels of 
coupling, from deeply close and intentional 
collaboration between labs to opportunistic 
collaboration across generations as well as 
problematic collaborations been researchers 
and industry. 

The last half millennium produced 
innumerable examples of interesting 
collaboration in addition to the great scientific 
endeavor. Within the technological sphere, 
none is as cogent in informing and driving 
contemporary collaboration as the Free 
Software movement, which provides much 
of the nuts and bolts immediate precedent 
for the kinds of collaborations we are talking 
about—and often provides the virtual nuts 
and bolts of these collaborations! The story 
goes something like this: Once upon a time 
all software was open source. Users were 
sent the code, and the compiled version, or 
sometimes had to compile the code themselves 
to run on their own specific machine. In 
1980 MIT researcher Richard Stallman was 
trying out one of the first laser printers, and 
decided that because it took so long to print, 
he would modify the printer driver so that 
it sent a notice to the user when their print 
job was finished. Except this software only 
came in its compiled version, without source 
code. Stallman got upset—Xerox would not 
let him have the source code. He founded 


Mushon Zer-Aviv. Designer 
(Shual.com), lecturer (Shenkar) 
and media activist (Public 
Knowledge Workshop). 
Participated in Heara 6 at the 
Tower of David 
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The 

Collaborator 

Challenge 

Mushon Zer Aviv 


The following text is based on the book 
'Collaborative Futures', 1 the collaborative work 
of multiple authors writing both in singular and 
plural body. 

Collaboration 

A loaded term implicitly linked to formations 
and formulations of communities, of people 
together within a work/labour environment. 
Collaboration has become a strategy and/or 
style in art, culture and networked structures. 
There is an assumption that collaboration 
(in the sense of being more than one making 
something, more than one working on 
something) is the preferred working method 
in order to be properly, truly political and 
more socially engaged. However, it has been 
noted, for example, by Maria Lind and Brian 
Holmes, that there is no non-collaboration in 
art/culture as such. Rather than generalizing 
about collaboration, the more salient question 
would be to singularize collaborative projects 
and formations, and make clear their specific 
place, context and potential force in the 
cultural-political sphere. In parallel, one can 
then be more explicit about the particular 
politics at play there. Adopting a kind of 
radical specificity expands “collaboration” 
into recurring and urgent questions of the 
local, the localized, the multicultural, and the 
side effects, and in return opens out to further 
analysis, discourse and action 

Collaboration as its own Context 

Whenever a communication medium 
lowers the costs of solving collective 
action dilemmas, it becomes possible 
for more people to pool resources. And 
“more people pooling resources in new 
ways” is the history of civilization in... 
seven words. 

—Marc Smith, Research sociologist at 
Microsoft 

Hearat Shulaym is about collaboration; the 
events and publications could not have become 
without dozens of individuals collaborating 
voluntarily. From the get-go Hearat Shulaym 
has been framed as a collaborative endeavor 
and as such managed to define its own 


rule-set apart from the often individuated 
workings of the traditional hierarchical art 
world practice. 

We would like to highlight a few key events 
in the development of collaboration. Most of 
these stories are well known, so we decided to 
keep them short. 

Collaboration with the Enemy 

In a presentation at the Dictionary of War 
conference at Novi Sad, Serbia in January 
2008, Israeli curator Galit Eilat described 
the joint Israeli/Palestinian project Liminal 
Spaces'. 

"...When the word "collaboration" 
appeared, there was a lot of 
antagonism to the word. It has 
become very problematic, especially 
in the Israeli/Palestinian context. I 
think from the Second World War 
the word "collaboration" had a special 
connotation. From Vichy government, 
the puppet government, and later on 
the rest of the collaborations with Nazi 
Germany. 2 

While there was no doubt that Liminal Spaces 
was indeed a collaboration between Israelis 
and Palestinians, the term itself was not only 
contested, it was outright dangerous. 

I remember one night in 1994 when I was a 
young soldier serving in an Israeli army base 
near the Palestinian city of Hebron, around 
3:30am a car pulled off just outside the gates 
of our base. The door opened and a dead body 
was dropped from the back seat on the road. 
The car then turned around and rushed back 
towards the city. The soldiers that examined 
the body found it belonged to a Palestinian 
man. Attached to his back was a sign with the 
word "Collaborator". 

Context and Conflict 

This grim story clearly illustrates how culture 
dependent and context-based a collaboration 
can be. While semantically we will attempt 
to dissect what constitutes the context of 
a collaboration, we must acknowledge the 
inherit conflict between individual identity 
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Oodlala Tamar Schorl 
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1 T he 1 fesi 

Databases, encyclopedias* indexes, dictionaries, and directories are not merely devices of 
data organizing, but also mediums for building hierarchical systems. Not only they convey 
topic specific information but also propagate political and aesthetic ideologies, reflecting 
background and interests of their producers. "The correct''* "the necessary"* "the important" 
or "the secondary" for a user to know, to study, to invest - all those messages embedded into 
systems of knowledge and sorted according to hierarchy established by their editors. Methods 
of distribution, managing of contents, the structure, lay a distinct track to control and 
design of common knowledge, shaping thinking patterns. 

The global network* providing a new space for distribution of traditional data-collections , 
also grants a possibility of their deconstruction, challenging their authority by making use 
\ of inherent practices of the Net; decentralization and release of information, casting doubt 

upon hierarchies through the new form of data-organization * popularizing of canonical and 
^ non-canonical materials, formalizing* aestheticizing and so on. 

I 

Current exhibition compiled of nine art projects, each presenting an original approach to the 
theme, placing in doubt, rethinking the signification, the function and the objectives of 
(| data collections an the Net. 

Oodlala - "The secret life of scattered objects" by Tamar Schorl develops a peculiar database 
by the agency of its users. The work invites visitors to upload images of objects linked to 
t their private memories* alone with associated stories. The uploaded objects can be cross- 

connected. Thus user turns to a donor of the open library and to its cataloguer, becomes an 
active partner to the creation of the new knowledge-base concerned with personal memories. 

f 

fai&Queslions.com by Myron Turner is a searchable and active library composed up to now of 
over 42,000 entries extracted from websites and 60,000 book entries from 1000 library 
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Talia Israeli | The printer | 
[silk screen print, drawing. 60x40cml 
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Cultural changes invoked by the development of the 
Internet and cybernetics transformed the issue of 
free exchange of artworks, and more broadly that of 
art objects and knowledge to one of the most 
challenging in contemporary art. New rules have 
been developed to ascribe freedom to an art object 
or to lock it under control. Copyright, no 
copyright and copyteft, turned to subject 
matters identifying work patterns (modus operandi). 
often setting standpoints and modus vivendi among 
cultural text producers. 

These topics, these legal procedures, call into 
question and redesign the definition of authority 
on cultural texts. Every art object can be 
potentially reproduced, be copied, mutate or 
infinitely evolve, giving rise to a new culture of 
weblore: exclusive type of creation of the net, 
where a motif, a certain detail, a floating 

cultural text obtains through the recreation of an other (viewer-navigator-artist), a new 
artistic, poetic, cultural status, continuing the transformation process of collective 
creation. An artwork might get over transformation every time and in order with new 
cultural connections of the viewer co-creator. To this capableness, to its legal 
boundaries, and to its cultural, social, economical, and political impacts relate the works 
exhibited on the current show. 


The works approach the definitions of author, authority, and authenticity from many 
different angles. 

Stealth Waltz relate to methods of constraining the free transfer of data, art objects, and 
knowledge over networks, by ridiculing control procedures and bureaucracy associated with 
the system of rights protection for art copying and distribution. 

Co~Dec deconstructs copyrighted data of a mass-media chain - CNN: dissects it. compresses 
it - in time, space, and color - and then decompresses it to its original length, creating 
a new artistic product appealing to the values of authority of the information, and of the 
information itself. Formalistic art-remake obliterates and renderes the banality of the 
source's content. 


£ tooGle 

engine! 


tooGle deploys the breaking news articles generated by one of dominating the network search 
engines, decomposing them by translation of interpretive language to visual imagery coming 
from an image archive of the very same search engine. An intention is to deconstruct the 
data in poetic and humorist way up to a point where it turns into a new visual and absurd 
kind of news, detached and disconnected from the source. 

In the AfterSherrieLevine project the art object is 
given away to cloning, copying, and changing. 
Weblore emerges. Different versions can be 
created, or similar ones of the same artwork can be 
multiplied undermining the status of the original. 
Definitions of original and authenticity get 
blurred. Every copy is original and a special 
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Stop motion studies 

David Crawford 



Views from 

the ground floor.. 

Jess Loseby 


The! fesl 

Current exhibition endeavors to analyze the peculiarities of 
video art as it develops on the net. The exhibition is not 
merely concerned with the digital/network platform replacing 
the more traditional support - the tape, but also, and above 
all, with development of the new narratives and aesthetics 
granted by mechanisms of network and digital media: 
deconstruction, interaction, randomization, multi-layerness, 
browser dependence, real-time broadcast and editability; 
alteration, combination and incorporation of various media 
within video medium or video elements within them. These 
narratives, already aesthetically influenced by multitude of 
digital compressions, raise a question of possibilities and 
limitations of video art as it has been known and been 
developed since middle sixties and until eighties and their 
transformation during the Internet age. 

All the exhibited works are selected from the projects offered 
in response to the open call for submissions published by no- 
org.net on the web last February. The exhibition presents the 
approach to the concept of video-net-art taken by the 
participating artists who deal with net & digital art. 

Several features of video art on the net are formally deployed 
by different works making the exhibition. 
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Electric sheep 

Scott Draves 


Stop motion studies by David Crawford invoke questions of 
direct impact of formats and methods by which data is 
transfered through the network and their influence on the final 
design of a movie with every new transmission. The number of 
frames per second, one of the factors that shaped and 
characterized the cinema in the beginning, is brought into 
focus of this internet video, where the network connection 
stream defines the speed of transitions, decomposing the film 
into primary elements - still images/frames. The subject matter 
of the movie draws metaphorical parallels between subway 
conjunctions of different underground city networks and the 
virtual network of the Internet, where a particular passenger's 
route and an internet user's route alike cross and overlap with 
routes of other passengers/users. 
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NO-ORG.NET 2003-2005 

A Jerusalem art network, launched in December of 2003. no-org.net serves as a platform for 
experimental net-based and digital art projects and as an clearinghouse for independent information 
on contemporary art. The site houses an active archive of Hearat Shulaym and Heard events. The 
no-org.net project was initiated by Sala-Manca Group and Matvey Shapiro. 
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The Local Context Netopticon 


Related Resources 


With the development of the new technologies and their adaptation to daily use, the amount of informational 
traces left by an individual In everyday life is considerably expanded (starting from completion of registration 
forms for acoess to free accounts, online or phone payments, personal electronic correspondence, video 
recordings in dosed drouits, etc.). Simultaneously, the ways and means of oontrol, monitoring and storage of 
the Information carried out by the state and commercial corporations have been multiplied and enhanced. The 
state justifies these practices in the name of self-protection, in attempt to defend the established order, its 
Interests, ideology, and its structures of power to protect Itself from the threats of hostile factors. The large 
corporations practice these methods with similar objectives of protection and expansion of their markets of 
influence, in the Informational war against competition. 

At first, the netopticon report, was to concentrate only on works built In the surroundings of Ihe Internet, but 
throughout the process of Its compilation, we saw that we could not help referring to the local urban context of 
Israel, the country of our residence. The policy of the “state of war has served the basis for the Israeli politics 
from the very establishment of the state and quickly aoquired the theoretical and modem redefinition of “war 
against the tenor developing and justifying the all-embradng practices of control and monitoring in name of 
the “national security*. The "war against terror policy, which was mainly a local policy In different countries, 
gained a global context since the 11.9 attacks and Ihe war against terror policy directed by Ihe US. This global 
policy redefines the control practices and gives it the new dimensions. 

Netopticon report attempts to display works and actions that reveal, subvert and demystify systems of control in 
the network and the urban spaces. Works that vary from those taking the aesthetic and poetic approach, 
treating the systems of control and monitoring as intimate, personal and narrative subject to politically oriented 
projects Inverting the use of technologies and the oontrol means for countersurveillance. 


I 1 1 Netopticon makes referes to the Jeremy Bentham’s panopticon and anallzed later by Michael Foucault In 
his book ‘Discipline and punishment" -1975 http://en.wiklpedla.org/wiki/Panootioon and to Gilles Deleuze's 
society of oontrol http7Avww.n5m.orQ/n5m2frnedla/texts/deleuze.hfrn 
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NEW.WRITING: no/copy/right 
BY: Garrett Lynch 

POSTED: Sunday 7 March thru 4 April 2004 


On 


no/coDv/riaht is an online exhibition that has just been opened by no-ora.net . a "new 
Jerusalem art network envisioned as a platform for experimental projects in the area of 
netbased and digital art and for the exchange of independent information on contemporary 
art." Subsequent to a call for works on the theme of anti / counter copyright which went out 
through most mailing lists at the start of this year for a new net.art ’space' completely 
unknown to the community, I have been regularily checking the site to see how well the 
exhibition fared. It's a shame but many online exhibition ’spaces’, which have had promising 
debuts, have not been in successive exhibitions or have quite simply been pushed out by the 
mainstream art world. One example of the latter was the Irish Museum of Modem Art - 
http://www.irishmuseumofmodemart.com/ which was initially started as a protest against the 
sad state of affairs of new media art in Ireland (a comment I'm well qualified to make) by using 
a url suggestive of the state funded institution and having an online exhibition at that url, but 
in fact having nothing to do with the Irish Museum of Modem Art - httD://www.modemart.ie/ . 
the institution based in Dublin. As you can see by clicking on the previous two urls, both 
domains are now one and the same due to legal action taken against the artist who initiated 
the exhibition, questioned the lack of support of new media by the recognised institution and 
of course the state, found himself pursued even in this virtual space for something he had 
legally bought, set up and run and has found all to no avail due to the continuing lack of 
support of new forms in the arts by the 'real' institution. This seems to be the first online show 
no-org.net have curated yet the thought and care that has evidently been invested in it 
presents us with an exhibition that is current, challenging and very relevant. The exhibition is 
a well-chosen eclectic collection of net.art works, some not specifically net.art - yet cleverly 
re-appropriated for the show under the theme no/copy/right, some which are already well 
known and a few others completely new. It nether suffers from a lack of quality in its 
submissions nor fails to deliver these in an appropriate and intelligent manner touching on 
many themes and techniques of net.art, counter culture, subversion, cultural recycling, 
recontextualizing media, software as art form, minimal and conceptual to name but a few. A 
fantastic debut to a new net.art space, lets hope no-org.net will persevere with future net 
based exhibitions and set a new standard. 


Beadaee by Tamar Schori "is based on the book Three Young Rats and other rhymes', a 
collection of 19th century nursery rhymes + drawings by Calder”. Here a correlation between 
image and word is made. Each part of each drawing is associated with a rhyme and the user 
is invited to deconstruct Calder’s appropriated drawings via Schori's interface to create new 
images and new rhymes. The act of deconstruction not alone allows the user to dismantle 
and contribute to the evolution of, not one but two, art works but also allows the user to share 
that act of creation through appropriation by saving these 'new' works to a gallery space. 

co-dec by Michael Takeo Magruder informs us about the subversion "of copyrighted media 
information for the creation of artworks which reflect upon the dualistic nature of media as 
both information source and cultural stimulant". A movie for the net, co-dec converts 
information to art with the application of processes. Translations, dissections, compressions 
and the digital artifacts they leave behind all added to the piece create a thing of beauty yet 
mysticise their contents. 

diaitalrecvclina by Gaulon is essentially a collective users, trash web browser - let me 
explain. Users can upload files of nearly any content type (text, image etc.) to the site. These 
get stored according to type on the server and can then be viewed and downloaded by other 
users to possibly be used to create new works of net.art. Digital recycling is in fact a work as 
repository reflecting the society of archiving and recompilation that exists today. 

STEALTH WALTZ by Manu & Mukul imagines a "future of arts and music in its most cynical 
and well-regulated manner' where computerised systems hold stead and intellectual 
copyright owned by corporations has spun out of control. Primarily focusing on music and its 
possible distribution methods, STEALTH WALTZ is not the easiest of works to penetrate in 
terms of its concept yet holds true as a realisation of the direction our post napster society is 
pointed in. 

tooGle by Fabio Franchino like co-dec uses the subversion of information to create its 
content. It is a highly technical and experimental work which has reminiscences of works 
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Heara 7 - Minhal Kehilati Lev Hair 

May 13, 2004 

Heara 7 was an encounter between contemporary artists (guests) and the Community. The artists 
were invited to create works that touch on the neighborhood, its surroundings (Nachlaot neigh¬ 
bourhood, Mahane Yehuda Market) and its inhabitants. The works deal with the concept of com¬ 
munity (cultural, ethnic, social, national, artistic) in the context of Jerusalems urban center. 
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[Silence Sound Event] 
Football Pitch 
Shtilkayt ("Silence in 
Yiddish") Sound event 
for headphones - 6 hours 
dj in the football pitch 
by three jerusalem sound 
"communities": Ak-Duck, 
Miklataklitim & Noise Vj: 
Lior Vago, Noam Cuzar 
Concept: Sala-Manca 
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the awareness of the disappointment, a sort of 
a testament to failure. 

The witness (the spectator) is responsible for 
the memory. His memory backs up what 
remains of the event after it had finished. 
This differentiates the performance from the 
practice distinguishing ceremonies and rituals: 
a recurring execution as a strengthening 
of bonds, reminiscence, a testament to the 
collaboration and formation of mutual 
accountability between one and the other, 
one and his community, one and his belief 
system. 

The performance does not introduce such 
agreement for collaboration with the 
spectators. They are not obligated to keep 
the fire or pass the baton to the next runner, 
since the spectator is not a messenger and 
the performance does not have a mission. 
Viewing is his own decision. The extent of 
his involvement is his own journey. One can 
only talk about a certain interest or concern, 
stemming from the emotional attitude and 
ethical position the spectator adopts towards 
the performance artist. 

“It’s as if the viewer has no place here - after 
all, I take on the viewer’s function, I act as the 
audience for the situation outside me”. 2 Vito 
Aconcci turned the tables. All of a sudden the 
separation between performer and spectator, 
which the 19 th and 20 th centuries’ theater 
established as an axiom, sounds artificial. 
Both performer and spectator are entrusted 
with both functions. Naturally, the initiation 
remains in the hands of the performer, but 
the spectator is also, to use legal terminology, 
“an interested party”. Each side carries the 
responsibility. Each will determine what 
would be the extent of the responsibility he 
will assume. 

*Chapters from Hadas Ophrat's book Very Much 
Reality. Published by Hakibbutz Hameuchad 
publishing house - Red Line series. 


Notes: 

1. Hadas Ophrat, “The Laughing Man”, Time for 
Art, Tel Aviv, 2004. 

2. Vito Acconci, “Steps into Performance (And 
Out)”, in A A Bronson and Peggy Gale, eds. 
Performance By Artists, Toronto: Art Metropole, 
1979. 
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And when you will take a step back as the 
landscape stretches before you, will it not 
occur to you that the landscape you are 
observing is observing you back? 

The gaze: 

Either it fixes on you, or it pierces and goes 
right through you like a laser beam. 

When it fixes on you, it burrows inside you 
like a hungry, bare teeth dog. 

When it pierces, it does not stop to look 
back. 


Syntactical Disruption 

Usually the spectator does not choose to 
observe the performance; he stumbles upon it. 
Something inside him objects to the role that 
was thrust upon him - a spectator. He did 
not open the newspaper and got the glowing 
recommendation of the show of the week, or 
read its review. He did not know what awaits 
him. He did not know what it is about, apart 
from the vague codeword “performance”. 

All of a sudden he finds himself in an intimacy 
with an artist, and probably a handful of 
other, equally baffled, spectators. 

He is open to some extent, closed to some 
extent. He does not fully understand the 
code’s cipher. What is this thing that has no 
narrative or dramatic progress, and what is 
special in the action taking place before him, 
that normally does not require any dexterity 
in execution? Just an action. And it goes 
on. And it’s repetitive. And it hinders any 
emotional involvement on the spectator’s 
part. It requires a secure eye, a steady gaze. 

The performance is a difficult object of 
viewing. It may be liminal, bizarre, alternative, 
subversive, uncommunicative, withdrawn. 
The public eye begins to show signs of fatigue. 
It blinks a lot, wanders around without focus, 
shuts. If it were an issue of frequencies, of 
sound volumes, of noise, it would have been 
obvious that it is difficult to hear; yet when we 


are talking about an object of viewing that is 
not necessarily “difficult” or violent, it is not 
an issue of content or lack thereof, but rather 
the generation of a sense of disruption. The 
spectator may lose his footing as the network 
of associations is unraveled, when the system 
of representations is destabilizes and when the 
syntax is disturbed. It is difficult to know who 
does what, when and why. 

Disruption: in the performance “The 
Laughing Man” (2005), I impose on myself 
a convulsion of laughter using an implement 
employed in mouth and jaw surgeries. 1 The 
forced smile is accompanied by body gestures 
denoting laughter that becomes sobbing. 
The use of the medical implement as a body 
accessory is unusual and transforms my face 
into a mask of an exaggerated grimace. 

The disruption existed on another level: in the 
separation between the action and the sound. 
The prerecorded laughter was broadcasted 
via a tiny recorder hidden inside the body 
of the microphone (disruption!) and placed 
at the center of the gallery space, as though 
for the use of the spectators. The laughter 
was supposedly not my own, but rather my 
spectators’. Furthermore, in the course of the 
performance I have altered the soundtrack’s 
speed. Slowing the speed alters the pitch of 
sound. When you slow down laughter, you 
hear sobbing (disruption!). The mechanic 
transformation of an emotional component 
is manipulative. No one is equipped to cope 
with laughter disguising itself as sobbing. 
“Someone” is playing with someone else’s 
feelings. 


Eye Witness 

The performance proposes to learn to 
appreciate what was lost. Not the meaning, 
but rather what cannot be presented, merely 
represented: the performance artist’s inability 
to enhance, exhaust and distill reality into a 
“moment of truth”, and the spectator’s failure 
to contain it. Viewing the performance holds 


Hadas Ophrat. Interdisciplinary 
artist (performance and 
sculpture), teacher and writer. 
Started the School of Visual 
Theater in Jerusalem. Teaches 
performance, puppetry and urban 
art. Chairperson of the Arteam 
NGO which founded the Garden 
Library for migrant worker 
communities in downtown Tel 
Aviv. Took part in Hearn 2, 4, 6, 
10, and 11 
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Gaze, 

for 

Instance 

Hadas Ophrat 


The Laboratory of the Body 

You are the creator. You are the product. You 
are free from the need to produce objects, as 
is the practice of the art market. You are not 
obligated to meet any aesthetic expectations, 
any intentions, any interests. You can 
enter your laboratory and close the door 
behind you. You have at your disposal body 
materials, means of feeling and signaling: 
sensors, indicators, monitors... a state of the 
art media lab. 

Unlike body art, which employs the body and 
its substances (blood, excrements, tissues) as 
a basis of operation and abuse, the laboratory 
of the body views the body as a tool, a means 
for observation and research. 

The gaze, for instance, may be a hectic 
experimental intersection: you stand or sit 
(preferably not in front of a mirror). You look 
straight ahead, in front of you. Unleash the 
gaze. An independent gaze. A wandering gaze. 
A forsaken gaze. A lowered gaze. A flickering 
gaze. A lopsided gaze. Gaze is a noun. The 
gaze intensifies. The eye closes. 

Even a motionless movement, like closing 
ones eyes, is a movement. Breathing is 
also a movement, as long as it is voluntary, 
autonomous. The movement does not have to 
be grand, quick, loud, impressive. Much like 
the branch of a deciduous tree in the winter 
- to the casual observer the tree may seem 
withered; however the tree is hibernating in 
its mantle, awake to the point of bursting. 
Much may take place beneath the surface, in 
the stillness of the movement, its immobility, 
focus and intent. 

Hearing, for instance: when you hear, and 
particularly when you listen, a series of 
complementary actions ensues. The senses 
sharpen. The nerves become alert. Your skin 
tenses. Your pupils dilate. You hear, therefore 
you are present. It is the suggestive of all 
senses. 


The eyes are what matters most 

The Buddhism teacher says: “look at me, 
the eyes are what matters most. The gaze is 
an instrument that allows one to reach his 
physical and mental destination. It is simply a 
gaze... a simple gaze”. 

We are required to control our gaze, the gaze’s 
intensity, depth of penetration, its intrusion 
on the other. There are various types of gazes: 
an observing gaze, a critical gaze, a staring 
gaze, a backwards gaze, a regressive gaze, a gaze 
with eyes shut. The ability to alternate gazes is 
responsible for the formation of choreography 
of situations; it is what fixes our position and 
relationship with our surroundings. We are 
active, passive, observing with indifference, 
ironic, focused, pensive, yearning, bored, 
wretched. 

Observation 

Observation is a detached, non appropriative 
activity. 

The gaze, on the other hand, examines, 
intervenes and intrudes on the private 
domain. The gaze has a personal nature. The 
viewer commits. The viewed is committed. 

The spectator is not a part in the matter, he 
may distract you. 

You glance at him. You may find yourself 
smiling when he smiles. When he winces you 
may let go, or alternatively, pull the string 
even tighter. These local tactics merely make 
it clear to you that you know that observation 
is a dependency creating mechanism. 

And what would have happened if it did not 
exist? 

Would you have executed the performance 
even without the spectator’s presence? 

And when you decide to leave everything 
and go on the road, on your own, will you 
bring along the spectator’s kit (a pair of eyes, a 
critical viewpoint, a volatile ironic spark)? 
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The International 
Anglican School 
- The Former 
Sanitorium 

The Anglican International 
School of Jerusalem (AISJ) 
is housed in the The 
English Mission Hospital 
building, built by Conrad 
Schick in 1897. 

During the First World 
War the building changed 
hands several times, until 
finally, in December 1917, 
it became the headquarters 
of the 60th British Infantry 
Division. The property 
became embroiled in the 
political struggles of the 
1930 s and 40’s. 

In 1948 it was offered as 
a Hospital to the Jewish 
leadership - who accepted 
this offer. Thereafter it 
became known as Hadassah 
A until 1962. 

After the hospital moved 
out, Many of the old 
buildings, former wards 
of the Hospital, were 
adapted to become class 
rooms. Today it is a truly 
international school. 

*Edited from text on the 
official AISJ website 
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Heara 8 - Comment on Schools and Hospitals 

The International Anglican School, November 11, 2004 

Heara 8 was held at The Anglican International School building and addressed itself to the buildings two functions over its history: 
hospital (Hospital of the Mission and later, Hadassah Hospital) and school. Artists were invited to comment artistically on these central 
institutions in modern society in general, and in the Israeli context in particular. 

Through these institutions, society channels knowledge, values and messages which help form the character of the individual and thus 
give form to society itself. This was an invitation to examine the values that society conveys through these institutions (national, religious, 
moral...), the Priorities declared, hierarchies (ethnical, national...) affirmed, myths, and the ways in which it provides or denies knowledge 
and health to different groups in society. What is the place of the hospital in a country at war; what are the aesthetic symbols of these 
institutions and what are the images that represent them. These two institutions, on the one hand, recognize a human beings basic 
rights, which allow him to develop and exist as an equal in relation to other human beings in society, regardless of his religious, political 
or economic background. On the other hand, these are two of the central institutions by which modern society limits these rights - as 
Foucault has famously noted - through a policy of examination and control of the individual. The event presented works that address 
hospitals and schools in terms of the aspects mentioned above. 

The fact that the event will take place in a building which belongs to the Christian community, which is not hegemonic in Israel, invites 
further examination of these issues in the wider, abstract sense, within an exploration of the place of these institutions in modern society. 


Accidental Artists 

Hanna Ben-Haim Yulzari 
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The Institute for 

Dina Koren 
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8/9 - Poetry [new 
technologies] 
[urbanism] [video/ 
poetry] 

November 2004-2005 

This issue, which includes a dvd video and an 
electronic appedix is devoted to poetry under 
the influence of new technologies, urban 
texts, and video/poetry. 

The printed issue includes works by: [mez], 
Alan Sondheim, Ariel Malka, Eric Sadin, 
Eric Andreychek, Graham Harwood, Jim 
Rosenberg, Lo_y, Joao Delgado, Gilad Meiri 
and articles by Florian Cramer, Roberto 
Simanowski, Hagar Salamon, Eduardo Kac 
and Eric Sadin. The dvd includes works by: 
Josef Sprinzak, Ilan Green, Dana Levy, Sala- 
Manca, Keren Shabit, Guy Maymon, Ariella 
Plotkin, Yonatan Vinitky and Yiffat Layst. 

E-appendix of the issue: www.no-org.net/e-po 

Editors: Lea Mauas, Diego Rotman 
Design: Sauam A'el, Nemtor Vagid 

1500 copies printed 
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The Original Jabberwocky 
by Lewis Cara 11 


Twas brillig, and the sfithy toves 
Did gyre and gamble in the wabe. 

All mimsy were the borogovcs. 

And the mome raths outgrabe 

"Beware the Jabberwock, my son! 

The jaws that bite, the claws that catcW 
Beware the Jubjub bird, and shun 
The f rumimis Bandersratchl" 

He took his vorpal sword in hand: 

Long time the manxome foe he sought- 
So rested he by the Tumtum tree. 

And stood awhile in thought 


And, os in uff ish thought he stood. 

The Jabberwock, with eyes of flame. 
Came whiffling through the tulgey wood. 
And burbled as it come 1 


Jabberwocky.pl 
by Eric Andreychek 

#!/usr/bin/perl 

Sbriilig and $1oves(slithy}; 

for Sgyre (@wabe ) 0 for Sgimble ( @wabe ) {} 

map {s/V$/mimsy^g } @borogoves 

and $mome{raths) - outgrabe, 

if (my $son = fork) {warn "Beware the Jabberwockr 
jaws && bite, claws S& catch; 
warn "Beware the Jubjub bird" and Sshun, 
SBandersnatch{frumious} == 1. }else{ 

$_(hand} - \$sword{vorpal}; 

seek FOE, Smanxome, (4_294 967_296 * time) 

sleep ($tree{Tumtum} = $_); 

white (study) { stand } 


while (study($uffish» {$_(stand} == 1:} 

unless (SJabberwock - fork) {SJabberwockjeyes} = flame, 

$Jabberwockfmovement} * wiffle, SJabberwockflocaticm} = Swood(tulgey) 

while ($commg=l) (burble }} 


One two! One two* And through and through 
The Yorpof blade went snicker snack" 

He left it dead, and with its head 
He went galumphing back 

"And hast thou slain the Jabberwock? 

Come to my arms, my beamish boy" 

O frabjous day] Callooh" Calfayl" 

He chortled in his joy, 

Twas bnllig, and the slithy toves 
Did gyre and gimbJe in the wabe; 

All mimsy were the borogoves. 

And the mome raths outgrabe. 


(1.2), (t, 2) and through and through; 
$sword{vorpal}{blade} - snicker-snack; 

(kill 9, SJabberwock), $head = (chop SJabberwock), 
sub{ return $ , $head };} 

tell $son, "And hast thou slain the Jabberwock?" 
Tome to my arms, my beamish boy* “ 

"O frabjous day! Cal loo h! Caltayl", 

S Jjoy} - chortle if Sson: 


$brillig and Stove s{slithy}; 

for Sgyre { @wabe ) 0 for Sgimble ( @wabe ) 0 

map {s/V$/mimsy/g } @borogoves 

and $mome{raths) - outgrabe; 


Jabberwocky overox plained / Eric Andreychek 

I* »toves{s liOy > b an associative array (hash). It executes ,f Sh,ill,g # is true Sbnllrg and $toves{slithy). # @wabe is an array This line has two -for statements 

LC^^fJ'° 0P Tr e ^ e . a M a . y ., antl “'* ,he arfay eomen,s to and Sgyre ( @wate ) fl for Sg.mble , ft # map loops ovTIne 

The t f de 7?^ * a # re9Ulaf eKpression hanging the contents of each item in @borogoves to # mimsy map { s/* "S/mimsy/q \ 

S6,S,he »*? $mo r {ra l hs} ,0 66 " ou,3,abe " and Shiomefraths) = outgrabe. « Here ,s where the first pXTess is spun The Ck 
l«I» he *?° c f ss * Json IS t/u6 ‘ lhal m «ans we re in the parent « process, and the code in the following curly braces will be executed s which 

^ b fr ck * Vam " iS a Pert command *W* outputs text as an error as opposed toTregulX ou“u“ ^(mjton = 

K»rvSSTSKErff! k BW ^w T;r* " Ca,Ch "" * Claws * ,S (ruc S,nce “ ** «"#»» * cPhstaW* and not vanablijthey w,i, 

l!f t daws M catch, # Another Vvarn statement warn "Beware the Jubjub bird" and Sshun # The else at [he end of this line is the end 

a bTcle^r rPenrvanawlI sS == , 1 ^ # ThlS neXl slarl2a 15 eM,cu,ed ,he * This line is meant io be 

•h»» ,! , ab J V # ^ c a - and always contains the value of the last operation It’s kind # of like a pronoun So using $ . s a bit like say-no 

ihL <sl ^i''f 6 S ,e ^ ent means ,0 P® 55 by reference and not by # value That is. it doesn't make a copy of the value but it hands over »the real 

The numtor T 2 M 967 296^s reaTv frM h ' $s r , fJ TOrpal > ; * " seek " looks *» something within a file FOE e the file ,fs looking « through 

L ^7r® r 4 ,s rea Hy 4.294,967,296 , as Perl # doesnt like comma s, fn languages like Java and C you have to define # var ahies as ^ t »i 

Z 2X m 967 0 2S M, P me T* “ SZ °' The ^ 

L me i oeo [StreelTLHmtiimt - € v a tko™'® * ? D ) ® mariJtc:)m ^ (4 294 967 296 Lme) # teJIs the process to go to "sleep" for a certain penod of 

iL^f ^ r ^ a Peri comman ^ This executes "stand" # as long as “stud/ is true while [study W stand rt Show 

tJabberwockfevesl = flame SJabteriockfmLi:*™?” c ?{ e# exe ^“ led 35 ,on 9 3S ** be,n 9 read in the Jabberwock process unless (SJabberwock = fork 

pro^thflTa T ] h fJ^™ook(locaiion) = Swoodftulgey); while (Scorning, 1) { burble }} # Now were back to the. W 

^ ^ Jabberwock process) (1 p 2). (1,2) and through and through Ssword(vorpalHblade) = smeker-snack ^ 

TJ5E tf ^ Spe3k S ° the kills theVooess named ,n # SJabbe" Ruolg 

(the ^ Jabberwock^ head! subf return S Shead V \ Sh€ad 7 dl ° P $Jabbemock ^ # Ttl,s IS a smalJ subroutine, which returns % (he) and Shead 
C tovr-0 fmbls daw! rTii^M ^ r»nJ\ l , f ^b aC k to he parent process now tell Sson, And hast thou slam the Jabberwock?" "Come to my arms my 

i &SSZLZ ,dM “ “”*» “ "““i**" ta <*»' ®~“ ■ o »■ < *— >o ~p! 
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junktext n the city - anysign anyhow anywhere - junktext'n the cigarette packs = warning cigarettes can dammage your health and 
cause cancer = junktext n the toilets = employees must wash their hands = junktext'n the airports = step beyond the yellow line = 
,***"5 he '"""I 0 "?. ~. tbe b S st shnarma ‘ n f ° wn = junktext'n the backrooms = love safe sex 1 st = junktext'n the cd player = put it in 
- = 4 j ^ i K . t " t e „ Clty = an Y w ord anyhow anywhere = junktext'n the subway = enjoy your trip = junktext'n the streets^ think 
tf t e k ~ Jhp k mnh H «h d ° 0rS " fif* = junktext n the <loors = P u “ = junktext'n the doors = we honour all credit cards open 24 hours 
- <.*«L ►if ho I! ,eS : n * sennces repondeur annuaire spectacles cine taxi infotrafic meteo actu sport bourse banque club 
~ ! Unk rT} " Ch 1 Chur i h I , don f believe ' n nothing = junktext'n the 7th avenue = the big apple the safe city = junktext'n the 
lh» k ,W \nlfl If Ca °'i! eS h 'S bl Y u enar S'tmg = junktext'n the parkings = give us a smite our video cameras will catch it = junktext'n 
?** = anymessage anyhow anywhere = Junktext'n the toilets = kiss my ass angel = junktext'n the tags = read my lips = junktext'n 
TardTsnM^n~J ardS i Ca Z'°l be „ re P' aced ^nded or redeemed for cash cards values cannot be combined to pay fares use of transit 

fa Cf S ter "? s condit j ons rules regulations policies and procedures CTA may in its discretion adopt from time 
. expressly reserves the right to make changes to the aforementioned at any time without adyant notice CTA take it = 

junktext n fh'e iunksoacf^e wnXZ “T ^7"? '*“' es = )-ktext'n the flyers = the u,t,mate updato'ectmJcstore = 
chauffeurt ,arffes ‘ vor [ d food restaurant = junktext'n the taxi = vous pouvez mdiquer votre ibrhW au 
forums" w ufTr 1 dYna !? ,c ,ssue = j unktext ' n the garbages = keep NY beautiful - junksigns'n n the chat 

• j • ( • d • ^ junktext n the malls - Marlboro Classics fits the man as long as men exist — junktext'n the citv » 

hntrUZna an nc > h anyv i bere r ~ junktext'n the aircraft = Korean Air for a global village official airlines of 2002' World Cup = junktext'n the 
7h US b V, ° fthe week = junktext'n the S bills = this note is legal tender for all debits public and private in god we trust = 

junktext n the junkfood places = please make your choice before order = junktext'n the public phones - thanks for using Sen Atlantic = 

junktext n the bottle - Mistic Zotics Mozambique Maruka fruit factoid it's the fruit of kings given by the spirits fortified with 50% vitamins a 
ZJJl^, Und ,n nature tas i dth i wor,d = junktext'n the city = anyverb anyhow anywhere /junktext'n the movieTeatre = 7 Oscar 

man's board^^Zfft 7 detiaht tadax% n th ^ c H ston J s - something to declare nothing to declare - junktext n the sandwich- 

4 delight todays hamburgers better & cheaper than ever taste your chance = junktext n the lad = 

^ 7 WG can J han ^ the worl *' M = junktext'n the net = / declare I'm more than 18 years old = 

ixrhinnJ= = g ,2 . 7/?*/ 07 * Junktext'n the highways « we use radars for a true drive = junktext'n the stock 

rhp t shirts - - rf tt, word Py ts rf f s *°ck in US = junktext’n the gamestores = game over play it again & loose your puberty = junktext'n 
iunktext'n^the 22^°^ d,me ™ ons & fee ‘ the re3 ‘ « Junktext'n the police station = we respect the law but nit more = 

junksites onbeZky cltyZ n theTnZmZ of ^ ^ ^ JunksM ‘ n ^ JUnkSOn * S " th * 
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.nsain m yuiai nanym 
■h riax 5 ? ox ix ,’xnsT pyn mi apa x^n "d^Vip jnyrf *3 


? myn. vytiap ’30> i>ran m «aw ajn >fip 

-an n’jairf bp rtn^riDn yiTx "mwi jvuax w rnnacb ir’n nxb 
ra *crtorpa r">nxn g^didi ba^osa D^toianBDpxn o^n 
paxab aja’nbi D^bpm nrapp 'any D’pb dj p'ddh rab 

^ipidttx ’Tsix oy ippira 
rmp” mp’a nnnnnb nn'bsn npaamba ,mrmb oaaa A 
nb'apa »Vipi Q’yrrx iii'b nb’apn xm napan mmn mpa 
rayia ^marn matoiT nnna asambi ,i^bnn ix 
ba’POD w iziaixn ibx rn’ ^naaan ’a^nanb rrsifla nrxp 
mn mb'ysi r'ay npia ms'b nrbia 'm nn^aian n^rn .bxnp’ 
Jiamaan nysim .a^ax-bna p'jp nr ixna xb omaap ,d”ip 


an'np n'y bp ,nawy mia/i li^s maimP D ? nnan bbp rn^ya 
-an Jirifeim mn^ysn maa r^i ,bia'aa naibn maya t'a 
rmT r^yi iin maim mps .psaa nrnba pirn na nwm r 
on jD'bpiT mpm 'jp mnrta □"b’bpn o’Jinn m irmm 
-a) ."n^bipn main" rmai ^n'oxbpn nprian mi* x'n ,iyap 
-nn nmarm .npxbpn npnan mra xb abnna x^n D'tonn 1 na 
D’yjmrr o^pam a':irjn by nn ,a'ax-bna nbyiB pxa naip 
- "smbip n'lann^b npxa .narmb ipdx DPisjpn isoab 
mnmunx miGxr 'ins mxnax'n inv n ? a'p apx-bna 
D’xina Q'noaa oma^s dpup maiyn cu ja’torra npxa 
xbb nmasy nrn^a nbyis nmian osyap main bp nmnsa 
nypp Dy f p ox ,i3i«ffa nwa- mmya ,q'su amx bp pmty 
ny’apn nNp nnxa ^^bip bp n'TDia Ty np □’bPii' mpnna 
DP'P rmain ^tana^ bp mmirn by miasm ibx lyap Yin 
"nn .ixra rxa rx bbap mpa ^o^bip di^x ^Ymri p ppnb 
rrrma m'x bbap ."□"bip niyn rt nysin rx mpaa iaa ma 
"Din in maiyn .nb nxp spaa , f mannn mpai rmryn pdod 
- pp ntanm bp npp r'baba npisa" by DPiann ba rx na 
’nbab penbi P fl a'ax-bn bin main jrraa □'bpn' tf byi fr bxi 

.DPipn 

-ana naa x'n P nuaxn mrma aipn smne xp ^’’bip myrr 
rnaxb npnpb bill bnpb nmna maairn xp ,mi D^axb m 
-nn pa-an ’man yii'x - pxi iaa bpnb pxi - m xmi ^ama 
myn'p maiyn bia naina nr ba nnya imaa nn^yop d'b 
np'yp main o ,mann bp jinbinn mapaa nnx xp "a^bw 
nrbaba mpisai n'TSpn apo dpidi ni’pi nrvp aim mr’ya 
mpaai .nym main xm .D^bipaiai raiaa ^ nbxpn apoi 
bp it xp nianan rprram ,ms'b man xm -rmn rrmanp 
.main msu 13 ,nrmrax rap pm 

i»ojxo <piiei 
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yivjvi monix 


-pa mipxnn niynn txa namx m may npiambo naiap a 
-sra era nasab nyi P na isnnpnp D-aaxn nipy by ,2001 mb 
.ynxa nnra npnnan H»lBSOTWl mmaxn mpnnnnn m 
-ax bp ai iDoab nan .ni’cinx ’xsr mj»x n»i nim nxb 
bp m irftwyt na’ao ii”b ih’bim P nmpai aunpa o'l 
-ra mppmnys™ ,mi tttx to dop ,/rrmax rrpy 
-bma'bayaa apnnn (np^rnb© mwb 'a^pbmrrtnra nn 
mjmaxn ro ws crpm 3 »xg pm mo 11 ! tpsici arb-ai era 

.natocm ny mnapn 
nymana to pin }T x ri 01 aPbian P myrrxb noman 'an .2 
-’xn ra'ab mn' mpa D'papai psi bab nrip "u^Yw myn" 
npiambo nmbsn na .mu miaa xbb omip P nyrranai yn 
-'x 'ana D'Diia nanoam np^yan ,nba-roan mbnn td i^smb 
-rrxn nx I'amba nynm ispm) rran PDin 'b'aiai d’d-iei 
T nrjxm mmaaxn jmrna ny'isn nx aipi aw om'aian a’y 

.(nnonan 

-an ? no"org miD»a npaamba nbyis nmynb b'apaa.3 
namsabs xm mrvi^nct /anapn aniaa ksistoik erp bn: 
-'aix na^pa nwnprxn bbna manyn ni’san mm b aj r a i 
-an GYinp nrjroa mnb'ys npp n mpaxm my^n ’pm a’a 
PDoa mixn .rr^i'a npai rro Dbiya crpira inbp nm 
□'"pini Dinna apoiyp ibx ra yi'a ’sibmb myaa na’ao 
-isa ’nba ^SSHUTX miaai nuax 'aain ^m"iyna ran mix 
na’an xbb nbyis iinx-]'xn npVa^bip myn^bnama .nnp 
lum o'oa by nasy nriai niipaa o”baba yro ix 
brm rmxn .mbaba nman xbb D^an nn^oa mysaxai 'nn 
nipa ion iiysp "Blum" n’an ba’GDDa nnaisn lmb'ya nx 
-nn miaypa ,npin nmaa pma iDixa upsnn txdi .nannxn 
-m .annx nnax ’ym'xa mrr’baa ibp nra'opxiDJ'xn nbys 
bp mnam ny ,mnnxn napa Qsynnb na’pan npaambaa ma 


-nanio puyb nanpa naanyn ry .1 Visin' 
□bin nm dn- (nnDQ^ .2 .bb^ r^bi min* 
ipi^ii /,ti Til ny /nyrr|a nx /nyin nnxw 
Tiiin nx /i7 j 7nn nnx | ,, iy /'a nbini /op nnx 
nia /j.op njix dn Adf nnx ox 4ra 
nbxn /'bix o Anymiaa xb nnx o /nnainn 
U j n -rii 

jvrmy myn .1 .'ip'baawn iDomira 

/□"buy myn- bi^ bioa n.'r.n-|i J b^ -iixb nmm 
■mix ,niiyin nnaibmo nnr m'wb \yipmn 
in-‘nai iDD-‘Jia by jrnnox myn .ix'tji ni j a 
. 11.11 .o'b 

a dio,*n}gmar hadio P hadto nigmar, :IH 
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isnpiDn .’vynnn (i j bnn -nxb xxi 1 .nixbrnn 
roa y^io |Dx .Ti^nn m'^bi oioii ii'^b 
.omo o'TiDn 

pio »tnnn |i*bon jvv'viy myn .1 .TIT'ViaD 
by /enipn yixn niiyrn nnaTm nioo^b lyi 
t pb bn mn ni'b oonno nxam :mynn biai 
yn'Kaonpao i.soo 


■noni nniyna nirosyn minx nntayb ynpin 
i^yn Taio .mb-nrn bro'na rvneoy nonx .00 
la nioo»n b^ina mvn <a« monxb noao 
□-bon 'ib* 1*31 nwn-bnixi myn-mam tioi^ui 
J 3 :ia :nxxtnn .[biua D'xiiyn Q'any □'ib' - 


od bw inbtyb nora* .1 .nnonD—TDlH 
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OD'aiix .nnooo txm bu ii^an o j o"ia imo 
.nisi no px»i 

M'bon .Tyn-aba rryaw myn .1 


-Ibin onpi nuauin ma .mnwo mmyn 
ni'-nni jimi nma^o T'by naoi 

an nnyn .1 ,HnJinnn »TOK liWtm 

onayb wnpion ii'b^b npiyn yn'x .Try 
■mon xban .2 .opn'Ti opo ,|aon 'oi>x H mb 
-pioa nnonon-'Tox iixtioi unon noipna 
“ix bty ibip .mo'biDTi'jitiDx oion»nnb on 
inxo I'nio" ox pyir ,'o<b*o n-ox t nn mo 
TDin bbnn po nnxb noy .xbaae/ o'xon 
ij .JinoDB noox nanyob 'lano nox nnnb 
-ob -|Jonb |ino>an -niiinb oonn d'hooo o'o 
nai .o'bx-nyn onoxn nnxixn otnoa ruab 
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ima mny To rvmy .nw’jra :wy 

naaana nnax Vy mm mim .'Va'aoDn vbix mara 
nawana mV’yD .nnax iamb ax ,nnax erVnnV napwy 
asaoa xm dj -psnn nwwnaVx nmaxy narra mVajw 
.ioaa Vw aaoV lai Vw 

,arna nxV ,iVxn crpman opaxn pw Vy naaao px 
,D ,, T ia , s D’Dia ’m-Vy nan” ox aV'sx - onVw noaanw 
ma xVx ,paaaa panw ,nanaa paVn rrm xV - t*?xV xaam 
,oniprV Danina onw o”Vaw .0”Vaw myna D”pn*w 
an naw naxmaa Banyan opaxa d,tVx o*3Pn» Dm 

.nV D'apaa D'm 

pi inn 

Vu jvnnnxn nVmnni jvsdm xm pi inn 
xan mv»n*3 nnnwn pi jx»n*nna 


•iay man 1 ? Wa~m3 trarona ,maaxa na'anaVx *?y 
pmw ^awnn opaxiaaaa nrita morn irxw im 
-to naaxaaa mixxa irxwa paian ’naaaxn rrwa nraxa 

jnwireo many 

oprxan maapaa man ami w D”Vaw myrr w 
najaxn narr ,amain yaaa ravw dto onwpn 
-wdx nx amine? nan ,oap»n oy xfom aVm: dw arrow 
-aayn nan by map'a nyaw: ays xV .jnVw nxnpn nan 
maxnn piaaa jnax rrrayaw rr np’a itit ix ,nai 
lnaaa miaay am Kb naapoa naiprw pm' .-Vxiaan 
naVaapan map'ana nxnpn nVnn *iaw aawa ,mn mnxnn 
•an pa nysn nx nwpia pi 'najax yum Vw ma am Vy 
•awna pi ypnV naVaa' taian by miyn .D”Vawna tai 
in o’yma D^Vawn iwxa pi VVanmV Vaa” prwa ,n"b 

.maiwiuVx 

•xa niaian nrxon Vw pax^n loaan ,Vxiw’ pxrnia 
,np:anVo Vw *o”Vaw myn w a mapaw nyxn ram ,maa 
dw oa ,aVaxa imynn ny'axn vbyv oapaa naaiyn rxm 
■aiaai mw" bv nma nmx 1 ? anna nm t^iy pxnaan 
loaan ,onpan ana .byn xm pc?a ie?x mna^aa mi 
-^y l^aiyi myVa ,iy»oae? inx*? pi mymn mm yae?n 
ra ,mTmn x^aa ina ama rx Dai ^myin o ,, '?iB?n *t 
.* 7npn nx .mma 1 ? ^^ 11 *? nb na ixe?n 
m ona ix bv lae?*?-! iae?a o^yis name? - npaa-n*?o .2 
-’yx nnsv on - laxy i^ayn oe?^ oae?a pi x^x ,it ray 
Tyn*?i pnon 1 ? oaxy 1 ? nwmb u'b'Q' on .omyn dp 
mm ,emia nvmx pme? mianxaa me?in d^ib? miyn 
bubib xae? ayi ^np am .bn p Dmwaa on xpn ,x*?di Kb 
•B?a iaaye? 'nb my ,inaaa oy^ae? 'nb my man pran nx 
rnya? 'izb oa ^ax - paaa ,mnoaa ’rn’iyyn isaxa paa 

.naiaa^mnaa 

^b? naia’ ms on npaam^o ^b? "D^yie? myn" ’yaim 
-ion naiona nxxi^a nanina onim^B? ,onxa’ o-aax aat 
Dnmx D^aax bv n^B?y - nnaamn n^e?yn oann bn m 
-aw D^naaax-ran naioaa bv .n^ayD amnwaw opmaa 
-maiD^xn nx wanae? ]ipo ^np *?wa maaiann nx m 
na na'ryD u'i?v npaam^o .moam Diaa moanaxn na 
naamn mn’ ,npsnn caw papa ^*?aia nnVxna naaiaa 
-iaa nnaa-ain onrx’B naa 'nbi pbn D’aana oaoiam 

.nmaaaxn oai 

oa ix ,naaayim wai^rm naata ma b?’ myam yaim 1 ? 


m ':b maya .rnaya - oaxy npaa-n*?o 'wax bv pa 
.'iwax ‘aan ,mna Van,rnaya Vaa aaa ♦o v, naaax D^ao 
,'naaax 'yxax Va .iwa (dt’wd ax naayaa oyaV) p'yi Va 
•ya npa aa'x mayan pan .iywa xa ,wiana ax 'niaoa 
-ax naw nax'xaa .aaVw naaaxV ionw na pa'ia xm ma 
Vy yaxn wa' Dica na'iVan -m-Vy D'aana on’yx dp 
opaxV mwaxa w D ,, Vaw myn ff ,onVw naomma namay 
piwnrr Vw omyaV 'iraxn Va^an xVV ,oaxV VwannV 
-” xVw na ;n'Vy oVan iaxw maya nxT ."n'aaan myxn 
paaxn - "D"Vaw myn" jxa nwy” ^’iVs 'Vnaa pa nwy 
nnV> my ,(paaa VtVtV 'Va) naaiyn my nrx aa .winn 
.D"Vaw myn my ,nnnajw 

wnw nnn 

nnVan ni^ixi nV'VD nnnx xm wnvy nnn 
no iinox'xa noii'vn 


:dqvii Dn'yx 

Jinyn mw 

•nn ,Vxiw' pxnaa n»-Vy Vm:an papaa-aix ynm *1 
,namnan-'Tox px'iaa ramaiaVx VVna nawn D"p 
-ai aj^ia oxaxa nxV) npaamVo nx wa'w iaV amp naww 
D'lanawa .awi'xw w D"Vaw myn w ’yamxa mxV paa 
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Sugia - On Art, Culture and Society [Heara 9] 
Sergey's Courtyard, June 24-25, 2005 

A platform for meeting and discussing practical questions and actual problems regarding art, new 
media, politics and society. The event is also an opportunity for mapping, meeting and sharing 
artistic practices between local groups and individuals. We intend to create a dialogical and open 
meeting and to invite artists, collectives, researchers, cultural activists and anyone interested in 
taking part in the initiative to send proposals for panels, lectures, projects and workshops regarding 
the subjects defined above, and also to send works or texts to archives that will be created regarding 
these subjects and which will be available to the public. 
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1 4 : 00 -13:30 | '2 obiN | op"no naxn 


nDiixjn - nnnn uji^o 

_ 25 WD. JVUNTQ 


•2212 nM3 

nmunnb nbuo naan wiao nxiap 
naan aaaa ,nia'xn amna n'm'X' 
n'ni'DT nN wann nn'pb tuoi nanxn 
.Tun bu 


1 5 : 00 -1 4:30 | r a obiN | op"no naxn 


lin^ 


naia nwnn bw nmi 1 nam naia nxiap 
iNwnb io ,l 7nn twn d'tux bNbxa 
qm'wi nanp na'aoa D'bwn'abiuobi 
iuma l 7i nirb DnwoNnn Tianra nbiuo 
□■aiw D'op'no 
wan totd nn'pn nxiapn nbN d'D'o 
□ pmra Taann .□’bwna m'ux nianNb 
bbn ujiouim niNbna naiow aba 
nib'uoi D'obnno D'op'iiob ,nianunb 
.nanan nmiaan 

■Na\ bNin T3 ,n2D , 2N:D i ormiijn 
|DDIT niUNO ^N'D'IN |T ,*730 


16:45-15:30 | 'a obiN | naTD 


•iVa 1 ! n\j*n - jn/o |'Kn xjt 
m'nn 


□ ,|l 7i l 7 , ra) nmpn bw qmwn Tin'b -pa 
noaa .niban nN nibab wpaa {□"bNiT'ii 
nuomm auimn bw cq'o bu Tinub 
□nbw ni i oaa l nn nN |inabi /niba' 
bNiwa n'liwaun niN'xnb 

:ninan 

.lii'T" mama >aw aNin | poui jram 
~\H\rh nmnbn | D'na jvmbuj-bm 
.□■ton nnomai n'aibia'ooa |iwnt 


14:30- 13:00 | 'N obiN | auira 


n'mmn nmn 1 ! n'^NHu'n nmnn |a y'mn 'on* 


,naToa nnnNn 00111100 >aw du manannai b'apna ,noa' awinn 
□a ,nra n p on pvbNTW n'niaan "niobnwn" 1 iuj otit d^'Cnd Nixnb 
■bNTwn 1 iuj mo'oi nnpn ,niban nb'bw onh .n'nanan naan bin 
.n'noTran niaann np'nn pawn 'au nNa unnn 
:D>onnwn 

ot 'Tin>bb Taaoa apnra n>nu .aomi nam | nno'w mbw 'dd 
. oVaaN-Dib n'aaio ,l ip no'oaa'aiNa 
.|ima -p no'oaa'aiNa nmn' nnioo'n anbn | I'pxipip-TT |ianN 
T"iui nmwn | rmabxj' 

:n'a"Tnn 

nnaun no'oaa'aiNn ,maan nan'bb aina oaaoDNn | naxj bai> 
niaan aparai aom | hdmd oiabN 
nooN | obum namN 

Tan moi :nnao 


16:30- 15:00 | 'N obiN | awin 


jva'UD^on jidiji , i n^Niuj'n nmnn |*2 |■‘ima 'on* 

nmu/ 

Interrelationships between Israeli and Palestinian/ 
Arab Culture 


.jvb aaNa auimn 

Participants of the last session in the panel series "The Israeli 
Chronicle" will examine the relations between the politico-military 
and the cultural aspects of the Israeli occupation. The panel will 
elaborate on issues and attributes of “Israeliness” that were presented 
in previous seats, as well as issues of “Arabness” in the Jewish-Israeli 
realm. 

Participants: 

Suleiman Manzur | Co-founder of the Palestinian artists 
league in the occupied territories and 
head of the league from 1986 to 1990. 
Lecturer in Art at al-Quds University. 
Abir Kopty [Political activist & Media Coordinator of 
Mossawa, Advocacy Center for Arab Citizens of 
Israel. 

Responsers: 

Siham Daoud | Poet and Editor of Mashraf Quarterly for Arab 
Literature. 

Khulood Badawi | Political activist and researcher at the 
Association for Civil Rights in Israel (J-m) 
Iman Abou Hmid | Installation and Performance Artist 
Dirar Kalash | Music and Art student at Haifa University. 

Conductor: Rafram Haddad 
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11:30-i i :oo | o obiN | op n no naxn 


Borderland 


poiun -|umrm op‘no Nin TDibTTiu 
bu niTianm ni'Nnx ^poiaiN'an mbum 
IQ.D'D'ODbO D'n'OiJ du qin'D ~|TT D'buin 1 
□'Nia .nibaa bu Tunb noan onr\H nnai 
nTnonn main 'T bu onxian ,D'Nna mbm 
.Tub aaora n'aaan 
n'Dinnoa maraN | |n>|nob |nhn :na'xn 


1 2 : 30 -1 2:00 | a obiN | op"no nax£n 

■EBB— 

uiaonb bin Dban nain on nmiuiin nnma 
qiTxa .□"man DO'bnnb htx 1 I'bnn |a 
-npobio ni'XNio'o bui uiTinra Tirami 
nnniaa ninxamn nubaba-ni'min 
■nicQNn on waTnb niupaia on ni'niunn 

□ ■xjitno .inubxno nNxma nxian 
nioanb naura in ,D‘npia o'Nna □"niurrnn 
□'mod DO'bnn onnnoD ooxio on |nu 
nnma bui nrano numraa .□"inoaNi 
naiun nibannb nbo 1 uiTnn inanui 
|Q mbaan na jrnbrna ,nuiTn nmoD'o 
□norr .d'ujoiijo'o T'oonm n'nran 
i'bnn .ibnnnb □■■iujvi oomponi naboxra 
□ipran 'narnura Nin 'O'bio-'nb'np-'niaraN 
naaon du i un uxiaNH nmaoa on la 

□ o'bnn na'xo aniinnb nb muiONiai 
.uitnh ibniaa ,oanN na'iana ON.o"miuipn 
nib aa bu y^mb ibam la nnpao numnb 

.□'b'n 'Nbn imo o'ooujia 

mxi 1 rn'iainn-aa nonN | i2n d'tn 


i 6:30- 11 :oo | 'N obiN | aium 


nio'ui *nj ^luini nura niN*n - jViixjo 1 ] m'^'n 
_'min i n i Mi l i D'up'noa n^ixio oiti 


in □"m'X 1 pio'xj minnia D'Nxi'n D'op'no niu'iu lonnui 1 baNoa 
moraa ,'Toman niaraNn obrnb Yinra mi'man mp'opiob ,D n niaraN 
.□QUJira niu'ijj biba* baNon .'man 'la'ui bui oobnia omb in qnnuinb 
nnN nxiap ;nixiap 'niu qih 1 aunra baa .□■onnuiran o'op'non nooraa 
nxiapn nnan ,naxnn aim .nipi onuixia imraa ,nbiu opmon dn a'xn 
,ni'aoiooN maxi jiio'uj ,nbix/o onb niDra"nn im opmon on mown 
o'xtab aiwo |jaoi nmoa qnnwnb iiama bnpn .nraiTai nNxm bm mora 

.□'op'non 

oiorapa noon no" i ono-bN oiN2 "naao aix'xj": nn'p Nbb nnxiN 

mbN nma "'main 

nn'p Nbb nnxiNn |i>xn on nxia nnora ,ixin | y , 3 ,, oi!i mxj :a'xra 

Taa 'NpnnN-'bNiui'-o'onbo aom nanxm - nmnn aaa onxi 3 

nmnn 

nramn aaa paNiaab'xioi maraN ipoxi | pabTN pn :a'xra 

mu 'TNiia nmn nnnn - m-bN 

nomw ,xnp noaai tod nbbaoa oib'xb mm | niN-na uddn :na'xo 
.mxi 'tni ia main noian - Ta-bN nrapnb nonm nbamb 

n'nmo op"no 

□nnb nmoow iia'n 'waNi o'axxm ,DODNbw nxiap N'n n'omo 
nbmo qm*w 2 nbxno n'omo nxiap .n'mTN miwpn now bw nnm'ob 
manxm ,maon nrain m'X'b 'noxxj ioinoi 'man 'ia'wb laom'N dxj 
n'mTN nrnnbi n'Tiab nia'niN nm'oai n'Tiri'b nioami 
.mirai 'oia axxira | Nana non :a'xra 

naan bxi aun 1 

■ I'oobob bNiw pa xjdd |iai' bnao ,ODnoampiT| 'b'ban an :a'xra 

□nam Nb 

□noan >waN qm'wa ,nnia'x nxiim 'ia'wb nbiawi no'wn ,Tixi'n xjdd 

.aaaa D'lain Nbn 
lbTN bo :a>xn 


17 : 00 - 18:00 | r a obiN | naao 


rvtub qianD nouin mxjnum 
miuipni 


The value of language as a vehicle 
for discussion and communication 



18:00- 17:00 1 'N obiN 1 2WID 

mxi 1 ] niMUiUDNi □■•inn 

L 

d i 2 CI i i i n :mmn 2 ni'n 1 ? 
iNniu '3 nnnNn mviD. 

nianNn bw n'oibi'xmn ipn2 npoiu | 231 * inn 


Nella Magen Cassouto | group 
facilitator, art curator 
Basem Kanani | group facilitator, 
organizational consultant 
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24:00- 20:00 | TXn | T3IND UITN 

o ,, i 

soul 

pb'uui 

^1D EVENT 


XJITN J1TTD2 '1UJ XJIT'N ,11 0"pb'0W 

I■ 2 nxjon umijy ,ni'3TNb tiind 
."mo ixn2w n'nnxn 

□ "NDXXJ D'b2"b 5 |n21 niTDXJ 5 

n'D'oa'Nn naianD2 ixj'op □mbwn' 
.ni'aTiNb nxjomm oibpnn nxj'xnw 
nmbxnb 'n-iNT'i xjoid oa p mo 
.□'T'xjt aniD'ami 

m'onnum 

:pT-pN 

acute, mule driver, spark-o 

iQ'O'bpo nbpm 

shuffle, ras kulcha, dispara!, 
latifa punk 

:naunui \ '.n.n 
blondie, □•■nnn pmo 

Agitpop: 

dj nemoi,Stadkind,Scabies 

Taapet 
Ce vs. zax 
Panda Porn 

: INT'I 

TTip DU 13 

sala-manca :oooa|p 


18:30- 18:00 I 'N obiN I 2WID 


^■op^ipn nNnni n*ina n nnn 


•DOWD P 2 ND bw I 2 ‘N 2 MXD -'NDXXJ 'NaiJTXJI TOID ,IN'T'I |DN | 12 N 9 po 
nbnan miou Tua'xi 2 'on bn iin'tid bw paun nxmn niopuo mi'p 
.opnoD *Ta ou tx'w Watchmen 

'Q'a TTxmo ni'Nnxxj nNnni nbna nm'ono pmu'w baNO-|i'T-nNann 
pionn in ,d'U"dd D'oiabw oni'p D'uamn d'uodoi D'Diiao ,nomni 
|in Tnu TDDnb n'2'opbip noiano nam nompoonoo nbnan niaDNO 

.NIOpI OTDW ,NOTD 


naiao nN nwoNb p >T' bui - ibN bw Dnnxii'nb dotti ni'nwoN u'x> |nn 
bN D'boipnn niTDmn |D mon moun nNi ,nu'Own nNnn niaoN bw 



20:30- 19:00 1 'N nblN | 2WID 

■"lNiuj'n n'op'iipn 


niaDNn naw2 D'buion na'opbipi nixiop 4 |Q woodi nno iniabaon 
nbiuo niooTDDNi Di'p 'ott ^iwnbi bN qwn'nb mono 'iiwoun 'bNTwn 

.niaiw 

(n'woinn n'DTpNn) |m"D xnuim 1 , tin 'p^x 'un :D'onnwn 
'n'woinn n'DTpNn' nonp maw wwu .'manN-'nb'np qia N>n 'n'woinn n'irrpNn' 
jiu'on ,D'OTD nmpn ,nonun ,D'3i'T .niNxan ,m'w mu bw nm nnwu noau 

.maaoni 

(n'Oin'iu nnba -12 oonaN) m2b \nn 

nmob 10 'bnn ,D'aw iwno ht on m d'tddw .cmbwiT D'anN numN in nwibw 
na'ianoi ninba-'buoo ,d'txino mbn-'N :|np'un .D'bwiTO nianNb win Dipo 
-□n'Tiabm doion tiu nxiopb looia non N'an nan bw no'wa .am ban mionn 
'12 oonaN' ’naa Dipn nxo'wi maw nxiapn .D'b'abw |iia'n axia iai aauwb 
punmai ni'ib'uom oipnn |in'na D'pbnnn onann .moimw nnba ia nn'pm 

.nnban 

(zik nxiap) |inn bap ,pp |nui 

aix'ui nianNb n'napNn naia nan ,D'anN m-bu 1985 -a nnpm 'p'T' nxiap 
nwmnnn nbiuo nubio'o n'abwnn n'uoin nbun nxiapn .n'bwiTa "bNbxa" 
.Tiui int'i ,npmin |iaa D'ooia moq 'uxnNa wm'w im ,|ma 
(no-org.net | □■■biw mun| sala-manca) |iaon ia"Ti onind nNb 
tno .nianNa oniw D'ninna 0002 naw tno mxi'i nbuio 'sala-manca' nxiap 
on naaaNn ,nianNb ‘noxu nu ana -"D"biw mun" on TiNb nN'xm 2001 qm 
WTpmn oaaoa'N ton , no-org on itn'Ow miod du in' naaiui mun 'uitn 
mmioobo Tix'b |monwa ,ibN mmi'a pbn inpb doon 250-n am 1 .nwa nianNb 
■aoiN on a'mnb nbwn n'ibn uaba n'Nnxu n"wubi dodn pa nbiuo qimwb 
.niniinn nianNn n"wu no'oni 
|ddit nwNta :nnan T2N9 p'a ,2ap inn :o*a"TnD 



















































































18:30-18:00 | 'a o'lm | nNann 


*iui j vnnxy iin 1 ? hnxih 

■uj'n yon - D'D'nn 


,"!TI\J" ,"|N3" /'Jll^UD 42" ,"71313 100" 

.yoian niannia p^n on aaNiai nnra'Ta'N 
niainaa Y'lara on douj aujy 1 ? aiap 
oyra sh\ n'NnNXjn niVmn ‘nu n^oNri 
■moon jq'n 1 ) TD^n .yonma tito 1 ? 
•npan .'nanmann .nYnna *nvia3 ,gDa 
mi 1 ? 1 yurar) .n^nnnra Vnnn "7 'td ^iod 
nin^Nnn 'nv n'fta nn'iui niamn 'imi 'oiq 
. niahujani 

■oaa a^yra pNam'y | ioYpn pn 
-rftiyo ^'Tia'Ta'NnVyo .odq'opni 
rrn .niaiiu ni'OD'aaaN ni^iapai ,npn' 
I'ujay .ny-Qna aoDna -pmi gnnii TD"ia 
I'Tara (maarav.org.il) "aaNia" nN-piy 
.n'Tiai naan ^laiaN^y oaaiaa'N 


19:00-17:30 I 'N D^IN I HUJII3 


(intervened systems) jidiud^ nniunn 


iujni ni'ON'Tia ma'aoa □ i ra ,i pnran nmynn ^uj ia |l 7Tii3a pmy aiiinan 
,niia"p nmyra 1 ?uj Ma'iui nmynn -piN 1 ? nnnN niaao 1 ! dnon 1 ? |jra 
.□"morn □ ,, niai0N ,ia"niaan nnuipna 

nnannn maaix .n'toiaiuiN ,maan *iy - nansn main 1 ! nxoo 

□ToaaNi 

(hacker ethic, DIY culture, punk culture, prosumerism) 
.n'^O'a'T niaan 1 ? rmra ^'yo ,D"naip'a ra'yaa goiN (odii no 

□ nxi'n *1 in n'jyuNn mam - |irann *iiu nan nn'm 

.ni'DT ujraia 1 ? noara .pniuia niaaoi ni'maN^ra ni'iNoia npm| yi'i'itnui' 


.■y in 'ramoiN titnd ut 1 :n'UJom ni'n*? nxn niynuira 

niQ'opnoa'N manyra mpini n^nra ,piiJ 3 ia naayra | ■i‘?n |nt 

.□'■niaani □"man nnuipna 


.ni^iaa .niVou 'll!! □•auiua iiupna nun nianN na'po - nuna □■Voo 
.□iV'aiiu-noNTi uopo-con 

shual.com Tiasnra 'am ,apauia n^arai nun |dn ,a*yia | aoN-u |iunn 


□NiNn nN*i :nnaia 


:\jiTNn ^7 id cmcn'Nn "idn 

www.no-org.net/sugia 


13:30-13:00 | 'a □‘iin | riNNin 



uiiaon anaiaa ,n"iian*7 niNoran |q Tinann 
Tiaurftia aran Suj noaD t |1 ?i oy |na' ,myni 
TnN >yai mo n'aa'ip omniaa □‘iiafiu 
o^ip'oao yaa ‘iiaaa iht . 2004 aaiopiNa 
pit yaaui naioNiaia oa Ninui n'in ,D'ariN |Q 
naioNianni 'rayo amn .n^ui moo am Nin 
.naaiaNn ,nnN up naapaa maNnn 
prop n>N 


17:30-17:00 | a □* 7 in | op"nonaNn 


nannn ^na ,nain ‘ina nip'uj opnao aiN'n 
,n'oauj 'auj |Q ^laa ipa nnnrai 'Niaa aoa 
nian 1 nnam "pT^nan nN Nn^n 1 ? |PD'aa 
n^mo nmp > 7 ' ^y noujinn "nu n'raipra 
ujaNi ,o ,l ?a i a 7 N ,D'aiaN ^ui nuainn pa 
□'Nann nynT nam n'nyon .yaaa 
'naan 'rnaan i ,l 7 nn ^uj in'innn 1 ? 

.'naam 

n'mo-ina tit :a'am 


16 : 30 - 16:00 | r a □‘iin | nNa£an 


-|iy :jo«n jvn Dinnnn wuDion iwn 'im 
n , ‘ii^n , D n'^T'^NioDnoaip^ 'unn'iu 


niaxp |q D'Dri'n naayia^ Ma'iu nniuoNia m^D'ann mohiaaon 
naayra 1 ? nooiN |iaara m 'oraamo 'O'uj .D M naa:nn ai^'n 'ram ni'naan 
mp'iapao dnh ?naaiaia 'n 1 ?^ nma'ac naayra mra .naaiara nma'N 1 
nniTaiiao maorara dnh ?ni'niTaann in/i nioann |dn 'oaaoa'Nn anana 
qin'ui nnaann ^uj nNaa -n a^ia □■•pnn 1 ? "id 1 □Nn?n*aiiaann ^uj 
laayra pniaui anN 1 ? 'na'^'/'niaraNn opaiNn 'auj mayra nra ?n*aiyo 

? i a i ia l 7 ipoDn 

.nop'oaiN'ni noraN | |mn nnm 
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Heara 10 - Comments on the Israeli Acropolis 
Science Museum, February 16, 2006 


Jerusalem based artists group sala-manca celebrate 4 years of the independent art activities of 
Hearat Shulaym. For the occasion a big art event was held, in which more than 60 artists took part 
and three new magazines for art and culture were launched. 

Heara 10 will took place in the Jerusalem Science Museum. The art works intervened with the 
spaces and with the permanent exhibition of the museum. More than 40 works and performances 
made by more than 60 artists, who have created new works in the fields of video, sound, music, 
new media, performance and installation were presented. 

For one day, the artists turned the Science Museum into an art laboratory which examined the 
museums immediate surroundings (the government quarter: Prime Minister offices, the Parliament 
building, the Supreme Court, Bank of Israel, etc), the Hebrew University at Givat Ram and The 
Israel Museum. The works dealt with the national institutions in an attempt to comment in a non- 
conventional way on the modes of action of the State, and the history of the Nation Hill. 


Adi Kaplan 
Anat Barel 

Ariane Littman Cohen 
AssafTalmudi 
Binya Reches 
Carlina Schindler 
Daniela Yaniv Richter 
David Goss 
Dina Koren 
dj Shuffle 
Eran Sachs 
Gustavo Sagorsky 
Hadas Keydar 
Hadas Ophrat 
Hadas Zohar 
Hagar Goren 
Hannan Abu-Hussein 
JK (Jack Faber) 

Joselito 
Julia Rabsky 
Latifa Punk 
Maya Yogel 
Meir Tati 


Miri Cahani 
Motti Yifrach 
Naomi Gerstein 
Nemoi 

Nitsan Hamerman 
Nitza Cohen Mohr 
Noam Kaplan 
Ofer Cahana 
Ofir Omer 
Panda Porn 
Parhesia 

Rafram Chaddad 
Reuven Zahavi 
Reyzl 

Rima Arselanov 
Ronen Leibman 
Roy Mordechay 
Sala-Manca 
scabias 
Sergio Casas 
Shahar Marcus 
Shahar Carmel 
Sheri Arnon 


Shimon Gorodetsky 

Shira Borer 

Shlomi Azoulay 

Sigalit Lifshitz 

Silvia Licht 

Stacy Kowner 

Tal Mor 
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Tomek Baginski [Poland] 

Uri Katzenstein 

Victoria Channa 

Yael Lepek 

Yarden Erez 
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Yinon Negev 

Yoav Weiss 

Yuval Yairi 

Zemer Sat 


289 / io myn 




q G 

r 1 

o * 
? ? 

r 

5i 

q 

q 

5 

r 

q 


(= F F G C 


q p- f 

s §■£ 

<=.- z 

ri 3 S 
p £ P 
i= 

-,ncg 
S a s 3 F- 

n E S 

n L_ (_ 


£ — 
□ G 
r- □ 

N 

q ^ 

^ >i 

CL n 
2 □ 
r * 

— q 
^ q 


c * 
D P 


P& 
□ C 
o 3 

o c 
n i- 

Eq 

ns _ 

r. I 
c -r 

n C 

t— rs 

C t 

H 

c c 
o □ 
■_F P 


□ > £ 
P-flq 

£ g g 
q q 2 
c * r 

C n n 

3 q g 

_r - >1 


- n. ■ 


c G 
o ■ 


n 2'n 

3 D i 
q -J>- 

<= ? [=■ 
c ri E 

3 jr 2 

O p -P 

P O D 

$Zr- 

-p c 

P qc 

?g ' 
3 q 
r x 
z - 


□ £ 

gl 

C! ri 

gg 

q □ 

£S„- 

~ = §P 

d X 
T _r- 


□ ? 


E q 
-s n 

3 ri 
_r q 
c n 
F 2 
=-"□ 
q q 
c D 
i- n 
2 ^ 
n F 

9 o 


n -C 

q g 
n q 
n 6 . 

r q 
q s 
^ r 
F f= 
o o 

r i- 

n •* 

3 * 
3 = 
-C a 

q g 

?g 
1- 
q — 

□I 

n t 
C i- 

£g 

a q 
c g 
ri ^ 


j= £ 
c G 

r 5i * 
- c F 

PrS 

0* 


n 


ni G 

c q 

u 

1; 

g * 
? q 

^ r 

£g 

f ^ 
£ — 
”3 

5 2 

q 3 
o. d 

3 a 
□ □ 

q E 

E □ 

§e 

i- q 

= n 
£- = 
■Si 

IE 

3 □ 

S 3 

□ j- 

C^ q 
d x 
-q c 

a ^ 

ri 

q 


q ^ q q 
r c = i- 
P n 

^ E 3 □ 

o C r= 
-a: 


2 p 3 
c [= f= 
2 ° S 

f ri P 

5 p c 

c n ? 
c I - P 

|- J~ 2- 

a 3 c 

p 2 □ 

^Z- 

C rt.r 

^P- 

s £ 2 

q br 

3^ □ 
n r q 

E £ =, 

Ft O p 
^ P ^ 
-q-r 
ri § ^ 
c 2^ 
-r -r "L 
■T q ^ 
” = o 
° 

d q q 
C 1 ^ o 
□ 5 2 

4 ^ 


c 

o 

n 

i- 

□ 


q 


ri q q 

n r-5 ns 

G S - 


q O q : : 


— p p 
ns g 3 

n d ^ 
^ 3 c 

q c 3 
r 3 * 

P ^ ^ 
'■ q q 
p : P 

-r >in 

..rSa 
q. q □ 
3 E Q 


q S 
u n 

r q 

b -g 

3-q 

p 

jr~ r 
d n 


q q F r 
S 3 r- 

P n j: ! 

eC, 


3 C 

£e 


n 

p 2 


ri 

'n n 5. 

3 p-5 

q : r 

q 3 G 
= -q *- 

2 C r 


ns □ 

q n 
3 3 
q 3 

5g 

15 

r C 
q -q 
n c 

a g 

^ G 


a g q 

c a p 
-r r P. 

q ri - 

o p- q 

q q ? 

C 

g C c 

>1 3 . 
c-q p 

- E n 


q q 


q 

q 

q 



c 


q 

q 


q 

n 

r 

r 

ri 

n 

O 

O 

r 

* 

q 

q 

? 

r 

3 

3 

m 

c 

F 

n 

q 

□ 

*“ 

q 

3 

q 

3 

m 

3 



p c 
j- 

C- c 

3 0 

f q 


D. 


c 

m P 


3 C 


^ F 
q 


•p 

^ -q r- 

P E- 3 

!r □ 


q n 
q q 

2 q 

q 


q q^L 

q p ns 

3_p q 
^ 

n P r 

^ F □ 

t— m n 

n n 5 
q - o 
-JD 

q q q 
— C n 

-> r G 
3 n r 

-q q ^ 

^!g 

§FF 

P 5? 

-q o 3 

□ q-q 

- ps? 

0 r r - 

a c 3 
z i q 

D. G c 
r -t- r 
= -r n 

SH 

_p q q 

■?!! 
3 q o 
-q g =s 

in 

ip 

c ^ q 

q — q 


y\ 

o 

D 

c 

q 

r 

q 

* 

F 

D 

r 

m 

D 

3 

-r 

r 

q 

r 

3 


G 

z. 

00 

a 

P 2 _ 

□ 


-r 

F 

O 

0 ) 

3 

q 

F 1 



m 

q 

c 

n 

2 ; 


~ 

F 

r 

u 

O 

p 

r 

r 

□ 

c 

P. 

r 

ri 



n 

_n 

P. 

-P 

— 

q 

□ 

q 

£ 

F 

c 

>1 

q 

q 

r 

fl 

c 

h- 


q 

C 

rz 


n 

P 

r 


rn 

c 

X 


q 

(-7 



3 

£ 



j~~ 

n 



O 

q 



m 

r 



q 

P 



n 

P 



3 r " 

-q x 

r G 
- ri 

"2 § 
C CM 

q 

n 

z 

i- 


q 

q 

n 

r 

q 

q 


3 

j- 

□ 


o 

fcp 

'53 

Z 


H 


&o 


«5®| 

”'-p5s 
o «•= « 

m “ ® a 

TO — +j 

C 0 J- (J) 

3 s- Q) Q 

o a ^ l 

<0 t/T _. fl) 
w 0^5 w 
2 q-n ^ 

a»?o 
2 E “■>> 
o°»rf 

t/) ^ "n 
fl)^ C3 
ES 0^3 

|oS2 

® « S 2 
st«| 

I- 2 ™ 5 

C C/) fl) 

ill's 

*11^ 
fl) 0 

OC^s 

= =-- o-S 
3-S «s‘ 
°=i& 

o fl) c rr 
~o C)(c o 

,°|o2 

- C "D 4S 


5S 

E 


00 

Tf 


o 

■+■• 

c 

0 

E 

D) 

0 


O 

U) 

0 

'w 

o 

0 

0 

0 

0 

T3 

0 

■o 

2 


0 

O 

0 

0 

0 

0 - 

O 

■o 

c 

0 

c 


j^ig§ 
1^1? 
3 § | C 

2 3 ^ 3 

°§l§ 

s§£g 

3 z:c r 

* = g P 
°"q ~ 

□ P “ 

"Op 

O'* 


q 

q 
r 

q - 
3 c ^ 
dpq 
_r q -q 

&?i 

3 F F 
q_ d G 

□ q 

D q r 


r O 
S G 
q □ 

o D 

I" 

Eg 

o O 


E ri 

? -q 
F P 

q § 


n ^ 

Lr - m 

o q 

P ~ 

00 P 

^ D 
^ r 
>1 
r 
q 


L F o 2 q 


3 E E 
□ - ^ 
3 

_p 

o 


q q 


q ns h 


q q q J5 c 

'"ip 

o| rz 

S' ^ 51 

Sor 

g q §■ 

- 3 ^ 

g3^ 
c q 

q o 

G _ 
z q 

^ q 

n S t 

g6? 

^ o D 

q 
q 

r 

c 


H 3 

q . 

? q ‘ 
r ^ 

g 

ii 

r 

3g 

= 2 
G q 
^ E 
* q 
Or 

c 


-r >1 - 
“ “ q 

c 
q 

r 
C 
3 


3 
r 
* 
F 
□ 
G 

P 
□ 
q 
c 

c a q. 
q q r 

-2? 


P P 
(— 

3 c 

q q 
q 

o J 


>i 2 h 

- r n 
q^ 


u 3 >1 

r -q ^ 

1 r q 

2 g 

q 


a p p 
q ? t 
q ^ 
□ q 
o G 
q q 

£ q 
£_p 

ns -C 
_P 

g q 

- m 

Sg 

q g 

p q 

q 3 

_F q 

FP 
■S ? 
§2 
: | 

rS □ 

P r 

m ” 

* c 

FE 

3 5 

p ri 

c| 

q q 


q 

q 

q 

q 

z 

r 

? 

□ 

q 

q. 

q 

c 


* 

q 


q 

n 

q 

q 

q 

q 

q 

o 

r 

c 

D 

M— 

"D 

Q. 

O 

3 

r 

_p 

q 

3 

F 

q 

q 

p 


^ c 

r C 

^ P 
- q 

q £ 

g-5 

q c 

q d 

G ” 

c c 

O 

q D 
q c 
q f 

gs 

si 

r r- 

n 
3 F 

f E 
□ ■ 
q 

d q 
q ni 

P- 5 

c ^ 

°§ 

*P 

o q 
jj) £ 

? 5 

j- q 

j- ^ 

* q 


■£ c _r 


q c 
c 


r E S P 

a r q f 
w n^r r 
IFcq 

ojjag 

Rlii 

i= a q 2 

C F =, n 

I" P = R 

J- G C r 

2 ° S a 
s -p. q 

cl|g 

z - 
F 


oEf 
q a * 
q g c 

^ * D 
ooC 


G ^ 

n _P G 

- q _r 

5 O-C 
" c r 
3 D c 

-r >i 

Pad 
2 c 
3 □ 

5{P 

F c c 

ni 


F q 

S§ 

fZ 


Heara 10 / 290 


Institute of Jerusalem Studies, 1999, pp. 4, 239 
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■win 1 ? van 
nun ■jv 
ppnn 

13X3 p'2 


nuaxn Vo nma no’ana anrnx nx mp’ayai 
nx nnVa myinxna mx Va .maya-m mini 
/'o^Vio myn" nyn-anaV om p’V’a Vo inpr^n 
nom nx mVVian ,yimxV D^Vaon nonan ’an 
npan D’oaoai inpan mVy nx D’oaa p’V’an 
xVV Dnno ,nyn-anai ymxn panV inn 

,nm mica 

naxy nx nmaiai mnn pi nxtn nnnan nnoun 
puna nmVana mx Vaoa ,oma ays Vaa 
wxnn nya a^pnan , oa2- , ’D'’Via- , niann axaV 
.oasy "mynm ’yinxa nmomnnV anViai 

ruia Wna iVyao ,mamp D’yimxV nana 
□nna paa ,anaa ami □’Ena ox aa) yaipai 
imxapaixominnan-’noxpxmaixm-Viaa 
"oipiataix" nanyna ’maaxn maan m-Vy mr 
/aanx amaa poiy maun ymxn - (naimxn 
,maVoinn mxVna naiao ’amaa Vnana lamVi 
’^“laa ,15712 nVpa ,a , ”nV , np anaa pa liana 
2Tanai Lima’s ma’ai mxtaao .anV’ ’22,Varna 
.maiaon aixan Vo niVnaosn ay maVoa 
nVmp pa aiVxn Vo nxxw xin 7 myn'" 
’maim ’man ama paV mt/mairn mmaax 
a’aoian nx oma pnaV naain xin /aipa 
mnayn /ayV ni2axi 'mmiain-an /nVmp' 
Vo nxnn in yinxa manan (piaoaa 45 ) 
miV’yaV ,naiaon noinV anaxn pa a’oaaa 
pa /anr pa oaaa - ’ran amaVi Vnann 
Vo Vxio’a amwan amtxn inxa ,maio mao 
iD’a’mai p’aaixam anxixn amoana /'am 
ni2ax naixnV a’Vaipan annxn Vo aaipa nx" 
iaV anyin aa’xo nnoiai annx amain 
Vy nornnn ii’oV pata mp’an mo .npaa 
anaxn aipa ni2axn Vo nnpam nmix ,naipa 
nx mina niVanV p’onnoya it nnnaa .Vnpm 
taia Vx nxxaa xm anao a’oipan ]a ni2axn 
."myn Vo naV aV Vx ,mon 

ama pa iopn na laxy nx Vxio pnyo nV 
Vau ,maVoim n2iaoi mmaax m’oy paamx 
Vaman oiaaa momnnn mxma VmnnV 
."i D ,, pV , ao" laixon yimx Vnann lao paipan 

mVnpnn na^pna maam *iman ,ppn oiaaa 
.’a’oa mViaaa mm a’oax Vo nxiaV nnon 
nao namn amV nopaa oiaaV ntraaa nnnan 


nnyoao nyaw Vy ainaV p’o’aa aioa ’oip o’ 
maaiann “jina ppua nnn Vo min nmn 
ma’Dpmio maVaoia Vo pamn .nnxV 
im-mmiixm ix main Vo mx aaipa 
Vo non aaipn ia ma’Dpmix-naoa 
lam Vo mr»sn nVaanV V’ainV ’loy nynnn 
.D ,, oaa D’sni’x lomnn anao aniam 
ipaaV iano ("6 myn") ’xasy nais ’nvn 
"7 myn"> maipa D’anaai nnopn ’Va nay 
V’ya nnnoai a’saV ]aa inxVi ,rs rnynn 
mina aoinV V’ainV moy xn nx ,(ii-i 10, 9 ) 
.plain mnm nxna 

laonao mawyn ’yap noiVo nxta D’ansa 
na ,mVp naiyo inxV ,"miyn"n momnn pta 
aanaa xn nanan .noaxn Vaa nmna yaanV 
ix ,D’iaia rmVaaai imViaao ^aiaa^xainy 
ma ,aya mn oaax) naio nx V’anV nnVia’a 
mix is’O npan p mpmnnn ay npnn nnno 
myn ia’a pnynVi (psy miomnnn na’V - 
mV’yaV n’T”a n’oai n’Vxiaopa naian a’san 
.nnanan nnynn Vo nVinn nnnn 

na it nna D’lain nx a’snV mnao lan” 
nyna nnoayn npisan ay nnnanna yaanV 
mapnn nomnai "nnyn"n mo aiona D’yii’x 
nnaV ,n , a , ap ,, aio n’aVaoia nxi Vaa) mman 
pm’Vy Vy /'nnynn /mpannnn man Va 
lao pixV nayia nnain npa m ^nmniai 
nnain .nnoayn mana ipanV nnax ni2ax 
«lia Vy ’Vao pax maisn n’xiV naxV naaino 
□’Via’ onai I’x nynan ma ,mai pmx 
noaa paxa Vo inVnnV n2nana ,ni2nonV 

:"7 myn" 
nA’^n jsn 'iv nspu m'liN 

-ai-n’V , V-n'’m2axn momnnn ,"7 myn" 
,"D”Vio myn" ’yn’x nnoa nmaon mamn 
nnoaa xV nsiap Vo nma nx aio nnmn 
npnna mom-ai nnn nrV n2ap n2anxa 
Vn2 , a ,mnaax n2iao Vo nnanna ,npmai 
.D’ai2na max nnoyi mpna mVmp 

□ ,, n2oa ini’ naa na’pa np2a-nVo nsiap 
annana .anVinn ,"D”Vio myn" ’yirnx nx 
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’ama’xn maon-’siDixn txnnn ara ,nna 
namoa Vt-q naaaV nnna pp»ian ,max py Va 
na Va pn nnm nptayn txnnn naipnt ,nma 
jnotan mama Vy nmian am m iax Va ,paix 

.naaan mVa 

Dmn otnna mraa npnaat ntaVta mtay 
nytat otpia ina Va "Viaa" nmn Waa arant 
ant m nann iai Vna naVa Dinnpx :pm 
c;-aa 3 nVanan omna omtpoVa am nanm 
onpn man Va dv pin xan 121 VaV Varna 
,c?naan ixa onra Varna ,mmtpxn mnnna 
axa Vy nsnm napta nnax rrm ,(Vant onya 
.nmVVaa matpan mannt atxVn ,na’Vn 

mnayn Vd nx disV -paanVa nymn ixpn 
pVn npVa VnpV nayat nrnx ntmpa taaw 
Vaa Vnp myt my naaa mxaa .ntamnna 
nmn onaxn uV tnVtm ,nV’Vn pin Vx naaaia 
maVatmn mtnn .nanyn ntVaaaa inn: naaa 
mV’yst pay npta mrV nnVm nx nnmn me? 
laanan nmaV nnx nny my pi nxt .nnam 
DaV .o^Vtan nx nanan namaan nystnn Va 
nap na’V nVya mmax nantnoVxa rma 

.naytst 

max-Vn ,15.5.04) 


:"8 myn" 
d”ji'xjj D'NF'Tin 1 ? n*nv in? 

,ntxn lyt 17:00 nyana Vnn ,11.11-n rann nra 
miyaaam Vnan ’xaxyn nuaxn ytmx amm 
- "8 □ ,, Vny myn" xtn xVn - trninnaa mra 
.o’Vatma 82 o’xnm ma np’Vtnxn iaon maa 
-mat D’Vtn-ma Vy myn - 8 D ,, Vta myn" 
myn" ’ytmx mioa maan ytmxn xtn "iso 
mpmat mm 3 ona atVa Vy naaan ,"D r, Vta 
.nmpat nsay mmaax mV’ys Va 

«]m noaa-ptn ,mn” naaa nr npaa-nVo nan 
asm pro mnaa ,Dmnoa D’Vtp’aa patVnV 
.Dnaatat nmyx nnax nnayV xVa ran 
ytmxa mnuaxn mtymnnn nx tyap trytnxn 
’aVatmn nV’Vn moan tan mm’ ’ays-m 
mrxa amna mynn ’ytmxa mx Va nnpn 
ai isoa ny .nrtyaaa pya uamx-’snnxu 


aaaan ,myn-aV mV’npn taiaa D’aVaan amt 
nVnran namna unity inxV ."myn"n mpsa 
□”aiyn pa nx nnxtya man’V psi pinai 
Vaty aa’V’a iai tyiaaV aairn .naiatyn nx ^aVan 
.anop’a piaaV nnainan munx amy maaxn 
D”xax ma mamai iaixo nrmta ,mVioaip 

.nxiaV 

aiaan taiaa 'n nnsa manVta natVa mnxa 
nmx naaa amVa ,anatxon ’pnat nsr tasn 
Via onaxVa Vy anpia aVia nxmi maVsa 
onun onapnan ,mpnnan orntxan Vnp 
D’pptTa D ,, n ,, ayn mayi nya naVa D’Daaa 
□nynnV D’VnVna mnsmaox myisn natat 

.naasinan 

-ixmt Va atV’a in amanian Vy maipnn 
aiaaa mamnnn Va maaa ay pV-nnaa aix 
.maataan lxmnn maVsa m-Vy manan 
,nViat naVnn nanapn Vy taxV nr nV’Vn 
naa - nranx na’oa Va npnaia mnxa nya 
amaa mV nt onatna nmaa Dm Va nnan 
Va isrn-maa) D’aaaaa omroa onaixo Va 
pi-px nVann Va”Vn ,pts mas .pnaVpan 
- oayna naiain an onsn (anota D’anai 
.D’natan Va Vy naVnaa 

pnaa naota nystn na”o pria Vtyaa nVnpa 
.oaansist txnnV arn aiptan ptaon nan 
, yn , x Va .nataaa aataV an’aaa nanaxi 
D’nnsn inx myaa D’Vnna "myn"n 
.iaVa mx nV’V pn Vx onaaai nnmxan 
ypta nxn ,nataan nx nsaty naannaa ,raay 
.na nnnsan mnayn nnaya 

tanax ,i’yn-aV pna mp’yn mV’ysn taiaa 
pa nannn mnanan mnxa ama nnyaa 
.D’ama aa’x xVan naiaVa) D’aax Va ai aiy 
D’yn’xa Vatpaa nt nx nt onmn D’paiaa 
nnson" aran pa .(D’pnna D ,, a , ax-Vn 
annnaan amt taa ,ma ni’a Va "nnan 
nx pVnan) ioa Via onapa nV nan nnaonV 
n/'ima ppia rVya tnxian Va Vatpan natpa 
taVtsa mmpV piaa pna) nnsonV annaan 
nanann mn" ,<pV anp a^ytaa ansnoa 
nnaa D’aaata taa ,paxs ti’V Va "matVnV 
onatyn Va anmatVn nnxia-nmpnra 


natyt n .ptaVipt jax .iaxs p'a 
«innan .aux-Vnat miDoaxa 
"io myn“a 
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,B”mpai Q’^nra amax bv an naoa 1 ? man 1 ? 
mmaaxn nanyaa awnn paxa ’pin noaVi 
,"nn yn"n pnmxa nnx Va .naxioa ny mnatyn 
.a’Vm B’aVm aVayaa atyann 1 ? Vnn ayaaw 
.B’aoia amnpoVi a’rmyna 1 ? B’ampan aina 
map ,nnoaa xV nmap bv nma nx aw main 
nwin-an mnn mrV ,aam nmixai mom 
.D’amna Dmax nmy bv Dnawna ,npnna 

nyainn anty ,"nnyn"n ’yimx bv maanaoxn 
-rf?o mmp 1 ? ’ampVipn pnana nnra nntyipan 
aampa nnannm ,npnaa ny nawa nmn ,npsa 
nx D’pwyai awnana .D’aVm dh ’a nmain 
myan mnna maaxn bv nma nowna anrnx 
wptyn nx mrV B’yimxna nnx Va .maya-nm 
,"a ,,! ?w nnyn" nyn-ana bw tynn ]T ,I ?‘ , a bv 
nx d’VVd yimx 1 ? a^Vaon noman ’an ntyxa 
naan 1 ? npaa-rf?o lmVsn paa .p’Van neran 
□’am nonoam np’yan ,nVanoan nf?nn p 
Bwnaa’x ’ana D ,, n I 7tpaa/D ,, nT5?/D'’'’-inoa 
nymn nxpm) nann tyam by mVaam anaiaa 
nx awi aw B’maian a’yimx amx matnVa 
.(mnoaan miasm mmaaxn mama nyman 
Vaa naxy nx nmaim nmn pn nxtn nnoian 
asa 1 ? puna maiVana nnx Vawa wnna ays 
wxnn nya a^pnan waa- , B’ 1 ?ia- , nnann 
.Baxy "nnymm ’yimxa nrwnnnn 1 ? anViai 

nwa nnnnnV npaa-nVo nnVxn mnxV aaaa 
a’yimx nur 1 ? paipan maaxn nntya mmn w 
matin'’ mtna axannVi *pVnn ix nVapa Viaa 
mr 1 ? nnVia’ nx nmaian natyiai nayia ,mavn 
naiaa na’xw) matynn mVyai pny npia 
Va’Doa ix 17 pixn m dx pa ,anoaan ’amanV 
.anx-Vna amty nt lxna x 1 ? amaaty ,6xnen 

aty 1 ? .a’Vwn nx nawan ,namaan nyainn 
awy 1 ? nant manan nwnnnnn npiaa maw 
anw manna ,]bt imxV nany 1 ? mpinn 
pmw amnia npaa-nVo /mnynm ’yimx 1 ? 
namaa nann mm 1 ? “percr DnVty nnpanty 
wxna a’yinm np^nwn ’ViVoai pnaxn ’Diana 

(ID’ ,6.11.04) 


mnsia mmapn ym’x Vaai ,D’aiao D’VVn bv 
may 1 ? ’na la D’anntpan D’saxn , n , -'? 5 ? nnraa 
nna’aoV maaxn pa ntn aaman ntppnn by 

.Via’aa n’jrao-xVn 

ix’ti ’araa myan ,mmaan mn’rn ,pxi 
oaamana nyi □’’DoVa □■ , as , ai View ,nnxoi 
nE)pnn ]a mpmaa mra’Dpxnaa’x nmayi 
.an’a’aV D’mxma ’yin’xi nrnVa bw Vaipan 
□w’axan mrnxn noim mawn nnn ,mmayn 
-na n’aryn matsna bv aioa ran nmsia ,pix 
’awaon yii’xn x^iaVi pmx Vaan bbnb wna^a 
.ma^pna in Dainae? 

Va xVV D’a^pna ,maxa ,aaxy B’yiTxn 
B’nnoa ix a^aii’y .a^ncaa a’amaa mVn 
na ix "dixx a’W" bv a’aain air ixsan xV) 
’xasy xin pawn .(naan 1 ? ,af?t!wa a’oxaxa 
nwya B’aaxn manntsm /paiVn 1 ? nawn Viaai 
nan nayia nnwx xm nwnnnnn Van ,mananna 
.n^arn maax pm’x ms ,! ? nVaV ne?xa ann 
.anyain aipai ]atV a’waaVm a’a^aya 

maaxn bv a’a^y nan ’aaw amx Viaa 
- nwpDinai n’annm ,manats - nnoaan 
nanpia napT wapa mannn ”n ’aa by amnaan 
"nnyn"n pm’x amaia ^loa’x 1 ? pxit^n aiay^i 
.a^aroa a’xpma 1 ? awo laa aarpa pmsn nx 
maaxn w n by} ’maxn nnnnn an "nnyn" ’snmx 
nmx B’ams awax nac? pnnn laaata 
annaV aVaaia anrn ^x by pmoa ’amp awnaa 
.D’Vyia an naw anoan ’aVcnmn 

na’ ,i.n. 04 ) 

:"o m, ?iw myn" 1 ? n*i w un'iw 
1iT3Kn 'uimn rmun nAnn 

iaxm oxixa nx 1 ? noxnat^ mpaa-nVo nsiap 
nanwxnn "nnyn"n txa nanx pnn nnay paan 
nnr aya nVaa nan nVanty ,2001 mVoa 
,Dra nasa 1 ? nyi ,na nsnnwnw a’aaxn nnE)ya 
nnoaa-pinn mmaaxn nwnnnnn nnsra 
.pnxa nnra npnnan 

lmVxn mawaanx ’xsv a’aax nas naxrn nx 1 ? 
,n’maax n’wy bv nsaw mVya aano ms ,! ? 
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,D’nmx ,ni’nVa .amixma ,nnoia ntyxa .amt? 
-“H 27 isrn naam imma on omaxi ampoy ,amaox 
□y D’sjy antyp mVntta pay mnan .iVty nnVsn 
monai amna oa nmnnaV man ,nmax mnma 
o’tyainn D”Dna fin ’Vya oa pai ,’nnpi’ orn 
Vinm Vy naisy nyatym ’onpiaonx pamia 

.nmaxn oViy 

ntypaan .nrnna nmr Vty ntn ’Vpnnn nyan 
namm mtymxn min Vty D’tynn onam rxnV 
D’onarx ’Vya m-Vy npiaan WnV ,’nanon 
Vaa onmVtyi oma nx natyV Demyan paai 
.ornnnxn omtyya ’oonn ]aixa pnnn - nma 
n’DO’Vo’apn nrntyn Vty ntypn nntrepn ay mn”a 

.na”pn 

o’mtynn mVip yatymV nym naty mV’yan nn 
nmpan Vy D’m’my anm iVnrty - amtiym 
man mmtma Vty omV’yaa ipoy’ty ,mann Vty 
,poVtyn ’tyya Vy nxna nmy’ty ,o’a”pn 
naya nnann nx lanp’ty ,mann laxy’ty 
mrnnm mVxty iVxty’tyi maraim nma”pnnV 
nmatyi nnmo hti 1 ? naan - m’pV mmmi 
nm nVyian ,apya maVxai mmaa mam mnxa 
.o”D:iaVnn omipan nmpan 

ana jnmty paxa o’Vyia nmaxn Vty pan many 
DViyV nmaxn DViy pa nnnan Va D’tyotyaai 
,oman patyn Vy o’xa mai poa ,0’ntyp - o’poyn 
nmaxn .napm mty’x nmaxi o’tynn ’ion maix 
’ysax my nana xm mm mV nnaia xmty ’aa 
Vty mampnp’a .noVtyn aViyn nomnV Viym 
mnmtyn mamty manpimn .mama np’mVia 
maty naaty Vty pnn .mn’oaDrxa nmx o’pmty 
manna npnma .nVnaiai mana n’amipx-imo 
.amnn nana ni’itynnnnnai anm 

rxnV typa’ ,mnaim Va manntyna mman pnn 
ma”pn matynan .rno’ann .nmi’ynn ViVaa nx 
mann mmVty mtyaaa nmaxV yama Vnpa 
o’anmm pnn ’Vya ma nxtn nmVtyn nx VnoiV 
ma’a mms Dtt laa ,na D’p’man o”Dnpm’an 
nmpai ntynn mnmax m’tyy Vty m’ammaVx 
.amya ’any nnaya mamai nmma mana 

mmay mnpm mxo nx’Ti ’yap mm’ pna 
pmn ptya .pnn ’xtymV momman nmny 
.mm nytya :nynya> 


i'id'ti nNTin mi nn msui 
Who Watches The Watchmen? 

|"io m yn" 1 ? nysn) 

Vaxa/nxnn/pn xm "mam nxna nmax" 
nmta nmtyayn nmaxn Vty naipaa poiyn 
n^ia’ty m’VaVa/n’man/n’D’Vian D’ym’xn 
mp’ai man ’yaaxa mmaxn noaan n’-Vy 
.it no’anV mtmnan nxna nmaxi 

mna ma”p matta m’poa iVn’ pn/nxsnnn 
mana mpai na’Vty maaaV inVapm nmaxn 
nmax Vty nmi’ym nmaom nrna ,maipan 
,<’opaa nyi naan nnnnai ”xVixa) amm nxna 
,nmnm "watchmen" ix’TTin nmaya pio’y 
man nnya,nmaxn oViya nmmsn Vty nmpan 
nntya nmax Vty nn’pam m aViy Vty Vmmm 
.’VaVa tnma mnnV pane? ’main 

nasyV nnr na D”n mxty nme?ayn nnann 
,nasy nx D”pV na nmity nnpai na’Ve? manya 
Vty nty’Vaa nVty man mmmai n’mo’an Vy pan 1 ? 
□’anntyan bv Dn”n nx VmVi nV ant D’anm 
.nmi’ynm n’VaVan nnVymV na 

.onaian jiaVtym nnoan ,xaan mmma naV 
□narna ,anV D’aiaan ”n Vmmi mp’a Drmyty 
nnyaa anaa nmaxn nntyi nmVVaa mannn 
nnann Vty pan nauya onpanan D’V’apa ma 
,mmVa nomaa Dmian nmtypn .nmnma-namn 
nyn naayaV naan maionai am’ma ,amm’y 
n’Vx Dmtian natyna ’man Vty namnai Vnp 
.mp’aV ammi amity mmpaa 

nVVn D’pnaian nmpan nnx xm nmaxn aViy 
,’ao’a’Vx nmaa Vnn - Dmima aman pmyan 
,n”Vy Vy D”E?mx D’ma’o .mann mam pnn 
mxrV’a’xn ’an D’p’ny maiVm paxai nV’ai 
.n’a’Via nxna ,’nnan ’m’ty .nyatyn ,nnVsn Vy 
.□”nxa natyam mntyynn 

nn’pn an rn’ornan in’panty ,nmaxn aViy 
pai’pn inVe? E?ia’an nVia’ Via iVVn mpitynn 
,’ty’x man naV ,nni’ annm ’tymxn anxan pma 
mxna monn Vty nmini nmnai natynan mnm 
amaaV nVx in’pan mapya pan - mtynn 
’anm Vty ptyna xtyiai mpiVna nmya ,nmaix 

.D”VaVa na’Vty 

nmaxn nnty nrnai na nnana nnx anm Va laa 
anm n’-Vy nnnai oamna aima nntyV pan 
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elitist entertainment, culture icons, stories of 
human rise, fall, and struggle and stories of 
dreams as ancient as civilization about success, 
influence, social change, political protest, 
getting rich and realizing your dreams. 

Consequently to its adoption of these 
functions, the art world - whose most basic 
functions are the examination of these 
desires, their probability and the ability to 
realize and maintain them within a wider 
human fabric, and at the same time serve as a 
place for self expression, freedom of thought 
and an experimental examination of new 
perceptions of reality - became a trendsetter, 
a controversies stirrer and a coveted object of 
financial control elements. Like almost any 
other aspect in today's society, the art world 
had become a sophisticated branding arena 
pursued by different elements: institutions, 
museums, galleries, curators, collectors, 
functionaries and artists serve as its brand- 
names symbolizing the trappings of its 
wealth-success, conglomerates which hold 
diversified ties with art institutions are granted 
tax exemptions and prestigious publicity 
free of charge and private capitalists gain 
aristocratic standing and vast influence on 
the management of the art world. This radical 
gap - between the private artwork seeking to 
portray a new aspect of the human spirit and 
surrounding matter and the space monitored 
by interested wealthy parties, who want to 
preserve their power and control at any cost 
- had drastically deepened in the last decade, 
particularly with the extreme escalation of the 
existing capitalist system. 

The arena - from which we should have heard 
innovative and fresh voices, conduct sensible 
debates on the function of society, examine 
and critique the activity of the ruling power 
mechanisms, generate protest on the action 
of government, shape culture and promote 
society beyond its daily survival and ask the 
questions essential for a complete and full 


existence - became a closed arena guarded 
behind high walls and surveillance cameras, 
operating in contradiction to its original 
and relevant functions. The gatekeepers of 
the art world are abusing the trust they were 
entrusted with and blur the distinctions 
between the art world and the business world; 
networks, money and power take the place 
of content, new ways of expression and a 
poignant personal message. Art as we know it 
today is mostly another means of channeling 
the dominant world view, a microcosm 
of internal politics, bureaucracy intensely 
eroded by the marks of corruption, a section 
of the elite socio economic strata, private and 
segregated, detached from the general public 
and the events taking place at street level. 

The debate, open to the participation of 
all those present, will seek to present the 
gamut of ideas, perceptions and thought 
concerning the issues of art as a means of 
control, the ways to take that control from 
the rich and bureaucratic elements holding 
it, and alternative mapping methods of new 
and original artistic practice in an aggressive 
society of immense social division. 

The debate will feature videos and audio clips 
and projections of artworks related to the 
issues. Approx, duration: 90 min. 
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fascinating, multisensory experience with the 
support of dozens of volunteer artists. 

The strategy of the Heara events, which in 
the collective memory are the phenomenon 
associated most with Sala-Manca, was simple to 
brilliant, and their persistent execution proved 
that they were expanding and deepening their 
hold on the perception of the power of art as a 
momentary and singular experience. Each of 
the events was accompanied by the launch of 
a new issue of the magazine Hearat Shulaym , 
and the nominal entry fees included the cost 
of the magazine. Thus the group successfully 
rid itself of the encumbering, repressing and 
emasculating dependency on commercial/ 
municipal/governmental bodies that have a 
myriad of conflicting interests and restrictions 
on the freedom of speech (it is impossible to list 
here all the events that demonstrate time after 
time the infringement of artistic freedom and 
institutionalized censorship). That formulae 
only proved itself time and time again, when 
each issue is affixed to the social-political- 
mental situation in the background of its 
publication and attached to the activities of 
the Heara events themselves. 

In hindsight, it seems that Sala-Manca 
successfully formed as a unique being in the 
local art scene, created events that have no 
equivalent or substitute and posited itself as a 
vital, alive and kicking Jerusalemite front that 
prove its ability to generate hubs of interest 
and innovative activity (that does not answer 
to the dictates of the establishments, be them 
'HaOman 17 ' or The Israel Festival), the like 
of which have not been seen in Tel Aviv for 
years. It is rare for the welcome phenomenon, 
which for a change places the margins at 
the center of events, to successfully exist or 
even survive for long. On the occasion of 
the Heara events' three years anniversary, the 
members of Sala-Manca prove that their case 
might continue to be the welcome exception 
to the patterns of doom and predetermined 
paths of wear. 

Appendix: Protest Art and 


Oppression: "Who watches the 
watchmen?" 

[Proposal for Heara 10] 

“Protest Art and Oppression is a discussion/ 
lecture/panel addressing the place 
contemporary art has in the political/social/ 
economic arena, its employment by the 
artistic establishment as a means of oppression 
and control, and protest art which defies this 
perception. 

The lecture/discussion will start by reviewing 
the prevalent trends in the art scene and 
comparing them to trends of control and 
monitoring in local society, and then go on 
to an historical and conceptual examination 
of protest and street art (from Ulay and 
Gerhard Richter to Banksy), and to the 
video work Watchmen and censorship, 
the role of censorship in the art world, the 
power and direction structures of that world, 
and art's role in a cultural arena which has 
been transformed into a domain of financial 
branding. 

The contemporary society in which we live 
created a variety of control and monitoring 
systems designated to support its existence, 
protect its perceptions and power mechanisms 
from the infiltration of foreign elements 
and direct the lives of its participants for its 
financial and economic advantage. 

Alongside the familiar military, trade and 
government mechanisms, concerned with 
the supervision and control of the lives of 
their subordinates, culture in general and 
the art world in particular are constructed 
upon parallel power systems which function 
as gatekeepers of the hypermodern society. 
Nowadays, mass media based on television, 
newspapers, magazines and adverts, shapes 
public opinion and mediates thought patterns 
being fed to it from various, easy to control, 
sources. The art world is one of these distinct 
sources, providing versatile contents, from 
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which drew more and more crowd as it lingered 
into the night, begging the forgiveness of the 
many artists whose names have been omitted 
due to editorial restraints. Once again the 
Jerusalemite front showed its ability to create 
a hub of interest and innovative activity. This 
is just one more testament to the enduring 
power of the welcome phenomenon, which 
for a change, places the margins as a true 
alternative with a firm, pulsating core. 

Tel Aviv, 15/5/2004 

Heara 8: Like Drugs for 
Experimental Musicians 

On Thursday 11-11-04, from 5pm till 
midnight the Anglican School on 82 
HaNevi'im Street in Jerusalem will host 
the largest most significant independent art 
event in these parts: Heara 8, a comment 
on hospitals and schools'. It is the eighth in 
the series of Heara events, and marks three 
productive and fascinating years of diverse 
and original artistic activity. In the years of 
its activity Sala-Manca has created a unique 
extra-institutional structure completely free 
of commercial considerations, in which 
there is full freedom of expression to dozens 
of young and talented artists. The events 
defined the artistic happening as a singular 
one-off event, mostly under the cover of 
the chilly Jerusalemite night. Each of the 
Heara events takes place in a geographic 
urban place fraught with meaning, which 
encompasses many adjacent spaces, and in 
each event the works are created especially 
by the participating artists in order to fathom 
this complex connection between art and its 
so-called unnatural surroundings. Indeed, 
the versatile artworks, from video and sound 
performances, sculptures and installations, 
to performance and interactive works, are 
detached from the commonplace context of 
galleries and various museal events. 

Despite the diversity and lack of uniformity 
typical of the works, they are all created as some 
kind of a viable conceptual interpretation to 


the space that holds them and the theme of 
the specific event in which they take place. 

Like I have mentioned above, the events 
themselves are free from any dependence 
on institutional, municipal or commercial 
elements (for example, you will not find a Time 
Out kiosk or a commercial tapas bar there). 
The funding is completely independent, the 
artists participate voluntarily, and the entire 
event constitutes a resonating defiant comment 
on the possibility and ability to create vital, 
interesting art events which are relevant to the 
time and place of their appearance. The Heara 
events - that do not show the telltale signs 
of established art's fatigue (conservatism, 
hierarchy and favoritism) stretching across 
the face of cultural life like the wrinkles of 
premature aging and endless boredom - prove 
the necessity of their existence, like the need 
of experimental musicians in drugs. Although 
they are limited to the specific Jerusalemite 
space in which they operate, the Heara events 
are the real present of today's art life and a 
convincing expression of the way people 
consume it as a fundamental necessity. 

Jaffa, 1.11.2004 


Three Years to Hearat Shulaym 

Sala-Manca, led by Lea Mauans and Diego 
Rotman, has come a long way from the first 
Heara at the end of 2001, when the event 
featured just about ten artists, to its position 
today, as a generator of the most fascinating 
extra-establishment artistic happening in 
Israel. Lea and Diego, two Argentina-born 
artists, managed to create around them a 
regular artistic activity, partner with many 
talented and original artists and formulate 
new rules of resistance to the conservative- 
to-debased artistic system. Each of the Heara 
events, whose reputation has started to spread 
in expanding circles, from the insiders to the 
interested and the intrigued, proved once again 
the power of a non-establishment, relatively 
small and well organized group to create a 
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of different languages, in one of the most 
tense areas in Israel today", they add: "the 
place of conventional venues of art display is 
taken up by sites and institutions which were 
not originally designated for this purpose. 
The change in location invites the change 
in the artists and public perception of art's 
place, its nature and function. This choice 
constitutes an attempt to re-exile art from of 
the temples in which it resides to the center of 
the discourse, to the very heart of the city". 

For the sake of those who still wonder what is 
the connection between an urban space, artistic 
creation and a Jerusalem neighborhood, we 
can begin with a depiction of the events in 
the local football field, where the sound event 
'Stillkeit T took place. 

There is a suspicious looking gathering of 
people and massive technological equipment 
in the small, paved and fenced football field. 
The girl at the entrance asks to see the stamp 
imprinted on those who have paid at the 
'Lev Ha'ir' community center, which serves 
as the Heara HQ. After we've obtained the 
coveted stamp, wishing to enjoy what's left of 
the twilight caressing the neighborhood, we 
got back to the field where we found all the 
people to be donning earphones plugged into 
an array of mixers, consoles, sound suitcases 
and military looking field monitors. Behind 
three tables arranged in a U configuration at 
the center of the field stood the sound artists 
and their producers, accompanied by several 
video-camera holders. All hard at work in front 
of a captivated audience, who communicate 
with looks, as distilled industrial noises 
brimming with atmospheric disturbances are 
seeping into their mesmerized consciousness. 
The projections on the monitors were a 
combination of black and white video art 
with layers of events taking place in the field 
fed through the roaming video cameras. 
Night slowly descends on the increasingly 
expanding group, and all people present are 
taken over by the ambiance of a silent party 
in which a group of complete strangers are 
interconnected by the power of experimental 


magnetic sounds (from the creative house 
of Finkelstein, Panda Porn, the Jerusalemite 
label Ack-duck and others) and create an 
intensifying homogonous vibe. 

In the adjacent Wiener House, which today 
is dedicated to video and performance, 
Givol choir had just finished another show, 
and we continue wandering around the 
neighborhood. Now, when darkness shrouds 
the neighborhood, light emanates from the 
dozens of works scattered around it. At the 
Lev Ha'ir House, which is the main center 
of activity, we are recharged with the atypical 
party atmosphere amidst a multitude of people 
(who oddly enough do not shove, elbow and 
cram each other, as is the habit in remote Tel 
Aviv events), in Shira Borer's performance 
'Acquaintance Haircut', participants get a 
free haircut in front of a screen (instead of 
the customary mirror in hair salons) which 
plays a video documenting the haircut of the 
partner of those chosen to get a haircut, (one 
of a variety of clients who were photographed 
getting a haircut two weeks earlier); in Liraz 
Punk's 'Dreams Waiting Room' the dreams 
of those who stand in line are realized in 
a bureaucratic graphic way; the intimate 
utopian-dystopian video installation of Eden 
Ofrat is projected underneath an iron lattice 
in the yard, and Sheri Arnon's profound and 
Zen infused video projection features a couple 
of gold fish swimming on the floor-tiles of the 
nearby orchard; a particularly remarkable and 
brilliant work in the realm of installation in 
general and fish in particular was 'Offside' by 
Shahar Marcus and Noa Heiman, in which a 
large rectangle aquarium with five gold fish 
and five black telescopic fish functioned as 
a football field for all intents and purposes 
(green grass with all the markings at the 
bottom of the tank, a forlorn football at the 
side of the field, posts - the lot) and was a 
poignant message on the state of the league, 
the nation and local society in general. 

It is impossible to list here all the works that 
have used as footholds and transition points 
for the audience participating in the event, 


Jack Faber. Artist and filmmaker, 
lives and works in Amsterdam and 
Tel Aviv. Took part in HearalO. 
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Looking 
Back at 
a Refined 
Present 

Jack Faber 


There is some difficulty in the attempt to write 
in hindsight about a phenomenon which at 
the time was an experience of distilled present. 
The perils of subjective nostalgia, originating 
in one pole of the consciousness, or of 
pseudo-objective over-theorizing, originating 
in the polar opposite of consciousness, may 
cause duplication and distortion of the time 
and space in which actual events took place. 
The fact that I am an independent viewer (in 
Heara 6), who became a critic writing for 
local magazines and media (7 and 8), and 
later an active participant (in Hearot 9, 10 
and 11), may also add to the ambiguity in 
the portrayal of the memory and its analysis. 
Following are three items that I had written 
and were published concurrently with the 
Hearot (with minor changes). The writing 
is in a journalistic-magazine format, with 
its known restrictions and limitations, yet it 
may shed a different light (albeit somewhat 
pale, whose brilliance has been muted as it is 
distanced from the source that had generated 
it, i.e. the core of the actual events) and 
give a documentary dimension offering an 
immediate emotional textual response to the 
activity of the fleeting present of the Hearot 
in question. 

I may have chosen this mode of presentation 
in order to avoid having to deal with my 
current anguish in the absence of any events 
of the Hearot kind and the lingering feeling 
of emptiness (subjective nostalgia after all, 
despite all evasive maneuvers). To me, the 
Hearot, on all their ups and downs, were 
the living proof to the way art is supposed 
to function in contemporary society. A proof 
that is slowly gathering symbolic dust on 
the shelves of an imaginary archive, one that 
documents how things could change, waiting 
for an actual struggle to commence. 

Heara 7: 

On the State of the League 

The seventh artistic-nocturnal-multidisciplinary 
happening in the series of Heara events - has 


manifested once again the power of a small 
non-institutional, organized group to create 
a multisensory, compact and fascinating 
experience with the support of a caring 
neighborhood, a progressive community 
administration and dozens volunteer artists. 

For over two years Sala-Manca has been 
holding Heara events, which are gradually 
evolving and extending their hold on the 
perception of the power of art as a singular 
experience. Each of the events is accompanied 
by the launch of a new issue of the magazine 
Hearat Shulaym. The nominal admission fees, 
which include the purchase of the magazine, 
just about cover the costs of the event's 
production, and are the only non-profit source 
of funding of both the event and magazine. 
This winning formula repeatedly proves itself 
each time anew, when every issue is affixed 
to the social-political-mental situation in the 
background of its publication and attached to 
the happenings throughout the Heara events 
themselves. 

Unlike previous events, which operated in a 
defined, fixed space, although an impressive 
and expansive, like the Tower of David 
complex or the Museum of Underground 
Prisoners (which the artistic establishment 
had later embraced in the last "Art-Focus"), 
the current event addresses the urban 
domain, and therefore takes place throughout 
the Jerusalemite Nachlaot neighborhood, 
scattered among community buildings, youth 
shelters, football fields, kindergartens, alleys 
and public parks, blending perfectly into the 
pastoral fabric of the neighborhood. 

According to the curators and organizers, 
"Heara 7 is the product of a dialogue 
between an alien/external artistic community 
and the local social and cultural space. It 
is an invitation to re-examine the terms 
'community', 'multiculturalism' and 'art for 
the people'. The works (45 in total) featured 
in the event are the result of encounters 
between artists and the neighborhood's 
residents, the administration's activities and 
the physical space - a meeting of 'strangers', 
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Hearat Shulaym 
Issue 10 Project 

Febuary 2006 

In order celebrate of the tenth issue of Hearat 
Shulaym , its editors have decided, rather than 
to publish a standard new issue under their 
edition, to support instead the publication of 
3 new journals. Each journal is devoted to a 
different theme or media. 

All Hasaf -Architecture and urbanism, edited 
by Liat Savin Ben-Shoshan; 

Kelev Zioni: A fanzine about personal 
mythology and journalistic garbage, edited by 
Itamar BZ 

Liestan Hahatzer: Poetry, edited by Eran 
Sheffi and Nir Brand. 

1500 copies printed 
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"anpty Van" ,"D’ 3 ’ii 33 ’a Vty ni’tao" Vty naip 
nnty aa’yi ,annai’ imVxn "iyi 3 V n’V’anp 3 "i 
prx aasyV xiaaV ,mna amai D’X 3 ’i 3 a V>c? 
laipc? a’ 3 ’i 3 an Vty ni’ 033 n an’ana Vy inc?Va 
’ninnsnn aVc? nay Vx ,nxVn *pptynVi DnV 

.mi’ mpna 


l’pmy "7 10 a^Nn 

jma naa 90 -n ni 3 c? Vty n” 3 tyn mxnan nxipV 
mityy iVya pixa :tyaa Vty V 3 Vy y’aanV mn 


D”xaayn nyn-’anai n’ 3 ’i 3 an Vty anyma na’o 
iid’o xin ’ty’Vtyn *|Vxn Vty ]ic?xm ntyya 
mx panp pya ,n’ 3 iVi 3 Da mnnann Vc? idii 
, nnnxi ,noanan ni 3 in’yn Vty nnaan nnymaV 
i 3 ’x nm na’on .noanan nnaon aa ,’Vix 
a”inoa ’nVa ,D”xaay ny-’ana :y’naa mana 
nx , 19 -n nxaa naa xaa 3 a D 3 ax rn ,ni’naa 
yaaxa niya maian anna nx mayV iVnn an 
ay n’ 3 iVi 3 DD Vty nmnnannV naa , 20 -n nxan 
.D’aaoan mV’a npnaa - n”iin” n’ 3 ”axa 

maiapVi nnn’V mtya’x n 3 ’aim nVitn npnaan 
t’Dipom aitya jaixa n’aioia p’anV nunp 
,mna ’aiay naan myai oiai-’na nipaa 
nnnainty maiyn naya nana mp’aV D’ 3 in 3 n 
V"ia mnV na c?ii 3 G? na Vd ,’ 3 ian VnpV laain 
e?’ maaty nVin map maaV nty ’3 nn ’xaay 
n 3 iaan ay y 3 an .mtya n’aV ni 3 n ix ntya Vaa 
ni ”3 Vc? Vaic? nnxa 1 ’nia 13 ’x xin ,’yix 
,’nVtyaa p’tyn nnaa i 3 ’xi nV’Vaa 

npm nyain xiax an maian amiana an’ua 
Vty nn’xa ipiaV y’ 3 n ntn V 3 n pixa nx ,aViya 
nxan Vc? 80 -n ni 3 c? nio-yaaxa ,D’ntyy naa 
’Vya Dam n’aViaa ny-’anai D’ 3 ’i 3 a .mayty 
nx ,p ’ 3 aV ny xaa 3 a in (’Vpm ’Vxaty pix 
in anc? naiV nc?p ,patn nynn ’a-Vy mnaV 
iatya xV ix iatya naa on ;na 3 y mam-nna pVn 
.D’yiapn ypm ’tyyia mma iyVa 3 i ,aV naityn 

nx on”V nai 3 nmm nnac? n’aixV 3 ’a n’aao 3 ip 
,p 3 xan mam Vc? amn VayaV puan Vty miVin 
Vty nyi 3 n naV nnaai 70-n ni 3 c? yaaxa naa 3 ty 
ix mna nn mann Vxity’a nx ,pio nxipV tyaa 
nmty nVnp Ve? nmnE? mamnn ay :ma mr 
"D”a’D 3 iaVx" ix i 3 iDty ni 3 i 33 on ntypa np’nan 
,mpnaia ni’aixV 3 ’a myatyna nnn nan - 
piaV iVnn - D’aya D”aipa D’D 3 aVxa mVina 
,D’ 3 nain aa ,a’D’Vpm maVp laa n’Vitya 
.D”Vp’nan D’aanV n’Vtya lain nanaa 

ayaan inVna iVVn annaan in nnn nVnna 
Ena nya ip’ya naioai |tap na’a Vty nnyVa 
ipoy am ,(D’Vtyn’a nmna ni’aai) pitym p 
xVty aiona n”Vity np’D’Viaai npmaa ip’ya 
mam’yn Ve? D”Vxatyn p’aaxa aa na’aV nai 
D’laim D’aioiana naa .nnoiaan nnaom 
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131 X 1 iVVn D 3 ix - ]oc?n ay nViys pnorV laint? 

.iVa’pty myxna aiainnV 

1995 pat? ntyyi iVyse? oniasn Vet onpiVn 
•pVnnn nx panV ny>na mnapV 2005-V 
it?y Vt? lain nxipV mnnn Vy iayt? mrpn 

nVVn ontyn 

nnain nVVia ,imn monan ,nait?xin nnapn 
pya - d ,, et , x onnasa nVVana manV praty 
ix onnn noix ,Dmo napa ,o w aais onav 
annas ,oyaD osya .nt?iVt?n pa mt?Va aiV’t? 
omxi .naxansa msisnV Wa pma omr nt paa 
,nx mp nxa ’etx pus /man" :m onna pnV 
matya manna px mmyr nnsna nx nxnn 
D’DailS-ai pus /'Essence" /an’ iyi 80-n 
,onnx onma pimt?a omyV pitytrs ’ax nxa 
taia laxnaao nxa "on nanVan 31993 txa xtsin 
litzrxin ntyyn nVnna nx ixi mm 1 ?! nyaix> 
.nyxax iyi pVxn Vet 

,omo naaa annas o’VVaa mntyn nnapa 
’Vxim p’sxa Vt? lmnaia xm onV pmtyanty 
omxi .a"im oniVn /txVip ,op’aip - mtyVa 
,anx-Vn> "Plan b" :nxt nmaopa pnV 
/D’Vetit) "mfm"i ;(op’aip pus .2005-2001 
,nnVntya nano ,op’aip aVw pus .2010-2005 
isoxity mmm aon nmma nnoa ,0’ao mnn 
nnn .tonsoa ntyam mai’Va 21 nx ixi jainma 
yxax txa nx ixi nxm nnapn Vt? yiym paon 
,op’aip nnain ,mxa xV dx ,nnt?y 90-n mat? 
.omois Vet nnoa pVna joiya mmVxa pa 
nx nxnn op’aipn Vt? ynaan lan ,nt?yaV 
.pus Vt? taansa mn iy osia Vxity’a 

mints man 1 ? inn mEnVEm nnapn nan nx 
oa’nyty nVxa naiVa ^naimy-no onnasa 
nntypnn ’Vaa naaV nan unt? yna mssn 
Vt? np’oa nay /noon ynaa Vnn - onoiaan 
nyi mtaa ,m , ta , ’Vis/nT’m 3 ax/nT’Vpma mVnp 
o”t?ya onmaa nVai /nnoa naaaa Dnaxai 
.m , DO , a , Dpx mnaaixnn by mnpai ’Wa ynai 
■bn npma pus> "pax" pm 1 ? omxi nVx pa 
,paxs) "mnaa/mnan" 3(1993—1992 /anx 
pa pVmn ot?n 31993 .o^Viet npmai npn/Vis 
tqnnxn oa nnt? /aon p’VnV pt?xin p’Vnn 
pus a’ax-Vn/uix-mnp) "o^an nanVa" 


nx ua ona naat? ,mVnpi o’Vnp ’nn annas 
omm px ona onnx - o’pmy nVxa onmiTaa 
mot?an .<m i^pna nosna nVa oyaa nysin) 
oiyi ns VaannV oaax ia’t?an a"atyn oa onyVi 
oVix /Do , 1 ? , n , a- ,, oo , 3 iaxn onna an 1 ? .onsr 1 ? 
na e?aa bw mViys wya xVi pi 1 ? nayin x 1 ? iy’x 
.nnamn nssn nx yiaaV 

omaain n ox> o’yptyia nssn mya nt? mnsV 
"onnaa’s Vt? nroo" tpr/t? 1 ? laxn (I’DiVn 1 ? 
,maims Dy lana inaa 1 ? ima’x nx amt? 
pnty 1 ? isxty imaoaaty nssn -pya ia’pn mam 
iaa> xsaaae? ■’’axn?’ inas Va <mn mana x 1 ? 1 ?) 
,ama yiya nt nn .(mxVim o’pon ,onso oa 
/OnVn nxm omxns o’ysax pa aVtyt? 
nx ;<D‘ , naa mman) onoiaai (D ,, yix onan 
-Vnn onpa’sn’s nxnn na’pn nt?n yiyan 
o’aimsn Vty VVian oan 1 ? nn ntya’tyty mnnx 
nntyy nrsn pa npmai .Vxi^n D ,, DO , aiaxn 
/OnVn mysaxa .o^ynx onana onnam 
V?nn onnx onnas .nnansa’x naiaai ixna 
ismt? manp ony 1 ?! ,oasy Vtya nssn mya 
ismty oasyaty) nVx nty bv on’tyax oy nViys 
on’Vitya lapm onan /nVx oy nVx nViys 
maasna .mysm 1 ? pina .D’noaa o , yn , x Vt? 
Van nom iVa’p px onnasna onn ,mman 
.np’riai onso mnana 

x 1 ? pi pis ptyaaty pyt: 1 ? naun it nnn x 1 ? 
Vet maityxin rmat? 1 ? 90-n nuE? ysax in nsp 
:tym notyn .atya’ty mnnn pnnnx xaty ntyyn 
/Onnam-nn 1 ? laVsnn nt oy nt latann onnas 
.onni in la’pnE? nnpn nnaa nt nx m iVop 
onnaa ms’Vn iVnn nosina mV nr lym 
o’rsa ipnnn ,Dasy oyi omip oy nmnanan 
omaET naiana ,pixn Vt? mra mmnn mana 
naityxiai tyxia px - p’Vyn V’Van map iyi 
mynpa inasn mnya ipoys? maiya iVnn on 
onna onsT’ Vet onoVnn /arar ona Vyi 
ix nnasy npnmrVaisa n mVtyV naian 
Vet onnisnn oa laa nnanas oy nViys pnErV 
,onoiaa miErpn ’Va n’-Vy onVia onanas 
iVin onnas :amnn o’xnpn Vnpty main 
oanty Domain o’Via Vet nnyVan onVna mnV 
iVnaai ,nnoiaan manna Dpisn Vy ona 
nVxa in .pssa mo” main ’Va naian ona 


ian /xaimy .raian’s 
pyn" pipan nyn-ana naiya 
aVa” pusn nx piy ."myn^n 
myn" pn nxV xrt? ,"14 mas 
"10 o^Vn 
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VxaET’a D’anaan Vet nman aiEryn .nonpa 
D’ama naa Ve> min” maVmn VEra aEraxnn 
-naian ire? jaixa m Vy nt lraErn napaa pic? 
Dax-’aa Vet Vna Vnp ,anx axa :mna’X’ aaa 
noma iVa’p xV mail? ma’oai na-aaa aaiV imp 
Vna Vnp ,aaaa ;a”nmoan nmErpnn ’Vaa Van 
aitpatp a’aan pnxV insr anx-’aa Vet nnr px 
maiaVEm nxa na’ioa mmna .xxaaa rn xV 
naaaV iy”o pinn by pixaxna p? naVym 
masr Vet napEm aiErnan naana aa -jai ,mnaV 
nx na’Eryn ,ann’n pa naiErpnV naanEr ,90-n 
nV’nm aniErna rnET npanm airyn nrnErax 
.noaann nriVy nx ’myasra pixa 

90-n masr pica Dip-arm nyia mxxiann 
yanx-enVer px map’ naax D’xanaaV np’ayn 
naEmai naVn aaa pa anxVa aiEryn pina D’aEr 
maimyn may Vma man maVEm ay naaa 
mnaann nx nsra’a nann :noaman mxaxyn 
naxy nx narai pV amp D’aET naa pa naraa 
,D’aiVa Vet piasn anxan mErnnn n’yn na’aa 
pirnsr ’mn’en D”xasy cranx mrnaan ninera 
paiVnV ayaa ’aam ,ViyanV bp nViya aa y’sa 
D’y’xaET ma a’aia ’aVxi mxa ’a nman am 
Vet imV’yn oma’x rn’ nsrx rn’ - D’anaan 

.anVEr nxann paya 

nnaiy aaa it nmn anr amxa D”naET-naET 
,naac?x“in nmapna ,d”et’x a’anaa maaaia 
anix naan aiVan Vet ima’ai ;V’Va ayaa laVya 
on aa laVya a”xaimy-’ao a’anaa .DnnraV 
yn’a man Vet maimpn mVpn - V’Va ayaa 
niEnn nnx pioa’x lap nmonaer - pipan prya 
mra ma’En ,D”Vxmapo D’aiVa ,D”a’DanaVx 
aax pmaa mxa nn’aya - manpa mVmpi 
o’an’ pran Vaa ana VnpV ya’a p’anV p’O’aaET 
ix poaa |mx aiaaV non nnain Vet nany 
rainan am xnpa nta aax .ainaa jpVnV 

nsran npa’o V"an mxiapn wa D’xanaaV 
-’anaa ay nap pa xV .a”aaan ayaa manna 
anm aaiy ]ET’n asan ,B”aiVinaxn ,Vyn 
nypsrn nansner ,namaaVan naiaV anxnnV 
namaaVan ara ;a”npan a’xaxai n’aoa 
B’a’nan .mVaann naaiya la’aVi ,na’an nViT 
Vet ,a”aya-an ,a’aama D’oa’oa - a”aiVmaxn 


'jia ay 90-n nuEr nVmna Vyasr ’a’Via paxa 
amy ,maaaoa pay ,5 'oa ,panxn jvVmn ;i 995 
ysax ay oaamV p’Eram ,B’ioa ’naiErpn Erya 
Vian-poa ’a a’amyan et ,]aa anxVsr aisryn 
2000 ’xaa .nt ji’V’Jia a’pmy 5,000-3 naa: 
anx p’V’j aaya pnnnEr ,pB>an pwa l’ya tV xr 
araaix Vy amiaam naao ;<"ra ’ana" :aaVa 
maD’aaaxn-naraan/B’apa’aia’s nxsin n’aa 
"n’yxn ao’3"apV ataaa i’aaa"i ;p’Vyn V’Vm Vet 
.< a"nn nanya .2005-2003 ,B’VEna’/Vx’aaa) 
nxa nxT nsaEraa .paaVnV ’xasy aa’XEr px 
’a”ayV ny-ana - "nannaa" nx bj a’atnV 
,pnErn ram n’ET’VErn-pixn n’aa b”Viet npma 
.pm anxV ayai 90-n muEr pioa VyaEr 

:mnnn Vet Vyn-nno ’Vax xm n’y’aan nsiapn 
nx B’aVEran nVxa aaiVa ,B”mVin 3 x nm’ua 
pin aiaV ,V"an msiapn etiVet Vet pm”axa 
Vet nyiap namaaVa Vet Vinmi B’annEra ram 
nrao" :it nmmapa p’sV a”ixa mam nmay 
,op’aip aV’ET rnmrVa 20-aET) "arrmra Vet 
,maam naan ’rmya n’X 3 in’y-’ao na’nai nnaa 
’a amyia rasr - ampnn naan innVsn ppinai 
a’pmy 6,000-5,000-a ioaa 3 ammxan marVan 
,yaa laia naam am’aa B’ama yap paa na’x - 
-Vn> "am" ;(amnxi a’xaVaax axt map aanx 
ixa marVa nsr’an .ampa’am’s nxsin ,a’ax 
xs’ ’ET’et p’V’a ,1998 axia’V 1996 aaasa pa mx 
,B’Eran-nasa) "amVm pin aiaya" ;(2ooi-a 
"piampn" ;<i 998 —1996 arnsra marVa naiasr 
D’aEra marVa nyaax maa’/p-nan/an’j pia’p) 
,B’VEna’) "ama"! ;(a"nn namya 12002-2001 
.anmam VxaET’ npnV man nxsina ,2004-2003 
22 - 7’taan Vet naspn mV’yan naipn pan 
21 aixV x’mnV ramy in’Vsn - aaVa a’Erain 
rxa it nsaEraa .imon’ aaa ’ay aam ,marVa 
"B”Viet nnyn" nyn-ana marVa nx Da a’atnV 
ap’ya isainET naaiyn ’a ax ,(2007-2001) 
p’Vnnna amx npnaa D”naipa D’ym’x naaoaa 
.it naioa nmain by VnEr maV pman 

natsionn nvun 

Vnnsra ,rpVn aiao by nViyn dVet Vaa laa 
nxnV in’aET paaxa nxT nsry xin paannV poyn 
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mxVaaV amiax iyaim a’aVx dv Bosnian 
mnx a^amm anViy □ ,I ? ,I ?on m:na nanan 
’pntyaa an’izr ann’tyVi amnon 1 ? B’yi:y: 
intya eti? anon 1 ? lor nnxa aVia .Vnna 
a’yxaxa mnty 1 ? ntyax-’xty |Ern aamaa 
intya mm - piaai ,nnnn paoaty B’mEnnn 
px myxaxa nV’a nnaa b:e? xVx .annana 
Varx myxaxa mnty 1 ? ntypiy na nan ur ms 
.’Xian VimaVxi pmaa 


inn "pai nnx ntypaa ipmty amam a’Dopa 
ayaa nasma laVyji a’o’on 1 ? lpnann - nt nx nt 
’EuiDrx Vaia Dp ana mm 1 ? pa: .paiVn 1 ? 
bv p’V’aa ^nann rnmn nx mntyV infant? 
-’x dx Em: 1 ? nE?pi ,nax: /'ammira bv nrao" 
.nxT” xm mrai nta Vma mp’ aya 

,pipa n’Vnn op did , 7 : 3 a .a^anm am^a 1 ? 
ma^aa n:tya n:ty maty maiyn *p by 7’ym 
- nrxasy opmip nnam nmy Vxmma nxsV 
nnnan .namnai naVin pn nxn:n Vaaty nyaw 
nmpan m’Tnty maiya nmpai ,nynyna nxtn 
mxn 1 ? naityai nnVma namaaVa nmasn ana 
□naan mxrm Viy pmaja a: laa /Op’aip 
.mnnna □’’Van nnn 1 ? Vxnam amimyn manyai 
by d: ■’V’Ve? pixa nymsm piEm Viy imaxaasn 
iaa mVsa ’Vx^m pua 90 -n m:tya ox m n:io 
tyxna D’D’aaa amnia ora ,a’pmy mVxi mxa 
/B’pmy 100 by □ ,I ?iy aim an ’a byv anaoa 
my nsann maxa nx a’pmaa manp arnyVi 
.Vnx ntn mVanty ma 1 ? 

P'uu 1 ? nvuttsnn 

D3at nayty anaim amamaty maVa mxman 
Viy mayn pta annx ,m7maa aViy 1 ? annn 
mp’iaaV ^’imn ’a^pn 1 ? mp nt .n'uVaoun 
.yaty maVpV iVaxi a^a 1 ? ,mmmoa man 
mnna a: pnaV xiax nxn f?x a^apE^aa 
nmtypnn ainna aya 1 ? ayaa mrian nryn 
Va aVijrna y?a a^’n xVe? ,noaman n’xasjrn 
,nmx p’anV 7E?axan 7iE?aan la a^p nn’ my 
.xsa” 7’an nt ,nt ’Va a^ia’ xV naxat? ’aV 
ayaty na iB^n Vya mix nm’ xV ntty xVx 
nnrE? naa 177 ,naaVa aViyn nx tyiaaV E?p’a 
pixai mimnxn am^a lasy nx a?aa .am’ 
nnraya-nna imaE? mjaix amaa ^opma 
iarp asyty maiyai - wiyyina - iVe? armxa 

.na: nann nmya 

’pVn iVtx’ iaty ara .aVy” nt a: mt^nai 
’xmia ixsa” opn’Tn m:iaa Vty 'pVmn 
«ix .pip 1 ? nam ixsa’E? B’^’^p B , x:n:a naa 
,nmtypn ’ysax bv :ioa pr:a 7 , 7:nV ntypty 
a , x: , T:an nx I’V^n 1 ? xin ’O’can apraorxn 
nmin’yn ’p’m Dy nnx nraa n’^aomn aia 
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magazine publishers to stay away from that 
domain. The shrinkage of the market also 
held a negative influence on this genre: if 
in the 1990s a successful Israeli fanzine sold 
hundreds and thousands of copies, today 
fanziners usually do not bother to print more 
than a hundred copies, and often stop the 
distribution efforts even before that stock 
runs out. 


of course - they will have a point. Except that 
there is also something about a circumcision 
by flint that would be very hard indeed to 
recreate using a shining scalpel and medicinal 
alcohol. 


From the Market to the Boutique 

Reality teaches us that obsolete formats and 
materials are resurrected as luxuries wrapped 
in the murky cellophane of nostalgia. It 
happened to vinyl records, traditional printing 
techniques, film and even audio cassettes. 
These glasses should therefore serve us in 
the examination of the transient renaissance 
budding from time to time in the field of 
independent print media, which would not 
disappear from the face of the earth as long as 
there is the equipment enabling its production. 
For those who truly cannot do without it, it 
will always be there. Except it will not be the 
same creature: what once sought to conquer 
the world from the ground up, through as 
many hands as possible, has positioned itself in 
recent years, quite paradoxically, as a fashion 
item whose power lies in its singularity, its 
autism - its frailty - and the fact that its very 
existence may raise eyebrows. 

And at some point this too shall pass. The day 
the spare parts for the Xerox machines will run 
out there will surely be a few aging fanziners 
who would find a reason to lament. Although 
it is tricky to define the fanzine as some sort of 
communication means, the basic instinct is to 
cast those nostalgia stricken fanziners in the 
same corner with print journalism veterans, 
photographers who swore allegiance to their 
rolls-fed metal monsters and radiophiles who 
ache for audiodramas and live broadcasts of 
football matches. All as one will try to explain 
that there is something about the old format 
that cannot be recreated in the innovative 
means with which the present supplies us, and 


313 / 10 myn 



period - merely 22 months - its editors 
have managed to publish 21 issues, most of 
which relatively thick). In this category it is 
also worth mentioning the issues of Hearat 
Shulaym (Note in the Margin), although 
the fact that they were distributed mainly 
at specific events, sets them apart from the 
rather sweeping process that applies to other 
booklets of this genre. 

The Bubble Bursts 

Like any whole that is greater than the sum 
of its parts, when it all started to fall apart, 
it did so in manner that could be described 
as a collapse. The prolific decade of fanzines 
in Israel was made possible thanks to the 
unique convergence of several factors, which 
influenced one another quite unintentionally 
in a way that created a creative counter¬ 
reaction: on the one hand, a large group of 
people who wanted to say something and for 
various reasons did not gain a foothold in the 
traditional media; on the other hand, an even 
larger group of people who sought contents 
that quite simply did not exist. Certain 
flexibility on the part of the authorities that 
turned a blind eye to the disregard of the law 
helped the trend prosper, as did the quiet 
computerization revolution of the 1990s, 
which facilitated the communication between 
creators, enriched the design and production 
possibilities at their disposal, and considerably 
reduced the printing costs. 

The burst of the dot-com bubble at the 
end of the 1990s allowed the fanziners a 
valuable reprieve, yet three-four years into 
the following decade a trend of momentous 
implications for independent print press had 
already unraveled: the internet came through 
on the promises it had made only a few years 
earlier, positioning itself as the new town 
square; the tight knit of blogs, social networks, 
independent websites and file sharing services 
offers a grazing ground that is easy to operate, 
almost completely free and has a hundred 
and a thousand times the circulation that the 


fanzines could offer - be their quality and 
circulation networks efficiency as they may. 

A couple of years later it was already a done 
deal: personal fanzines of the first group 
had completely vanished; the availability 
of the blog rendered them redundant. The 
semi-journalistic fanzines have also almost 
entirely disappeared - the drastic simplicity 
of distributing information in the online age 
which fostered the emergence of countless 
alternative news sites, sectoral blogs, mailing 
lists and online communities, makes someone 
who in the attempt of distributing information 
to the widest readership as possible, will print 
a pile of booklets and try to sell them or 
hand them out on the street, seem somewhat 
ridiculous. Today such a person would be 
called a freak. 

The internet supplied almost hermetic 
solutions to the fanziners of these two groups. 
That is not the case with the anthological uber- 
fanzines. The old state of affairs encouraged 
creators to unite for the sake of the platform, 
which required a financial investment and 
production endeavors; today the platform is 
cheap and available, and therefore promotes 
differentiation. The anthological fanzines - 
a singular, eclectic hodgepodge of texts and 
images poured into one amalgam thereby 
feeding off each other - were shattered to 
pieces, and had almost entirely disappeared. 
At the moment we still have not seen an 
internet model that can recreate the experience 
of browsing through the pages of “Penguins’ 
Perversions” issues, for instance, and it is 
difficult to speculate whether there will ever 
be such a model and what form will it take. 

At the same time, the graphic fanzine has 
yet to find an online substitute, as the fact 
that dozens of independent graphic booklets 
are still published in Israel every year clearly 
demonstrates - a phenomenon that seems to 
be expanding even further. This prosperity is 
deceptive, and stems from the fact that the 
online sphere has yet to produce a successful 
and simple platform for presenting comics, 
as well as the tendencies of Israeli book and 
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The first, most fundamental group includes 
booklets that can be generalized as personal 
fanzines - a variation of public diaries, a 
cluster of columns, collections of reflections 
or any combination of the three. By their very 
nature, these types of fanzines normally gained 
limited circulation. Notable examples of this 
category are “Donkey”, a personal fanzine by 
Kobi Or, which is published in miniscule yet 
persistent circulation from the 1980s to this 
day; “Essence”, a multi-format fanzine by 
Avi Pitchon, sometimes in collaboration with 
guests writers, published since 1993; and 
“Water War” by Santiago Gomez (four issues 
have been published in the first five years of 
the millennium). 

The second group includes several types of 
fanzines, connected by the prominence of a 
visual feature of some kind - comics, collage, 
photography etc. Notable examples are “Plan 
B” (Tel Aviv, 2001-2005, comics fanzine); and 
“MFM” (Jerusalem, 2005-2010, a fanzine 
incorporating comics, vehement writing, drug 
induced hallucinations, astute obscenities and 
papers collected on the street; 21 issues and 
five annexes were published). Dozens, if not 
hundreds, of comic books were published 
since the mid-1990s under the rickety thatch 
of this group - some successful, a few as part 
of a series of publications. In fact, so far the 
vast majority of comics published in Israel 
have been printed in the format of a fanzine. 

The members of the third group can be 
cautiously definedassemi-journalisticfanzines, 
that is, those concerning the circulation of 
information that does not receive a platform 
in the established media - from historical 
information to covering musical/artistic/ 
political communities, essays and opinion 
columns in traditional format and all the way 
to how-to guides and general and specific 
information about activists organizations. The 
notable examples are “Dust” (a music fanzine, 
Tel Aviv, 1992-1993); “The Spectacle/In the 
Spectacle” (punk, politics and fringe music, 
1993; the name was replaced between the first 
issue and the second issue, which was also the 


last); “The War of Words” (Kiryat Ono/Tel 
Aviv, political punk fanzine operating from 
the early 1990s to the end of 1995; the last 
issue, no. 5, addressed conscription refusal, 
stirred some media buzz, and was continually 
printed until the middle of the following 
decade. Some estimate that in total about 5000 
copies of this issue were sold. A sequel fanzine 
was published in May 2000, but printed only 
one issue: “Ink Stains”); a series of inkies 
about anarchism from the publishing house 
of “Co-Incidents Publishers”/”The Upper 
Galilee Anarchist Brigade”; and “The Gonzo 
Guide to the Young Kabanist 1 ” (Karmiel/ 
Jerusalem, 2003-2005, edited by the author). 
Though not completely independent, it is 
also worth noting in this category “In the 
Underground” - a magazine on fringe music 
from the house of The Third Ear and Radio 
Hasharon, operating in the late 1990s and for 
a short while in the early 2000s. 

The fourth group is perhaps the fields fiber 
genre: anthological fanzines, that is, fanzines 
that incorporated the features of these three 
groups, mostly featuring multiple participants 
and managing a steady platform of work 
and distribution. Notable examples in this 
category are “Penguins’ Perversions” (which 
in its 20 issues incorporated comics, prose 
and semi-journalistic writing about social and 
cultural affairs, and due to it unprecedented 
success - its makers claim that the later issues 
were printed in 5000-6000 copies - regularly 
hosted prominent writers such as Dudu Geva, 
Etgar Keret, Zeev Engelmayer and others); 
“AM” (Tel Aviv, “Co-Incidents Publishers”, 
five issues were published between December 
1996 and January 1998, the sixth issue was 
published in 2001); “A Fistful of Dollars” 
(Mitzpe Harashim, eight issues between 
1996 and 1998); “The Cormorant” (Kibbutz 
Nirim/Ramat Gan/Yavne, four issues between 
2001 and 2002; edited by the author); and 
“Miriam” (Jerusalem, 2003-2004, published 
by members of the band “Israel” and their 
friends. Despite the fanzine’s short activity 

'Section 8 discharged’ 
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The makers, most of whom were male 
teenagers or young adults, were subjected to 
some harassment from the authorities, but it 
was merely a token harassment: the recovery 
from the 1980s financial crisis, as well as the 
opening of the communication market to 
private-commercial elements, encouraged a 
more liberal discourse that made it possible 
to turn a blind eye to the radical, at times 
even borderline inflammatory, contents. 
Distribution in itself constituted a violation 
of the tax laws, but it seems that these were 
never enforced on Israeli fanziners. And so it 
happened that a few years after the emergence 
of “Penguins’ Perversions”, “It’s All Lies” and 
“Necrophilia for Youth”, their makers, and 
with them a series of less memorable fanizners, 
have successfully balanced themselves on the 
Lilliputian shoulders of their predecessors, 
and looked to the future, towards a more 
advanced developmental stage. 

Sheinkin's Spring 

Towards the second half of the 1990s it 
was already possible to point at an actual 
trend: dozens of fanzines operated in Israel, 
crossing readerships and communities, some 
of which counted their sales in thousands of 
copies - some even made a profit (an almost 
inconceivable phenomenon in this context). 
The police, and at times the Shin Bet, did 
continue to harass the makers occasionally, 
mainly those of an anarchist/nihilist affiliation, 
but no one was prosecuted and no actual 
actions were taken to prevent the distribution 
of the booklets. 

At least two elaborate (though completely 
amateur) distribution networks handled the 
marketing: “Penguins’ Perversions” had been 
upgraded to a glossy magazine with adverts, 
and its members had set up a distribution 
network in the framework of which they 
wished to market (non-profit) all the Israeli 
fanzines (as well as books, CDs and shirts) 
- employing for that purpose various pirate 
means (mail, dealers, temporary kiosks) as 


well as formal means (stores, subscriptions); 
the other network was set up by the Tel 
Aviv “Co-Incidents Publishers” that housed 
the vast majority of anarchist publications 
in Israel, and as such distributed dozens of 
inkies via temporary kiosks, dealers, mail 
and infoshops. Other fanzines led their own 
distribution networks, often collaborating with 
the two larger networks (which themselves 
collaborated with one another). Kiosks were 
set up on the fringes of established events, 
outside gigs, in mass demonstrations, and 
many of the fanzines even received a foothold 
in book and music stores. 

It would not be a stretch to claim that for a 
considerable period of time, between the mid- 
1990s and the early years of the following 
decade, the scene thrived. The field buzzed: 
fanzines merged with one another, split into 
sub-inkies, put each other down in reviews 
sections that they incorporated between their 
pages, assisted one another with printing, 
conducted intensive correspondence with 
their readers and with themselves, kept 
distributors in the most remote corners of 
the country, from Dimona in the south to 
the Upper Galilee Kibbutzim up north - 
but first and foremost, they kept an editorial 
team that dealt with fanzine business on 
a regular and daily basis. The decision of 
mainstream creators to dabble in independent 
commentary journalism or collaborate with 
fanzines, as well as the snatching of prominent 
fanziners by the established media, proved 
that the readership had expanded: fanzines 
were no longer the exclusive domain of 
cultural exiles that were not content with the 
institutionalized platforms, and had blended 
into the mainstream without many qualms. 
There were those who refused to cooperate 
with the devil - but they too made sure to 
brag about the offers they received. 

The classification of the fanzines operating 
in the decade between 1995 and 2005 into 
groups facilitates the understanding of the 
radical process the field had undergone 
towards the conclusion of these ten years: 


Itamar BZ. Journalist, 
editorial member of the online 
magazine HaAyin HaShevi’it 
(The Seventh Eye), and editor 
of the Kelev Zioni (Zionist 
Dog) 14 fanzine, published 
under the auspices of Hearat 
ShulaymX 0. 
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When 
the Spare 
Parts for 
the Xerox 
Machine 
Will Run 
Out 


Itamar BZ 


The story of the demise of fanzines and 
independent magazines in the first decade 
of the third millennium is a minor story of a 
technological development, a sideline trailer 
to the imminent demise of print journalism, 
to be followed, perhaps, by printed literature. 
This story is not necessarily a surprising one: 
independent magazines, non-commercial 
by choice, did exist in the 19 th century, but 
donned their familiar shape around the 
mid-20 th century in conjunction with the 
emergence of a technology that possesses 
distinctive attributes - the photocopying 
technique. 

The cheap, available technique allowed 
individuals and small groups to produce 
publications simply and discreetly: in lieu of 
extensive printing houses and distribution 
networks which are given to constant scrutiny 
seeing as their products were distributed to the 
masses, all tyou needed to be an independent 
publisher was access to a small, cheap machine 
that could be found at any office or office 
supplies store. The contact with the machine 
is fleeting, does not leave an incriminating 
paper trail and does not require a government 
license. 

Fanzines in their familiar configuration are in 
fact an old phenomenon around the world, 
however in Israel that trend came of age a 
few decades later, in the mid-late 1980s. 
Fanzines and photocopied magazines (mostly 
of a radical left-wing persuasion) were around 
even before that, yet at least based on the 
available documentation, it is hard to say that 
they were a part of a widespread subculture; 
they materialized, drew or failed to draw 
attention, and were absorbed back into the 
constant background noises. 

A misguided and prevalent international 
conception tends to attribute the birth of the 
fanzine to the wide circle of punk culture that 
emerged in the mid 1970s and grew into a 
substantial movement towards the end of 
that decade; nonetheless, in Israel that was 
in fact more or less the case: the expansion 


of the ranks of fans of music belonging to 
the spectrum of styles that at the time were 
dubbed “alternative”- most of which featured 
distinct international influences infused with 
a few local elements - was accompanied not 
only by cassettes and records, but also by 
inkies, which constituted supplementary 
materials to the musical contents. 

Early on, fanzines were the almost exclusive 
property of a small reclusive public, mostly 
from the Tel Aviv metropolitan area and 
the Sharon Plain (and to a lesser extent, 
Jerusalem), and concentrated mainly on 
fringe music and politics, of the kind that did 
not receive a platform even in the left wings 
of institutionalized journalism and literature. 
Some publications and creators identified 
themselves as anarchists; a few of them were 
indeed anarchists. In keeping with the size of 
this community, only few were familiar with 
them. 

That situation began to change in the early 
1990s, with the birth of anarchists punk 
fanzines such as “Its All Lies” (central Israel, 
1991-1993) and “Necrophilia for Youth” 
(Upper Galilee Kibbutzim, 1991-1994), which 
came about alongside the rise of the political 
punk community in Israel (and collaborated 
with one another). Another fanzine that was 
born around that time, “Penguins’ Perversions” 
(Kfar Saba, 1991-1998), started to take off 
only two or three years later, and set itself the 
unusual goal - to reach record circulation. 
From a series of fanzines that operated at the 
time, those three have gained a retrospect, 
almost exclusive, mythical status. This status 
stemmed in part from the simple reason that 
their makers were not quick to abandon the 
arena in which they grew, unlike most fanziners, 
for whom the publication of an independent 
magazine was essentially a fleeting episode of 
youth. Accordingly, the main target audience 
were teenagers and twentysomethings - a 
public neglected by almost all players in the 
established media, which in those years still 
struggled to shake off the traces of the old 
traditions. 
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Heara 11 - Last Comment or Before We Turn Into 
a Biennale 

Marianshtift Hospital (Shevet Achim), Jerusalem 
Print Workshop, Uganda, Daila, Sergey's Courtyard, 
"Transits", Public Realm, October 11, 2007 

The Topics with which Last Comment or Before We Turn Into a Biennale deals with are: Utopia, in 
its different aspects, such as “no-where”, “perfect place”, “perfect society”; walking and transit areas. 
We deal with these areas not only as separation but also as points of encounter between different 
groups of society - Haredi, Secular, Muslims, Jews and Christians. Each Topic received a different 
character expressed by works in the various locations of the event. 


Adi Kaplan 

Hadas Ophrat 

Rafi Balbirsky 

Alma Ben Yossef 

Hanna Ben-Haim Yulzari 

Reuven Zahavi 

Amnon Wo 1 man 

Idan Bruell 

Shahar Carmel 

Ariane Littman Cohen 

Idit Nathan 

Sheri Arnon 

Asaf Man 

JK (Jack Faber) 

Shira Wise 

Atar Geva 

Kiki Keren-Huss 

Tal Mor 

Block Haifa Group 

Leora Wise 

Tomer Rozental 

Daniel Davidovsky 

Liran Elbaz 

Yaara Dayan 

Duprass (Ido Govrin & 

Maayan Resnick 

Yair Reshef 

Liora Belford) 

Michal Schreiber 

Yoav Raban 

Eifo Dana? 

Miff Cahani 

Jonathan Touitou 

Einat Arif 

Nadav Assor 

Yossi Galanti 

Eran Sachs 

Nella Cassouto 

Zemer Sat 

Guy Briber 

Noam Kaplan 


Guy Yitzhaki 

Nomi Tannhauser 
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Hearat Shulaym 11 - [joao delgado] 
[Video/Color: dvd video] October 2007 


The issue includes a dvd video, "VideoColor" with 3 video works by Assaf Sety 
('Godfrid'), Pil&Galia Kollectiv (The Future for Less) & Adi Kaplan, Shahar 
Carmel, Noam Kaplan, Itay Onik, Yonatan Vinitsky ('Golem'), is devoted to the 
reconstruction of one of the poet Joao Delgado's most memorable acts. 

nnuy rnbv ay /'mVip-ucTr ■a’vrn mcrVpn Vnan myrr Vp nr p’V’Ji 

,fc>P '~y bun ,(The Future for Less) TDpVlp n^l V’S dTISTU) ’DO 'jOK DX!3 lK'T’l 
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1500 copies printed 
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The current issue of Hearat Shulaym is a facsimile of issue #3452 of the daily 
Portuguese newspaper La Opinion “ In 1928, a day after the military coupe d'etat, 
the Portuguese poet Joao Delgado, who was the necrologies writer for the newspaper, 
changed the ink color in the printing press from black to white. With subtle poetics, 
the blank issue anticipated the dark times descending upon the Portuguese people 
since that day. All the copies of that issue were confiscated and burnt by the army, 
but only one survived That single copy, signed by the poet, was given by him to his 
friend Arturo Maure. Today the copy is in the British Museum Library. Delgado's 
signature was tom off. 
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List of All the Artist that Participated at 'Heara' Events and In 'Hearat Shulaym' I "myn ’yiTN"! "o ,1 ‘71Y/ myn"n IDJlJlWflt!/ U'imn Jin’V/1 
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- Imposible City, Gilerman, Dana / Haaretz 
25.04.02 

- Night Comment on Oranges and Compasses, 
Shefi Smadar/ Haaretz, 19.5.03 

- Tzur, Ouzi. October 1, 2003. “Heara 4: a big 
comment,” Haaretz. 

- Yogev, Tamar. 2004. Lihiot Batmuna: Ilutzim 
mivniim veestrategio nayot besde ha-omanut 
bilsrael, M.A. Thesis, Haifa University. 


Comments 

[ 1 ] This text was commissioned by Grenzgeographien- 
Geographies of Collision , November 2005, and 
published originally in Polish in Fort Sztuki , May 
2006, pp.32-33 (translated by Barbara Maron). 

[2] Lea Mauas and Diego Rotman are the Sala-Manca 
Group, which is a collective of independent Jerusalem- 
based artists, Argentinean-born, which since its 
2000 inception has worked in various mediums: 
performance, video, installation & new media. 

[3] Purportedly, Potemkin villages were settlements 
erected at the behest Catherine II during her visit to 
in. Modern rumors spread by Potemkins opponents. 
In any case, “Potemkin village” has come to mean, 
especially in a political context, any hollow or false 
construct, physical or figurative, meant to hide an 
undesirable or potentially damaging situation. 

[4] The event was financed by magazine sales. 
Admission consisted, from that moment on, of the 
purchase of the published magazine, a financing 
system that allowed us to develop the project to 
the present day. Promotion was done through 
e-mail lists and flyers; by cooperating and using our 
own resources, we strove for inclusiveness in the 
organization. 

[5] At all the sites, we insist on complete autonomy. 
To date, curators have agreed; only in one instance 
did a curator ask us to remove two works of art, 
but when we refused, she acquiesced. It is rather 
remarkable that these places, which usually carry 
such a strong state narrative, have been open to our 
artistic intervention. 

[6] Antonio Negri (1933-) is an Italian philosopher 
and was a leading member of the Autonomia 
Marxist group. He spent a period in exile in France 
before returning to Italy to complete a prison 
sentence in 1997. 
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were asked to sign a contract accepting the 
supervision of Ministry of Defense officials, 
who insisted that the artworks be cleansed 
of political content. Thus, thousands of 
people all over the world searching the web 
in December 2003 for Artfocus Biennale saw, 
instead of official information, a denunciation 
and information intended to be kept secret, 
The former official website had become 
a center for criticizing the policies of the 
Biennale curators and organizers. 

Heara 6 was held at the Tower of David 
Citadel, a symbol of power over Jerusalem 
throughout history. This citadel, comprised of 
various constructions beginning in Herodian 
times, served as a base for the Jordan army 
until 1967 and housed the first exhibits of the 
Bezalel Art School in the 1920s and AOs. Aside 
from its role as a historic site, today the Citadel 
houses a museum for the history of Jerusalem 
prior to 1948. In light of this historiography, 
Heard 6 dealt with architecture of power 
and rethinking representations of Jerusalem 
that exist in the Israeli ethos. We were given 
carte blanche to intervene for a day in one 
of the most controversial sites of Jerusalem, 
currently a symbol of Israeli supremacy over 
the city since 1967. 

Some of the works and interventions included 
Lior Friedman and Nevet Yichhak’s mock 
documentary video about the fortress, which 
played instead of the official documentary film. 
The artists manipulated old documentaries 
to construct a new historiography of the 
city, including a plane crashing into the 
Citadel itself. The institute for Contemporary 
Archeology played a golf tournament on the 
lawn of the Citadel; the colonial game was an 
ironic reminder of the colonial culture which 
characterizes the history of the city. Amir 
Rubin replaced the three flags that usually 
flutter from the east tower of the Citadel— 
flags representing Israel, Jerusalem and the 
museum—with only one white flag marking 
a single day of truce. Thus, representations 
of conquest vanished for a day. To close the 
official exhibition on a note of continuation, a 


sculpture made by Hannan Abu Hussein and 
Ariane Littman-Cohen replicated the Abu- 
Dis wall that Israel is constructing through 
Jerusalems neighborhoods. 

Through Heard events, more than 400 artists 
have worked in urban spaces as an alternative 
to traditional art spaces. New artists’ groups 
have returned to the original sites to propose 
new projects, or have discovered other spaces 
to develop this type of practice. The regular 
discourse of the city and its structures was 
undermined thanks to the collaboration 
between artists and institutions which opened 
their doors to this practice. Paradoxically, 
this very conservative city was host to an 
extraordinary artistic critique. 

Architect Liat Savin characterized the Heard 
events (Winter 2004-2005) by comparing 
them to the Temporary Autonomous Zone 
(TAZ), a place constructed for a specific 
span of time which initially expands only to 
vanish later on, and which serves as a critique 
of the establishment. The strength of a TAZ, 
according to Hakim Bay who minted the 
term, is its transience and its tendency to 
disappear, only to reappear somewhere else. 
In this way, the TAZ prevents the system 
from possessing it, allowing for completely 
autonomous and independent actions. It is 
this temporality, this autonomy, which could 
be said to characterize the Heard events. These 
are sporadic incursions into the city, nomadic 
comments, and an alternative exegesis on the 
urban space. 
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One of the artworks, “Car for the People” 
by Guy Briler, referred to the complex and 
indissoluble relationship between art, politics 
and the media: a suspicious abandoned car in 
the middle of the courtyard hid a television 
broadcasting the news, which, due to that 
days events, was broadcasting the latest on 
the nearby attack. Three years later, only the 
historic facade of Saydoff Courtyard remains. 
The artists and artisans have been made to 
leave the site, and a modern office building is 
soon to be built in their place. 

From that event on, we began to develop 
an organizational infrastructure. This 
infrastructure allows a quick and direct artistic 
response to the surrounding reality in times 
of social, political and economical crisis. This 
infrastructure is intermittent and nomadic 
and comprised of an open community of 
artists The network is open, flexible, and 
in continuous flux. It derives no part of its 
budget from business or political concerns 
that could try to influence the character of the 
network and its productions. More than 400 
artists have taken part since its inception; 

In December 2002, eight months after the 
Saydoff event, Heard 4 was held. The number 
of participating artists had grown from 25 
to 60, marking a turning point. The journal 
doubled its circulation to 1,000 copies, and 
the attendance of the public tripled. 

Heard 4 was held at the Underground 
Prisoners Museum. This little-known building 
was originally constructed by the Russians to 
house nineteenth century pilgrims, but later 
served as a British Mandate prison. Situated 
in the Musrara Quarter, it neighbors East 
Jerusalem. Today it belongs to the Ministry 
of Defense. In spite of and because of the 
sites political affiliation, we proposed to the 
director of the museum that our next art 
event be held there. Our principal concern 
was assuring that decisions concerning the 
works and their care would remain in our 
hands, and this condition was accepted 5 . 

The concept of the event was to address the 


historical and political meaning of the site, 
a museum for political prisoners of the past 
sitting in front of an active lock-up where also 
sit Palestinian political prisoners. 

Most of the artworks, due to the site-specific 
character of our events, adopted the prison and 
its political implications as a central theme. 
Each artist worked inside a cell. In the sound 
installation, “The Shout of Antonio Negri,“ 
Eran Sachs recorded echoes of the empty cells 
symbolizing echoes of the political prisoners 
in homage to Negri 6 . In her cell, Adva Drori 
toasted slices of bread with national symbols, 
spreading butter on them and offering them 
to the public. The Institute for Contemporary 
Archeology, an artists’ collective, gathered 
in the rebuilt director’s cell to conduct the 
annual meeting of the “International Pain 
and Suffering Corporation,” devoted to the 
planning of new methods of torture and 
pain—a private meeting, broadcasted by 
CCTV to the public standing in the corridor. 
The courtyard of the prison was the site of 
a performance by Hadas Ofrat, who paced 
agonizingly reciting the words of a lullaby/ 
death song and wearing garments reminiscent 
of those worn by prisoners condemned to the 
gallows during the Mandate period 

The event was viewed as exceptional, not only 
by the public, art critics and the artists, but 
also by the curators of Artfocus, the Israel 
International Art Biennale. Two days after 
Heard 4 , the Biennale curators contacted 
the director of the museum, requesting to 
hold the coming Biennale there using a 
similar site-specific concept. Rather than 
being inspired by Heard 4 , however, the 
curators were appropriating an independent 
art activity. We answered using the internet, 
buying up the domain name artfocus.co.il 
which someone at the biennale had neglected 
to renew. It was an exchange: they had taken 
our physical site, while we appropriated their 
site online. On this website, The Cultural 
Art Front Collective denounced the eventual 
artistic censorship to take place at Artfocus. 
The organizers and artists of the Biennale 
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“As in Pascal’s universe, the centre is 
everywhere and the circumference nowhere” 

Juan Mestre, anarchist and compass maker 

November 2001 marked the start of a series of 
multidisciplinary art events under the name 
of Heara (Comment) and held at various 
Jerusalem sites. These events are site-specific, 
incorporating a thematic reference to the space 
where they take place. They occur over a set 
period of time—generally eight hours—and 
are organized around the launching of each 
new issue of Hearat Shulaym - Independent 
Art Journal. 

From the very beginning we, as curators 
and producers of this independent project, 
sought to develop an active platform for art 
exhibition which, as we explained in the 
inaugural editorial of Hearat Shulaym , would 
“temporarily shift the gaze of the reader 
from the dominant culture, which, for the 
group members, is mostly marginal. The 
aim is to expose projects and texts that were 
conceptualized far from main existing trends” 
(November 2001: 3). 

We wanted to comment on various aspects 
of the local reality, art politics, and the 
relationship between art and Jerusalem 
urban space. As such, we found ourselves 
constructing a model of artistic action, as an 
alternative to the established artistic centers; 
rejecting the idea of Jerusalem as an artistic 
periphery; and also the idea of Jerusalem (the 
“holy city”) as an untouchable, unalterable 
urban space. This project was intentionally 
produced without any external official, 
political or economic support, which kept 
us free of institutional interference, free of 
political considerations, and free of the need 
to ally ourselves with local and international 
organs and institutions whose policies and 
interests we don’t agree with. 

The first event took place in November 
2001, under the name “Potemkin Village: 3 . 
Reconstruction of a Never-Performed 
Performance” at The Interdisciplinary Arena 


(Ha-zira Ffa-beintchumit), a multidisciplinary 
art space in the industrial area of Jerusalem, 
which up to the year 2002 played a central role 
in experimental art circles. “Potemkin Village” 
was intended as a political and poetic critique 
of this exhibition and performance space, and 
invited reconsideration of the space, its uses 
and its history. The cover of the journal’s first 
issue, incorporated with the performance, 
represented the state of things at that time: it 
was a blank space with a note in the margin 
quoting the Portuguese-Argentinian poet Joao 
Delgado: “One day the flowers will reveal and 
cut off the gardeners’ heads. One day the 
Indians will rise and will discover America.” 
These joined mediums initiated our platform 
of action and model of acting. The next step 
was to expand the proportions to other spaces 
in Jerusalem. 

In April 2002, we invited 15 artists whose 
works would be published in the second 
issue of Hearat Shulaym to step forward. Our 
feeling was that the journal alone, although 
well-received, was not enough to make a 
meaningful statement in the city. Many 
artists were working in Jerusalem, but with 
little exchange and exhibition. As such, we 
and the artists planned an art-intervention 
event simultaneously with the magazine’s 
launching. 

This second event was organized in Saydoff 
Courtyard, which was then comprised of 
artists’ studios and artisans’ workshops, 
located in the city’s heart and neighboring 
its Jewish Ultra-Orthodox neighborhoods. 
The event took place on a Friday at 8:00 
p.m., just after the start of the Sabbath and 
a controversial time according to the usual 
Jerusalem schedule. Twenty artists presented 
works created for the event 4 . But four hours 
before the opening, reality struck: a suicide 
attack at the Jerusalem market just 100 
meters away from Saydoff Courtyard left five 
dead. The city emptied; mourning and the 
Sabbath encroached. In spite of this, it was 
decided that the event would not be canceled 
and some 300 people eventually turned up. 


Temporary 
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Developing 
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Practices in 
Jerusalem 


Lea Mauas 
Diego Rotman 2 
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produced five solo exhibitions, hosted two international exhibitions and produced projects outside 
the Ein Karem home. The center also produced works by Israeli artists in various venues abroad 
and published catalogues documenting exhibitions and unique projects related to the history of 
Israeli art. 

In July 2011, the Mamuta Center in Ein Karem was shut down due to disputes between the estate 
which funded it and the Jerusalem Foundation. In December 2013, it was reopened in Hansen 
House, a center for art, design and technology in Jerusalem. 

The book offers a critical evaluation of the Heard events, examining their historical and sociopolitical 
context, and illuminating their points of reference to key issues in contemporary art and art theory, 
thereby suggesting a unique framework for understanding the events and their enabling context, 
occasionally with a whiff of nostalgia. 
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Introduction 


During the years 2002-2007 in Jerusalem, one of the most innovating, inspiring and significant 
projects in Israeli art took place . The Heara (comment) project included a series of 11 site-specific 
events orchestrated by Lea Mauas and Diego Rotman of the Sala-Manca art group, involving 
some 400 artists. These events took plae in various sites around the city, including the Saidoff 
Court, Argentina House, Museum of Underground Prisoners, Sergey Courtyard, David Citadel, 
City Center Municipal Administration, Anglican School, Science Museum, Print Workshop, 
Marienstift Hospital, Uganda, Daila, and the Public Sphere. 

*Heara is a collection of testimonies, reflections, interpretations and documentations of Heara 
events, as well as images from issues of Hearat Shulaym (Note in the Margin), an independent 
contemporary art and literature journal published together and as an inherent part of the events. 
The book includes articles published in Hearat Shulaym and additional articles written especially 
for the book by Israeli artists and scholars, as well as artworks which were part of the Heara art 
project. 

The art events and journal were active in divided, grief-stricken Jerusalem of the Second Intifada, 
outside conventional art venues and without any cooperation or funding by the government or 
private corporations. Nevertheless, the events managed to form fascinating connections between 
artists operating in different media - visual art, theater, poetry, video and sounds, and created a 
platform of growth and articulation for hundreds of artists, producing exciting, unpredictable, 
inspiring and thought-provoking pieces. 

In tandem with the Heara events and Hearat Shulaym publications, Sala-Manca and Metvey Shapiro 
established the no-org.net platform, where four international online exhibitions were held. They 
also started and produced the Sugia events together with Tal Adler, Ronen Eidelman, Galit Eilat, 
Hagar Goren, Nir Harel, Masha Zusman and Rafram Haddad, bringing together artists, cultural 
activists, scholars and members of the public in the course of two days devoted to discussions, 
lectures and project presentations - all revolving around the interrelations between art, culture, 
new media, politics and society. 

The Heara 11 event took place in October 2007 in seven different locations. Its subtitle was “The 
last Heara, or before we become a biennale”. 

In 2009, the Sala-Manca group started Mamuta (an acronym combining the Hebrew words for 
“mammoth” [mamuta) and “NGO” (< amuta :), a reference to the transition from independent 
activity to the establishment of a dedicated NGO) - a long-term project promoting contemporary 
art. The project was active in Ein Karem, at the home of artist Daniela Passal, donated for the 
purpose of establishing artist workshops and a meeting place for various ethnic groups. This center, 
run by the Sala-Manca group (Mauas and Rotman) through the Hearat Shulaym NGO together 
with the Jerusalem Foundation, hosted dozens of artists and curators from Israel and abroad, 
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